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English CAT SUBCAT Type Maya Glyph examples and notes 

personification, 
impersonation 
(of a god) 

N X L ŀΩƴ κ ŀƴ κ ŀŀƴ 

                                                                                    
K&L.p21.#3                                                                                     TOK.p18.r5.c2                            BMM9.p13.r2.c1                         25EMC.pdfp29.#8.1 
!b όŀΩƴύ                                                                                            AAN                                             AN                                                  AN 
 
25EMC.pdfp29.#8.2&3&4&5 = K&L.p21.#3.6&1&2&3 
 

                
MHD.ZT7.1&2&3                                                                1641st 
!b                                                                                          !Ωb 
 

                                                  
Stuart-TCZ.p2.fig3 (Stuart)    = MHD (Grube)                     = MHD (MHD Archive) 
PMT Panel 7                             Jamb 3, Dallas Museum of Art 1968.39.FA 
ŀΦ!Ωb 
 

https://mayaglyphs.org/
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MHD (Houston/Montgomery) 
.tY aǳǊŀƭ 9Ωм 
*u.<BAAH+AAN>:hi{l} 
 

                                
Tokovinine                                  Tokovinine                                    
NAR Stela 46 E2                         NAR Stela 46 E6                          
u.<<BAAH[AN]>:li>                    u.<<*BAAH[*AN]>:*li> 
 

                                                      
Coll-1                                            Coll-1 
YAX Lintel 14 A1                         YAX Lintel 14 G1                               
u.<BAAH[AAN]:hi:li>                  u.<BAAH[AAN]:li>                  
 

                                                                                              
Graham                                                Coll-1                                                                 Graham 
YAX Lintel 23 K2                                 YAX Lintel 25 G1                                               YAX Stela 18 
ғŀΥ!bҔΦғL·ΥϝƪΩŀώōŀϐΥƭŀҔ                    ғǳΥ.!!Iώ!bϐΥƭƛҔΦғL·ΥϑȅϒhI[ΥƭŀҔ                    ǳΦғғ.!!Iϑƛƭϒώ!bϐҔΥƴǳҔ 
 

¶ No glyphs given in K&H. 

¶ Not in EB1Σ ōǳǘ YϧIΣ Yϧ[Σ .aaф όǘƘŜ άŘŜǎŎŜƴŘŜƴǘέ ŘƛŎǘƛƻƴŀǊƛŜǎ ƻŦ EB1ύ ŀƭƭ ƎƛǾŜ άunripened ƳŀƛȊŜέ ς used as part of impersonation expressions as a 
verb ŀΩƴ άǘƻ ōŜΣ ŜȄƛǎǘέΦ 

¶ Features ς it appears to be the stem / trunk of a plant on the left: 
o Going straight upwards on the left of the glyph, with slight narrowing as it goes upwards and towards the right, at the top of the glyph. 
o It ends with a heart-shaped, leaf-like element, pointing to the right ς occasionally even slightly downwards (25EMC.pdfp29.#8.3). 
o If the entire glyph is a rather squarish (= as wide as it is tall), then the turn to the right of the trunk can be quite sharp ς almost 90 degrees; but if the 

entire glyph is more of a tall rectangle (= taller than it is wide), then the turn to the right of the trunk can be quite gentle (especially if the top/tip of 
ǘƘŜ ǘǊǳƴƪ ŘƻŜǎƴΩǘ Ǝƻ ŀƭƭ ǘƘŜ ǿŀȅ ǘƻ ǘƘŜ ŦŀǊ ǊƛƎƘǘ ƻŦ ǘƘŜ ƎƭȅǇƘύΦ 

o The trunk has optional bolding on the right or a spine. 
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o Optionally (very occasionally), 1-2 heart-ǎƘŀǇŜŘ ƭŜŀǾŜǎ ŎƻƳƛƴƎ ƻŦŦ ǘƘŜ ǘǊǳƴƪΣ ōǳǘ ƻƴƭȅ ƻƴ ǘƘŜ ƭŜŦǘ όƻƴ ǘƘŜ άƻǳǘǎƛŘŜέ ǎƛŘŜ ƻŦ ǘƘŜ ƎƭȅǇƘύΣ ƴŜǾŜǊ ƻƴ ǘƘŜ 
ǊƛƎƘǘ όƻƴ ǘƘŜ άƛƴǎƛŘŜέ ǎƛŘŜ ƻŦ ǘƘŜ ƎƭȅǇƘύΣ ŀǎ ǘƘŀǘ ǎǇŀŎŜ ƛǎ ƻŎŎǳǇƛŜŘ ōȅ ǘƘŜ άōŀǊǎ ŀƴŘ Řƻǘǎέ ǿƘƛŎƘ ŀǊŜ ǘƘŜ distinguishing characteristic of !Ωb.  

o .ŜŎŀǳǎŜ ǘƘƛǎ ǘǊǳƴƪ ŦƻǊƳǎ ŀƴ άƛƴǾŜǊǘŜŘ-[έΣ ǘƘŜǊŜ ǿƛƭƭ ōŜ ŀ άlarge empty spaceέ to the right of the vertical, lower part of the trunk and under the 
horizontal, upper part of the trunk. This space is filled with a few (2-рύ ƴǳƳōŜǊǎ ƛƴ ǘƘŜ άōŀǊ-and-Řƻǘέ ƴƻǘŀǘƛƻƴΦ  
Á These numbers are never read out ς they do not add anything to the logogram, neither semantically nor phonetically.  
Á ¢ƘŜȅΩǊŜ ƻƴƭȅ ǘƘŜǊŜ ǘƻ ǎƘƻǿ ǘƘŀǘ ǘƘƛǎ ƛǎ ǘƘŜ ƭƻƎƻƎǊŀƳ !Ωb (see next point).  

¶ Do not confuse !Ωb with the visually very similar full form of LAKAM. They both have the large trunk on the left, going up and to the right at the top, 
ending in a heart-shaped leaf pointing right:  
o !Ωb ŀƭǿŀȅǎ Ƙŀǎ άōŀǊǎ ŀƴŘ Řƻǘǎέ ς this is the distinguishing characteristic of !Ωb, which LAKAM never has. 
o !Ωb seems to (optionally) have leaves only on the left on the trunk, never on the right, and even then, much fewer leaves than LAKAM. 

¶ Often reduced to just a few bars and dots infixed within BAAH, when writing ubaahilaΩn. 

¶ YAX Lintel 23 K2 seems to be one of the few instances of AΩN not in connection with ubaahilaΩnΦ LǘΩǎ ǳƴŎƭŜŀǊ ǿƘŀǘ ƛt means in this context. MHD appears 
not to know either, as the blengl is given Ƨǳǎǘ ŀǎ άΚΚέΦ 

¶ Even in the very well-known context of ǳōŀŀƘƛƭŀΩƴΣ ǘƘŜ ǘǊǳŜ ƳŜŀƴƛƴƎ ƛǎƴΩǘ ǘƘŀǘ ŎƭŜŀǊ ǘƻ ƳŜΦ ¢ǊŀŘƛǘƛƻƴŀƭƭȅ ƛǘ ǿŀǎ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άόƛƴύ ƛƳǇŜǊǎƻƴŀǘƛƻƴ ƻŦέΣ 
ά(in) ƛƳǇŜǊǎƻƴŀǘƛƴƎέΦ {ƻƳŜ ŜǇƛƎǊŀǇƘŜǊǎ ǇǊŜŦŜǊ άǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ƻŦέΦ L ǎǳǇǇƻǎŜΣ ƭƛǘŜǊŀƭƭȅΣ ubaahil Ґ άǘƘŜ ƛƳŀƎŜ ƻŦέ Ҍ άŜȄƛǎǘƛƴƎέ ǎƻƳŜƘƻǿ ǊŜǎǳƭǘǎ in the 
ƳŜŀƴƛƴƎ ƻŦ άǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ofέ (or άƛƳǇŜǊǎƻƴŀǘƛƻƴ ofέύΦ 

¶ More information: 
o There are three related works devoted solely to the topic of ǳōŀŀƘƛƭŀΩƴ (two of them very lengthy): 
Á López-LPdDySSdY: 

¶ A 23-page paper. 

¶ Published in 2016. 

¶ Has the title: Las Personificaciones de Dioses y Seres Sobrenaturales de Yaxchilán. 
Á LópezOliva-PhD: 

¶ A PhD thesis of more than 800 pages.  

¶ Published in 2018 with an electronic version in 2019 (whatever that means). 

¶ Has the title: [ŀǎ tŜǊǎƻƴƛŦƛŎŀŎƛƻƴŜǎ όΚ¦.Ω!!IL[ Κ!Κbύ ŘŜ {ŜǊŜǎ {ƻōǊŜƴŀǘǳǊŀƭŜǎ ŜƴǘǊŜ ƭƻǎ aŀȅŀǎ ŘŜ ¢ƛŜǊǊŀǎ .ŀƧŀǎ ŘŜƭ /ƭłǎƛŎƻ.  
Á LópezOliva-LPdlSSM: 

¶ A commercially available book of more than 400 pages.  

¶ Published in 2025. 

¶ Has the title: Las Personificaciones de los Seres Sobrenaturales Mayas - La Deificación de los Gobernantes y la Encarnación de los Dioses en 
el Periodo Clásico (250-900 D.C.). 

o The first one covers only Yaxchilan, while the last two are much more general. 
o The last two have very similar titles, and I would surmise that the latter is (at least partly) derived from the former. Examination of their contents 

pages reveals that both cover ̧ ŀȄ bǳΩƴ !Ƙƛƛƴ and YΩŀƴ /ƘƛǘŀƳ, but the former covers YΩƛƴƛŎƘ ²ŀǿ όǿƘƛŎƘ ǘƘŜ ƭŀǘǘŜǊ ŘƻŜǎƴΩǘύ ǿƘƛƭŜ ǘƘŜ ƭŀǘǘŜǊ ŎƻǾŜǊǎ 
¸ƛƪΩƛƴ /Ƙŀƴ YΩŀǿƛƛƭ ŀƴŘ bŀǊŀƴƧƻ όǿƘƛŎƘ ǘƘŜ ŦƻǊƳŜǊ ŘƻŜǎƴΩǘύΦ ¢ƘŜǊŜ ŀǊŜ ŀƭǎƻ ƻǘƘŜǊ ǎƳŀƭƭŜǊ ŘƛŦŦŜǊŜƴŎŜǎ ƛƴ ŎƻǾŜǊŀƎŜΦ 

o All three are in Spanish, and I would infer that the last is an important work on the basis of the fact that ǘƘƛǎ ƛǎ ƴƻǘ ŀƴ άŜǾŜǊȅŘŀȅ ǘƻǇƛŎέ ŀƴŘ a 
publisher would be unlikely to bring out a book of sizeable proportions unless the original work had shown itself to be of high quality, well 
presented, etc in the first place.  
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Graham 
NAR Stela 24 (right side) D4 
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a.nu 
 

¶ The disharmonic spelling, with second syllabogram nu, is perhaps one of the reasons for the reading with a glottalized vowel. 

¶ Note that EB1 reads this as anul (giving NAR Stela 24 E3-D4 as a reference) ς EB1.p25.pdfp30.#2: anul ƴΦ άƛƴŎŀǊƴŀǘŜΣ ŜƳōƻŘƛŜŘέ η Ωǳ-[BAH]hi-ƭƛ Ωŀ-nu > 
ubahil anu[l] [Sim: 1) In EB1, square brackets indicate underspelling, which means that EB1 reads anul instead of the more modern reading ŀΩƴ.] 

 

penis N B-H L aat 

                                                                   
K&H.p79.#2                          TOK.p20.r3.c2                  BMM9.p16.r5.c2                JM.p37.#1 
ACH? / AT?                            AAT                                    AT                                         AT:ti 
 

                
K&L.p26.#5                                                                                
AT / ACH 
 

 
25EMC.pdfp29.#11.1 [25EMC.pdfp29.#11.2 = K&L.p26.#5.3, 25EMC.pdfp29.#11.3 = K&L.p26.#5.5, 25EMC.pdfp29.#11.4 = K&L.p26.#5.4] 
AT / ACH 
 

¶ Do not confuse this with the phonetically similar AT (logogram of unknown meaning) and AT? άǎǇƛƴŜΣ ǘƘƻǊƴΣ ŦŀƴƎΣ ŎƭŀǿΣ ǘƻƻǘƘέΦ ¢Ƙƛǎ ƭƻƎƻƎǊŀƳ ƛǎ 
pronounced with a long-a aat, while the others are short-a at. 

¶ The syllabogram me is visually very similar to the logogram AAT as both are iconographically derived from the drawing of a penis. There is perhaps a 
tendency for me to be the άǊŜŎǘŀƴƎǳƭŀǊέ κ άŦƭƛƴǘ ƻǳǘƭƛƴŜέ κ άǊƻǘŀǘŀōƭŜέ όǎǳō-)variant and AAT to be the άǎǉǳŀǊŜέ /  άboulder-outlineέ κ άƳŀƛƴ ǎƛƎƴέ 
(sub-)variant). 

 

victory, 
conquest 

N X S ahal / ahaal 

                                                                                                                                  
Tokovinine-DPotMB.pdfp12.fig1.d             Tokovinine-DPotMB.pdfp12.fig1.c                MHD (Greene)                                        MHD (Greene) 
CPN HSB Step 44 G1-H1                                NAR (CRCHS) Step 7 O2-P2a                           PAL House A Foundation A3                PAL House A Foundation B3   
3.a.<ha:la> e[EHB[bu]]                                  <pi:<tzi.ja>>.<3:a:ha:la> e:bu                         <na:wa:ja>.<ya:ha:li>                            <na:wa:ja>.<ya:ha:li>        
 



 

5 
 

                              
Greene                                                     Tokovinine-DPotMB.pdfp12.fig1.b (Graham)                                                    
PAL TFC C1-D1                                        TNA Monument 141 C4                                                                                         
оΦŀΦғƘŀΥƭƛҔ YΩ¦I                                      <<3.a.ha{l}>:<ά.![[/h¦w¢έ:na>>.<u:<ά.![[/h¦w¢έ:na>>                        
 

                                                                                                               
(Coll-1)                                                     (Coll-1)                                                        Tokovinine-DPotMB.pdfp12.fig1.a (Coll-1)                 (Coll-1)                                                    
YAX HS2 Step 7 A3-B3                           YAX HS2 Step 7 D2-C3                              YAX HS2 Step 7 E5-F5                                                      YAX HS2 Step 7 R1-Q2                         
u.<NAH:TAL:la> a.<ha:li>                      u.<2:TAL:la> a.<ha:li>                               3.<a:<ha.li>> EHB.?                                                         3.<a:ha:li> EHB                          
 

                                                                                                             
EstradaBelli&Tokovinine-CANCMD.p14.fig9a                   mayavase.com                                                 mayavase.com                                                                       
Chochkitam Zacatel Cream Vase PSS-H - PSS-I                  K1546                                                                 K1837 PSS-H - PSS-J                                                              
ŀΦғƘŀΥƭŀҔ ғ/I!bΥƴŀҔΦYΩLbL/I                                               оΦŀΦғƘŀΥƭŀҔ .LIΦΚ                                              a.ha{al} CHAN:na KINICH.ni                                                 
 

¶ Not listed in EB1. 

¶ Tokovinine-DPotMB.p1.pdfp1.para5.l+1 (2002): The term "three-conquest" resulted from the translation of 'ahaal ("conquest" instead of "creation"), 
proposed by Nikolai Grube and Linda Schele, for the new translation would fit the military symbolism of ballgame sacrifice. By now several hux-'ahaal 
or "three-conquest" ballcourts and stairs are known (Fig. 1). 
o The above statement (Tokovinine-DPotMB.p1.para5.l+1) has an endnote associated with it ς Tokovinine-DPotMB.p7.pdfp7.fn1: Probably, a better 
ǘǊŀƴǎƭŀǘƛƻƴ ǿƻǳƭŘ ōŜ άǘƘŜ ŎƻƴǉǳŜǊŜŘ ƻƴŜΦέ {ǳǇǇƻǊǘƛƴƎ ŜǾƛŘŜƴŎŜ ŎƻƳŜǎ ŦǊƻƳ tŀƭŜƴǉǳŜΣ ǿƘŜǊŜ ǘƘŜ ƛƴǎŎǊƛǇǘƛƻƴǎ ƻƴ ǘƘŜ ŎŀǇǘƛǾŜǎ ŘŜǇicted in the 
Eastern court state the following: {date} na-wa-j(a) ya-ha-l(i) KALOM-[teϐΧ na[h]waj y-ŀƘŀΥƭ ƪŀƭƻΩƳǘŜΩΧ ƘŜ ǿŀǎ ŀŘƻǊƴŜŘ όŀ ǿƛŘŜǎǇǊŜŀŘ ǊŜŦŜǊŜƴŎŜ ǘƻ 
sacrifice), the ΩŀƘŀŀƭΩ of the ƪŀƭƻΩƳǘŜΩ; {date} na-wa-j(a) ya-ha-l(i) YΩ¦I BAK-la Ω!W!²Χ na[h]waj y-ŀƘŀΥƭ ƪΩǳƘώǳƭϐ .ŀΥƪŀƭ ΩŀƧŀǿΧ ƘŜ ǿŀǎ ŀŘƻǊƴŜŘΣ 
the ΩŀƘŀŀƭΩ of the holy (divine) king of Baakal. [Sim: the footnote seems to suggest that a person όάǘƘŜ ŎƻƴǉǳŜǊŜŘ ƻƴŜέύ ǊŀǘƘŜǊ ǘƘŀƴ ŀƴ abstract 
concept όάŎƻƴǉǳŜǎǘέκάǾƛŎǘƻǊȅέύ ƛǎ ŀ ōŜǘǘŜǊ ǘǊŀƴǎƭŀǘƛƻƴΦ L ǎǳǇǇƻǎŜ ǘƘƛǎ ƛǎ ōŜŎŀǳǎŜ ǘƘŜ ǇŀǎǎƛǾŜ ǾŜǊō nahwaj more naturally takes a person than an 
abstract concept as its subject. ¢Ƙƛǎ ǎŜŜƳǎ ƭƛƪŜ ŀ ǾŜǊȅ ǎƻǳƴŘ ŀǊƎǳƳŜƴǘ ŀƴŘ ǎƻ LǘΩǎ ǳƴŎƭŜŀǊ ǘƻ ƳŜ ǿƘȅ ǘƘƛǎ ƛǎ ǊŜƭŜƎŀǘŜŘ ǘƻ ŀ ŦƻƻǘƴƻǘŜΣ ŀƴŘ ƴƻǘ Ƨǳǎǘ ǘƘŜ 
ǇǊƻǇƻǎŜŘ ǘǊŀƴǎƭŀǘƛƻƴ ƛƴ ǘƘŜ Ƴŀƛƴ ōƻŘȅ ƻŦ ǘƘŜ ŀǊǘƛŎƭŜΦ Lƴ ŀƴȅ ŎŀǎŜΣ άŎƻƴǉǳŜǎǘέκάǾƛŎǘƻǊȅέ ǎŜŜƳǎ ǘƻ ƘŀǾŜ ōŜŎƻƳŜ ǘƘŜ ǘǊŀƴǎƭŀǘƛƻƴ which is found in 
general nowadays). 

o L ƘŀǾŜƴΩǘ ōŜŜƴ ŀōƭŜ ǘƻ ŦƛƴŘ ǘƘŜ DǊǳōŜ ŀƴŘ {ŎƘŜƭŜ ŀǊǘƛŎƭŜ ǿƘŜǊŜ ǘƘŜ 'ahaal = "conquest" instead of "creation" is proposed. The references of the 
Tokovinine article cite a Schele and Grube article (authors listed in reverse order) ς Six-Staired Ballcourts. Copan Notes, 83. Austin ς but this latter 
relates to EHB / e-bu and the relationship of ballcourts to hieroglyphic stairways, and there is no mention of 'ahaal. 

¶ Tokovinine-DPotMB.pdfp12.fig1 gives four examples of the structure name uhx ahal ς three are followed by EHB (ostensibly hieroglyphic stairway) and 
ƻƴŜ ŦƻƭƭƻǿŜŘ ōȅ ǘƘŜ ǳƴŘŜŎƛǇƘŜǊŜŘ άōŀƭƭŎƻǳǊǘέ ƎƭȅǇƘΦ Lǘ ƎƛǾŜǎ ƻƴƭȅ ǘƘŜ ǎƛǘŜǎ ό/tbΣ b!wΣ ¢b!Σ ¸!·ύ ōǳǘ ƴƻǘ ǿƘƛŎƘ ƳƻƴǳƳŜƴǘ ƻŦ ǘƘe site the glyphs come 
from. By consulting MHD, I was able to find the monument and even glyph-ōƭƻŎƪ ƭŀōŜƭǎ ƻŦ ǘƘŜ ŜȄŀƳǇƭŜ ƎƭȅǇƘǎ όάōƭƳŀȅŀм Ŏƻƴǘŀƛƴǎ ahalέ ŀƴŘ άōƭƳŀȅŀм 
does not contain naahalέ ŀƴŘ άōƭƳŀȅŀм ŘƻŜǎ ƴƻǘ Ŏƻƴǘŀƛƴ utz'ihbnahalέύΥ 
o CPN: Tokovinine-DPotMB (fig1d) gives three glyph-blocks ς the first slightly further apart, compared to the second and third. I have only included 

the second and third of the three as they write uhx ahal and I am unsure of the significance of the first glyph-block of the example. 
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o NAR: this is the well-known hieroglyphic stairway found ŀǘ b!w ōǳǘ ŀŎǘǳŀƭƭȅ ƭƻƻǘŜŘ ōȅ b!w ŀǎ άǎǇƻƛƭǎ ƻŦ ǿŀǊέ ŦǊƻƳ /w/Σ ǿƘŜǊŜ ƛǘ ǿŀǎ ƻǊƛƎƛƴŀƭƭȅ 
ŜǊŜŎǘŜŘΦ CƻǊ ǘƘƛǎ ǊŜŀǎƻƴΣ aI5 ƭƛǎǘǎ ƛǘ ŀǎ άobjabbr Ґ /w/I{έΦ ¢ƘŜ ŜȄŀƳǇƭŜ ƎƛǾŜƴ ƛƴ Tokovinine-DPotMB (fig1c) has only the left half of P2, i.e., P2a. 
The right half ς P2b ς gives the name of the individual who played ball there. Note that this implies that despite the EHB glyph rather than 
άōŀƭƭŎƻǳǊǘέ-glyph, the named object/place was probably a ballcourt. 

o TNA: reasonably straightforward ς this is the one example of the four in Tokovinine-DPotMB (fig1b) which has uhx ahal as explicitly describing a 
ballcourt. 

o YAX: very straightforward ς Tokovinine-DPotMB (fig1a) is from YAX HS2 Step 7 E5-F5, but there is another mention of the ballcourt at R1-Q2, which 
Tokovinine-DPotMB ŘƻŜǎƴΩǘ ƳŜƴǘƛƻƴΦ 

¶ The word a-ha-li Č ahaal Ґ άǾƛŎǘƻǊȅέΣ άŎƻƴǉǳŜǎǘέ ƻŎŎǳǊǎ ŦƻǳǊ ǘƛƳŜǎ ƻƴ ¸!· I{н {ǘŜǇ т ς ŀǘ .оΣ /оΣ 9рΣ ŀƴŘ wмΦ ¢ƘǊŜŜ ƻŦ ǘƘŜ ŦƻǳǊ ǘƛƳŜǎ ƛǘΩǎ ǿǊƛǘǘŜƴ ǿƛǘƘ 
the glyph which is often used for AJ, but here used acrophonically as a (i.e., without the -j sound). The first two times (B3 and C3) the word ahaal is 
used in its conventional meaning in a sentence, for the first and second victories, when an enemy figure is decapitated. The last two times (E5 and R1) 
ƛǘΩǎ ǳǎŜŘ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ōŜƛƴƎ ǇŀǊǘ ƻŦ ǘƘŜ ƴŀƳŜ ƻŦ ŀ ǎǘŀƛǊǿŀȅΣ ǘƘŜ uhx ahaal ehb Ґ άǘƘǊŜŜ-ǾƛŎǘƻǊȅ ǎǘŀƛǊǿŀȅέΦ 

¶ Aside from CPN, NAR, TNA, and YAX, the word ahal/ahaal occurs at the site CKM = 2 fairly well-preserved vases, one badly eroded vase with just 3 
badly eroded glyphs/glyph-blocks and 1 very short stone inscription. These all write the name !Ƙŀŀƭ /Ƙŀƴ YΩƛƴƛŎƘ. 

¶ The remaining entries in MHD are almost all uhx ahaal, as a qualifier for a noun which follows ς ŀ ά¢ƘǊŜŜ ±ƛŎǘƻǊƛŜǎ ғǎƻƳŜǘƘƛƴƎҔέΦ LΩǾŜ ƛƴŎƭǳŘŜŘ Ƨǳǎǘ ǘǿƻ 
more, from PAL TFC and K1546, the first qualifying a god and the second a road. 

¶ Pronunciation: most of the examples have a la or li at the end, showing that the few without either la or li (TNA Monument 141 C4 and K1837) are 
simply cases of an underspelled -l. 

¶ Bíró-TCMWR.p132.pdfp148.c2.para2 (2011ύΥ ¢ƘŜ ƴŜȄǘ ŜǾŜƴǘ ƛƴ tŀƭŜƴǉǳŜ ǿŀǎ ǘƘŜ ΨŀŘƻǊƴƳŜƴǘΩ ƻŦ ǘǿƻ ŎŀǇǘƛǾŜǎ ƻƴ ǘƘŜ нуǘƘ ŀƴŘ нфǘƘ ƻŦ aŀǊŎƘΣ ссн ǿƘƻ 
ǿŜǊŜ ŘŜǎƛƎƴŀǘŜŘ ŀǎ ǘƘŜ ΨŎƻƴǉǳŜǊŜŘΩ όahal) ones on the Stairs of House A. [L ŘƻƴΩǘ ǎŜŜƳ ǘƻ ƘŀǾŜ ǘƘƛǎ ŜȄŀƳǇƭŜ ς is it in MHD?] 

¶ Bíró-TCMWR.p154.pdfp170.c2.para4.l+5 (2011): Monument 141 also records the celebration of two important period endings (9.13.5.0.0 and 
9.13.7.9.0) and the dedication of the ballcourt called Iǳƪ 9ƪΩ YΩŀƴ bŀƭ and termed as an ux ahal ƻǊ ΨǘƘǊŜŜ ŎƻƴǉǳŜǎǘΩ ōŀƭƭŎƻǳǊǘ ΨƻǿƴŜŘΩ ōȅ YΩƛƘƴƛŎƘ 
.Ωŀƪƴŀƭ /ƘŀƘƪ himself. 

¶ Bíró-TCMWR.p201.pdfp217.c1.para6.l+6 (2011): Step VII [of YAX HS2] has the only historical date which can be deciphered (9.15.13.6.9-744) and it 
records the dedication of the ballcourt (ƧŀǘȊΩƴŀƧ ǳȄ ŀƘŀƭ ŜώƘϐōΩύΣ ǿƘƛŎƘ ƛǎ ǘƘŜ ΨǎǘŜǇΩ ƻŦ ǘƘŜ ²ŀǘŜǊƭƛƭȅ {ŜǊǇŜƴǘ ƛƳǇŜǊǎƻƴŀǘŜŘ ōȅ ¸ŀȄǳƴ .ΩŀƘƭŀƳ IV himself 
(ȅŜƘōΩŀƭ ǳōΩŀƘƛƭ ŀƴ ȅŀȄ ŎƘƛǘ Ƨǳƴ ǿƛƴƛƪ ƴŀƘ ƪŀƴ; see Tokovinine 2002). 

¶ The use of the word ahaal falls into three main classes: 
o uhx ahaal <noun> ς an adjectival use, where <noun> = some sort of human made structure, like EHBΣ ά.![[/h¦w¢έ ƻǊ BIH. 
o !Ƙŀŀƭ /Ƙŀƴ YΩƛƴƛŎƘ ς the name of a ruler. [{ƛƳΥ ǇŜǊƘŀǇǎ ά¢ƘŜ {ǳƴ DƻŘ ƛǎ ŀ ±ƛŎǘƻǊȅ ƛƴ ǘƘŜ {ƪȅ κ {ƪȅ ±ƛŎǘƻǊȅέΚ] 
o ahaal ς ŦǳƴŎǘƛƻƴƛƴƎ ƛƴ ƛǘǎ άŦǊŜŜ ŦƻǊƳŀǘέ ǳǎŜ ƻŦ ƳŜŀƴƛƴƎ άǾƛŎǘƻǊȅέ όe.g., ǎƻƳŜƻƴŜΩǎ мst, 2nd, 3rd victory). 

¶ The examples from PAL House A Foundation A3 are yahaal ς the noun in its possessed form. 
o In both cases, the verb before it is na-wa-ja Čnahwaj Ґ άƛǎ ǇǊŜǎŜƴǘŜŘέ όǇŀǎǎƛǾŜύΦ 
o The implication is that what follows (i.e., is being presented) is a concrete noun not an abstract one.  
o {ƻ ƘŜǊŜΣ άŎƻƴǉǳŜǎǘέ Ґ άŎŀǇǘƛǾŜέ όƛƴ ǘƘŜ ǎŜƴǎŜ ǘƘŀǘ ŀ άŎƻƴǉǳŜǎǘέ ƛǎ ŀ άǾƛŎǘƻǊȅέύ ƳƛƎƘǘ ōŜ ŀ ōŜǘǘŜǊ ǘǊŀƴǎƭŀǘƛƻƴΦ 

 

crocodile, 
caiman 

N A-R L ahiin / ahin / ajiin / 
ayiin / ayin / ain 

                                                                                                                              
K&H.p79                              TOK.p28.r5.c3                       BMM9.p17.r3.c2                       25EMC.pdfp28.#1.2 = KuppratApp.6               JM.p37.#4                                     
AHIN?                                   AHIIN                                      AHIN                                            AHIN / AYIN                                                          AYIN                                               
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K&L.p17.#1.1&2&3&4&5  = KuppratApp                            S&Z.p183.#77                          [25EMC.pdfp28.#1.1 = JM.p37.#4, 25EMC.pdfp28.#1.3 = K&L.p17.#1.3] 
AHIN                                                                                          AHIIN 
 

                                                                                                 
MC.p130.#1                                  Grube-WwH.p170.fig3.c (Prager) = 0844st                 MHD.AL7.1&2&3&4 
AHIIN                                              AHIIN                                                                                 AHIIN / AIN 
 

                  
MHD.ALA                             1614st 
AHIIN? / AIN?                      AHIIN? 
 

¶ Variously transliterated as AHIIN, AHIN, AJIIN, AYIIN, AYIN, AIN. 

¶ Variants (2): 
o Features in common on both variants: 
Á A large round eye, divided into two halves by a horizontal line: 

¶ Top half: a few vertical ticks along the floor. 

¶ Bottom half: crossed bands in an X. 

Á (Optionally) oƴŜ ǘƻ ǘƘǊŜŜ άōƻƴȅ ǇƭŀǘŜǎέ Ґ ƻǾŀƭǎ ǿƛǘƘ ǘƘǊŜŜ ƴƻƴ-touching dots in the middle of the long axis of the oval. 

¶ 25EMC, K&L.p17.#1.1&5, MHD.AL7.1, MHD.ALA have no bony plates. 

¶ All the other examples have one to three. 
o A. The head of a crocodile with jaws closed: 
Á ! άǎŎǊƻƭƭȅέ ƴƻǎŜΣ ŎǳǊƭƛƴƎ ǳǇǿŀǊŘǎΦ 
Á Two or three fangs. 
Á While most instances are squarish with curved corners, there is a sub-variant which is much more rectangular (e.g., K&L.p17.#1.5). 

o B. The head of a crocodile with jaws open: 
Á The jaws are wide-open (90-degree angle, forming an L-shape). 
Á Two fangs. 
Á όhǇǘƛƻƴŀƭƭȅύ ŀ άǊŜǇǘƛƭŜ ǎŎǊƻƭƭέ ƛƴǎƛŘŜ ǘƘŜ ƘŜŀŘΣ ƻƴ ǘƘŜ ōƻǘǘƻƳ ƳƛŘŘƭŜ ǘƻ ǊƛƎƘǘΣ ǘƻ ǘƘŜ ǊƛƎƘǘ ƻŦ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ƳƻǳǘƘ (MHD.ALA). 

The open jaws cause the eye to be rotated by 90 degrees clockwise, making the top and bottom half of the eye into the left and right half. 

¶ Reading: 
o The closed-jaw variant has long been recognized as a crocodile, with a reading of AHIIN (and several very similar alternatives). 
o The open-jaw variant has lagged behind for quite a long time.  
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Á For many years MHD tentatively assigned the reading of AHIIN? (with a question mark) to MHD.ALA while Bonn refrained from assigning 1614st 
a reading. 

Á In the course of 2025, MHD tentatively assigned the reading of AHIIN? / AIN? (still with a question mark) to MHD.ALA while Bonn assigned the 
reading AHIIN? (showing similar hesitation) to 1614st. 

This shows a gradual acceptance (but still with some hesitation) that the open-jaw glyph also represents a crocodile, read AHIIN. 

¶ IŜƭǇŦǳƭ ŘƛŀƎƴƻǎǘƛŎΥ ǿƘƛƭŜ ƴƻǘ ŀƭǿŀȅǎ ƎǳŀǊŀƴǘŜŜŘ ǘƻ ōŜ ǇǊŜǎŜƴǘΣ ǘƘŜ άŎǊƻǎǎŜŘ ōŀƴŘǎ ƛƴ ǘƘŜ ƭƻǿŜǊ ƘŀƭŦ ƻŦ ǘƘŜ ŜȅŜέ ŜƭŜƳŜƴǘ ƛǎ ǾŜry often present. This can 
help to distinguish AHIIN from: 
o XOOK Ґ άǎƘŀǊƪέ όwith which it can share the characteristics of an upturned nose and/or two or more teeth) ς XOOK ŘƻŜǎƴΩǘ ƘŀǾŜ ŎǊƻǎǎŜŘ ōŀƴŘǎ ƛƴ 

the eye, can have a scroll instead. 
o CHAPAAT Ґ άŎŜƴǘƛǇŜŘŜέ όwith which it can share the characteristic of two fangs) ς CHAPAAT ŘƻŜǎƴΩǘ ƘŀǾŜ ŎǊƻǎǎŜŘ ōŀƴŘǎ ƛƴ ǘƘŜ ŜȅŜ. The eye of 

CHAPAAT is, optionally, a crescent with the tips pointing towards the top of the head (which means the tips point, in effect, to the right, because of 
the 90-degree clockwise rotation of the eye, due to the open jaws of the centipede). {ƻƳŜ ŜȄŀƳǇƭŜǎ Ŏŀƴ ƘŀǾŜ ŀ ǎŎǊƻƭƭΣ ǿƘŜƴ ǘƘŜ ŜȅŜ ƛǎƴΩǘ ŀ 
crescent. 

o CHAN Ґ άǎƴŀƪŜέ ς CHAN has a scroll in the eye. 

¶ The divided eye with crossed bands should probably be seen as a more important diagnostic than the bony plates, for reading this open-jaw reptile 
head as AHIIN: 
o The MHD Catalog example of MHD.ALA has no bony plates at all. Some glyph occurrences in monuments that MHD reads as ALA do have them 

(though this is not a large percentage ς Ƴƻǎǘ Řƻ ƴƻǘ ƘŀǾŜ ǘƘŜ άōƻƴȅ ǇƭŀǘŜǎϦύΦ 

¶ MHD statistics (2025-10-30) ς ŀ ǎŜŀǊŎƘ ƛƴ aI5 ƻƴ άblcodes ŎƻƴǘŀƛƴǎέΥ 
o AL7: 57 hits. 
Á Usage: mostly personal names, some monument and deity names, some toponyms. 

o ALA: 26 hits.  
Á Usage: All 26 are Glyph-· όŀŘŘƛƴƎ ŀƴ ŀŘŘƛǘƛƻƴŀƭ ŎƭŀǳǎŜ άblsem contains Glyph X02aέ ƎƛǾŜǎ ŜȄŀŎǘƭȅ ǘƘŜ ǎŀƳŜ ƴǳƳōŜǊ ƻŦ Ƙƛǘǎύ, read as aLI YΩ¦I 

AHIIN. 
 

turtle N A-R L ahk 

                                                                              
K&H.p79.#7                         K&L.p18.#2                                                          TOK.p29.r5.c1                     BMM9.p18.r5.c1                     25EMC.pdfp28.#6.1&2 
AK                                          AK                                                                          AHK                                      AHK                                            AK 
 

                                                                                         
K&H.p80.#1                  K&L.p18.#1.1&2 = 25EMC.pdfp28.#6.4&3                     BMM9.p17.r3.c1                                              
AK                                   AHK                          AK                                                         AHK                                     
 

¶ Variants (2): 
o A. Turtle shell ς features: 
Á Two bloated crescents on the left and right, tips pointing left and right respectively. 
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Á Carapace on top, grid of water elements. 
Á Plastron underneath. 
Á Do not confuse this with the visually similar MAHK Ґ άŎƻǾŜǊέ όǎŜŜ ½ŜƴŘŜǊ-TtTfiS): 

¶ AHK has waterlily markings on the shell. 

¶ MAHK Ƙŀǎ о ƻǊ п ǿŜŘƎŜǎ όάǇƛŜ ǎƭƛŎŜǎέύ ƛƴ ŀ ŎƛǊŎƭŜ ƻǊ ǎŜƳƛŎƛǊŎƭŜΣ ǳǎǳŀƭƭȅ ŎǊƻǎǎ-hatched. 
The risk of confusion is particularly great if the AHK has an infixed YΩ!b, e.g., in the name LǘȊŀƳ YΩŀƴ !Ƙƪ: 

¶ [YΩ!b]AHK Ƙŀǎ ŀ άǾŜǊǘƛŎŀƭ-and-ƘƻǊƛȊƻƴǘŀƭέ ŎǊƻǎǎ ς the bands run E-W and N-S. 

¶ MAHK Ƙŀǎ ŀ άŘƛŀƎƻƴŀƭέ ŎǊƻǎǎΥ ǘƘŜ ǿŜŘƎŜǎ ς if there are four of them ς result in bands running NW-to-SE and SW-to-NE. 
o B. Turtle head (this variant not in TOK) ς features: 
Á Beak-shaped mouth, optionally with teeth attached to the upper jaw. 
Á Reptile spiral at the right of the mouth. 
Á Large eye, divided in half by a horizontal line. 
Á !ƴ άŜŀǊέ ŜƭŜƳŜƴǘ ƛƴ ǘƘŜ ǘƻǇ ǊƛƎƘǘΣ ƻǇǘƛƻƴŀƭƭȅ ǿƛǘƘ о ǎƳŀƭƭ Řƻǘǎ ƛƴ ŀ ǘǊƛŀƴƎǳƭŀǊ ŦƻǊƳŀǘƛƻƴΣ ǘƛǇ ǇƻƛƴǘƛƴƎ ŘƻǿƴΦ 
Á Forehead ornament. 

 

turtle N A-R S ahk 

                
JM.p34.#3                 AT-E1168-lecture6.t0:07:30(.11)                
a{h}:ku                       a{h}.<ku:lu> 
 

walk; run V  L ahn 

                                                                                           
TOK.p21.r4.c1                     BMM9.p16.r5.c1 = 25EMC.pdfp29.#7.1              25EMC.pdfp29.#7.2 
AHN                                      AHN                                                                            AN 
 

¶ No glyphs given in K&H, K&L. 

¶ TIK Altar 5. 

¶ aŜŀƴƛƴƎ άǊǳƴέ ŦǊƻƳ !¢-E1168-lecture16.t0:40:40. 
 

walk; run V  S ahn 

 
AT-E1168-lecture12.t0:39:32 
a.ni 
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agentive prefix, 
ǘƛǘƭŜ Ґ άƘŜκǎƘŜ 
ƻŦ όǘƘŜύέ 

G  L aj 

                                                                                                            
K&H.p79.#1                K&L.p42.#1                                                                      TOK.p8.r2.c4 = BMM9.p10.r1.c1             25EMC.pdfp28.#2 
AJ                                  AJ                                                                                      AJ                       AJ                                        AJ 
 

                                         
K&H.p44.r2.c5                          K&H.p44.r1.c2                    
!WΦғ¢½ΩL.ΥōŀҔ                            !WΦғ²LbLYΥ.!!YҔ              
 

                                  
MHD.1G4.1,4          MHD.1G4.2,5            MHD.1G4.3,6                         0012md                                   0012st 
AJ                              AJ                                 AJ                                             AJ                                              AJ 
 

                                                                                                           
K&L.p42.#2                                                                              TOK.p32.r4.c1                         BMM9.p20.r1.c2           25EMC.pdfp28.#3.1&2&3 =  K&L.p42.#2.3&5&4 
AJ                                                                                               AJ                                              AJ                                     AJ 
 

                                             
MHD.ZM6.1&2                                                             1678va           1678vi            1678vs                                    
AJ                                                                                     AJ 
 

 



 

11 
 

AT-E1168-lecture11.t0:16:01-16:34 
K4333 A3 
AJ                                                                                   
 

                     
1678hc                                          MHD.PAF 
AJ                                                    AJ 
 

                                                                                                                                        
K&L.p 42.#3 =  MHD.AAE                    TOK.p32.r5.c1                  25EMC.pdfp28.#3.4 =  K&L.p 42.#3                    1677tv       1677va 
AJ                  AJ                                       AJ                                        AJ                                                                              AJ 
 

                                                                     
BMM9.p14.r4.c1                         SG2.1&2                                                                      1963st 
AJ                                                    AJ                                                                                  AJ 
 

                               
Polyukhovych-APRVoFA.p2.pdfp2.fig2                                                                              Polyukhovych-APRVoFA.p3.pdfp3.fig3                                                                               
Museo de Arte Precolombino y Vidrio Moderno Polychrome Vessel F-I                    PAL T21 Bench Edge glyph-block #26-#29 
!W /I!t!!¢Κκ²!YΚκ¢LΩΚ ¢½LaΚκά{.[-9Dέ ғƴŀΦғa!bΥƴƛҔҔΥ!W!²                              !W ǳΦȄǳ ƛΦғ/I!aΥƳŀҔ !W!² 
 

 
MHD (Stuart) 
tbD tŀƴŜƭ н 9Ωм-CΩо κ DΩм-IΩо 
άw!L{9wέΥYΩLb !W ғғƳƻΦƻҔΥǘŀҔΦƭŀ ŀΦғƪƛκǘŀҔ ғȄǳΥғϝƪŀΦϝƭŀҔҔΦb!!I !W!² 
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MHD.MB1                             1845st                               MHD (Kerr)                         MHD (Eberl) 
                                                                                           K8017 Q2                            PCH 25B-1-с όά.ŀǊǘ {ƛƳǇǎƻƴέ .ƻǿƭύ F 
AJ                                            AJ                                       AJ                                          AJ                   
 

¶ Variants (6): 
o A. Rectangular (based on long vertical bar): 
Á Features: 

¶ A vertical bar on the right. 

¶ A large dot to the left of the bar, top and bottom, touching the bar. 

¶ Many short parallel horizontal lines between the two dots, each ending in a dot or very tiny dot. 
Á This glyph can also write the syllabogram a. 
Á LǘΩǎ ǊƻǘŀǘŀōƭŜΣ ŀƴŘ ǳƴŘŜǊ ŀ άƳŀƛƴ ǎƛƎƴέ Ŏŀƴ ŀƭǎƻ ōŜ ŀ ǊŜōǳǎ ǘƻ ǿǊƛǘŜ ǘƘŜ ǎǳŦŦƛȄ -aj (in addition to its very common use to write the word/prefix aj). 

o .Φ .ƻǳƭŘŜǊΣ ŀΦƪΦŀΦ ǘƘŜ άŦƭŀƳƛƴƎ ŀƪΩōŀƭέΥ 
Á Features: 

¶ ¢ƻǇκƭŜŦǘΥ άŦƭŀƳŜǎέΦ 

¶ Bottom/right: !YΩ!.. 
Á This variant is the standard one in the famous murals of the Chik Nahb marketplace in CLK. 

Á ¢ƘŜ άŦƭŀƳŜǎέ ŀǊŜ ǘȅǇƛŎŀƭƭȅ ƻƴ ǘƻǇ ƻŦ ǘƘŜ !YΩ!. ōǳǘ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ōŜΦ .ƻƴƴ όŀƴŘ ŀ ŦŜǿ ƻǘƘŜǊ ǎƻǳǊŎŜǎύ ǎƘƻǿ ǎǳō-ǾŀǊƛŀƴǘǎ ǿƛǘƘ ǘƘŜ άŦƭŀƳŜǎέ ǘƻ ǘƘŜ 

left or under the !ΩY!.. The subtlety here is that the whole glyph is not rotatable ς ǘƘŜ !YΩ!. ǊŜƳŀƛƴǎ ƛƴ ƛǘǎ ǳǇǊƛƎƘǘ ǇƻǎƛǘƛƻƴΣ ŀƴŘ ƻƴƭȅ ǘƘŜ 

άŦƭŀƳŜǎέ ŎƘŀƴƎŜ ǘƘŜƛǊ Ǉƻǎƛǘƛƻƴ ŀƴŘ ƻǊƛŜƴǘŀǘƛƻƴΦ 

o C. Flaming head: 
Á Features: 

¶ A deity head, with: 
o A large squarish eye, optionally with cruller like band on the sides and under the eye, with some touching dots under the band.  

o Infixed !YΩ!. / darkness property marker, typically in the bottom right or right, optionally in the forehead as well. 

¶ άCƭŀƳŜǎέ ǘƻ ǘƘŜ ƭŜŦǘ ƻǊ ŀōƻǾŜ ǘƘŜ ŘŜƛǘȅ ƘŜŀŘΦ 
Á ¢Ƙƛǎ ƛǎ ƴƻǘ Ƨǳǎǘ ŀ άƎŜƴŜǊƛŎ ŀƴƛƳŀǘƛƻƴ ƻŦ ǘƘŜ άŦƭŀƳƛƴƎ ŀƪΩōŀƭέ ōǳǘ ƛǎ ŀ ǇǊƻǇŜǊ ǾŀǊƛŀƴǘ ƛƴ ƛǘǎ ƻǿƴ ǊƛƎƘǘΦ 

o DΦ άCƭŀƳŜǎέ ŀōƻǾŜ ǿŀǘŜǊΥ 
Á Features: 

¶ ¢ƻǇΥ άŦƭŀƳŜǎέΦ 

¶ Middle: KOKAN Ґ άǎǘƛƴƎǊŀȅ ǎǇƛƴŜέΦ 

¶ Bottom: I!Ω. Ґ άǿŀǘŜǊέΣ άǊŀƛƴέ 
Á Bonn gives an example without the stingray spine in the middle (1677va). 

o EΦ άCƭŀƳŜǎέ Ҍ YΩ¦I:  
Á BMM9 is the only pedagogical work to give this variant. 
Á .ƻǘƘ aI5 ŀƴŘ .ƻƴƴ ŜƳǇƘŀǎƛȊŜ ƛǘΩǎ YΩ¦I (rather than just a monkey head resembling YΩ¦I) by having blood drops in their example. MHD goes 

even ŦǳǊǘƘŜǊ ŀƴŘ Ƙŀǎ ǘƘŜ άǇǊŜŎƛƻǳǎ ƻōƧŜŎǘέ όYΩ!b) in addition to the blood drops. 
Á The Museo de Arte Precolombino y Vidrio Moderno tƻƭȅŎƘǊƻƳŜ ±ŜǎǎŜƭ Ƙŀǎ άobjabbr Ґ /h[t±мέ ƛƴ aI5Φ 
Á Polyukhovych-APRVoFA (2016) is the paper which proposes that this glyph is AJ. The argument presented is based on the fact that: 
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¶ 1. The PSS-F of a polychrome bowl in the collection of the Museo de Arte Precolombino y Vidrio Moderno όάobjabbr Ґ /h[t±мέύ Ƙŀǎ ǘƘƛǎ 
glyph in a position which, syntactically and semantically, could be an AJ. 

¶ 2. Glyph-block #26 of tŀƭŜƴǉǳŜ ¢ŜƳǇƭŜ ··L .ŜƴŎƘκtƭŀǘŦƻǊƳ 9ŘƎŜ όάobjabbr Ґ t![¢нмI.έύ ŀƭǎƻ Ƙŀǎ ǘƘƛǎ ƎƭȅǇƘ ƛƴ ŀ Ǉƻǎƛǘƛƻƴ ǿƘƛŎƘΣ 
syntactically and semantically, could be an AJ. 

¶ оΦ όaƻǎǘ ŎƻƴǾƛƴŎƛƴƎ ƻŦ ŀƭƭύ tbD tŀƴŜƭ н όάobjabbr Ґ tbDtŀƴлнέύ Ƙŀǎ ǎƛȄ ȅƻǳƴƎ Ǿŀǎǎŀƭ ƭƻǊŘǎΣ ŀƭƭ ƛƴ ŀ ƪƴŜŜƭƛƴƎ Ǉƻǎƛǘƛƻƴ ƻƴ ǘƘŜ ƭŜŦǘ ƻŦ ǘƘŜ 
iconography, all tagged with their names/titles: 
o Three of those six have AJ <somewhere> in their name/title, where the AJ ƛǎ ǿǊƛǘǘŜƴ ǿƛǘƘ ǘƘŜ άCƭŀƳƛƴƎ !ƪΩōŀƭέ ǾŀǊƛŀƴǘΣ ǊŀǘƘŜǊ ǘƘŀƴ 

ǿƛǘƘ ǘƘŜ ƳǳŎƘ ƳƻǊŜ ǳǎǳŀƭ άǊŜŎǘŀƴƎǳƭŀǊ ōŀǊ ǿƛǘƘ ǘǿƻ Řƻǘǎ ŀƴŘ ƳǳƭǘƛǇƭŜ ǘƛŎƪǎέ όҐ ά!έ ŀōƻǾŜύ ǾŀǊƛŀƴǘΦ ¢Ƙƛǎ ǎƘƻǿǎ ǘƘŀǘ ǘƘƛǎ ǇŀǊǘƛcular 

carver was fond of using less orthodox variants. 

o hƴŜ ƻŦ ǘƘƻǎŜ ǎƛȄ Ƙŀǎ ǘƘŜ άCƭŀƳŜǎέ Ҍ YΩ¦I ƎƭȅǇƘ όҐ ά5έ ŀōƻǾŜύ, yet again in a position which, syntactically and semantically, could be 

an AJ. This is tbD tŀƴŜƭ н 9Ωм-CΩоκDΩм-IΩо ς there are two slightly different systems of glyph-block labelling, for the tags of the 

iconography. 

o ¢ƘŜ ƛŘŜŀ ǘƘŀǘ ǘƘƛǎ άCƭŀƳŜǎέ Ҍ YΩ¦I glyph is in fact AJ is hence further strengthened, based on parallelism to the other three young 

vassal lords with the AJ ƛǎ ǿǊƛǘǘŜƴ ǳǎƛƴƎ ǘƘŜ άflaming ŀƪΩōŀƭέ ǾŀǊƛŀƴǘ. 

o F. Arms over head with closed eye (name/description from MHD):  
Á The head of a person (possibly female?) with IL on the cheek and closed eye represented by a series of short parallel vertical ticks (eyelashes?). 
Á Both arms raised around the head and touching / grasping at the top of the head.  
Á Bracelet on the wrist of the right hand. 
Á Parallel, slightly curved, horizontally oriented lines, emanating from the middle of the top of the head and going left and right.  
MHD indicates that PCH stands for Punta de Chimino, and that PCH 25B-1-6 is the ά.ŀǊǘ {ƛƳǇǎƻƴέ .ƻǿƭ, found in Structure 7, Burial 8 of PCH. The 
ǊŜŀǎƻƴ ŦƻǊ ǘƘŜ ƴƛŎƪƴŀƳŜ ƛǎ ǳƴŎƭŜŀǊ ǘƻ ƳŜ όDƻƻƎƭƛƴƎ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ƘŜƭǇύΦ 

¶ Four principal uses: 
o AJ-<place-name>: a person from that place; !Ƨ YΩƛƴŀΩ Ґ άIŜ ƻŦ YΩƛƴŀΩέΦ 
o AJ-<noun>: a seller of that noun; e.g., Aj Ixiim Ґ άŀ ǎŜƭƭŜǊ ƻŦ ƳŀƛȊŜέΦ 
o AJ-<verb>: a person associated with that verb; e.g., Aj Pitz Ґ άŀ ōŀƭƭƎŀƳŜ ǇƭŀȅŜǊέΦ 
o AJ-<number>-BAAK: a title based on how many famous enemy warriors a person has captured, e.g., Aj Winik Baak Ґ άIŜ ƻŦ ǘƘŜ ¢ǿŜƴǘȅ /ŀǇǘƛǾŜǎέ 
όǿƛǘƘ .ƻƭƻƴ άфέ ǇŜǊƘŀǇǎ ƳŜŀƴƛƴƎ άƳŀƴȅέ ǊŀǘƘŜǊ ǘƘŀƴ ƭƛǘŜǊŀƭƭȅ άƴƛƴŜέ ŎŀǇǘƛǾŜǎύΦ 

¶ 25EMC.pdfp28.#2 explains that the rectangular variant was also used as aΣ ōǳǘ ǘƘŜ ōƻǳƭŘŜǊ ǾŀǊƛŀƴǘ ǿŀǎƴΩǘΦ 

¶ Zender-FA emphasizes the previous point, adding that: 
o The use of the rectangular variant to write syllabogram a was a very late development anyway (post 750 AD). 
o ¢ƘŜ άŦƭŀƳƛƴƎ ŀƪΩōŀƭέ ǿŀǎ ƴŀǊǊƻǿŜǊ ƛƴ ǘƘŜ ǎŎƻǇŜ ƻŦ ƛǘǎ ǳǎŀƎŜ ǘƘŀƴ ǘƘŜ ǊŜŎǘŀƴƎǳƭŀǊ ǾŀǊƛŀƴǘΣ ŀǎ ƛǘ ǿŀǎ ǳǎŜŘ ŜȄŎƭǳǎƛǾŜƭȅ ŦƻǊ ǘƘŜ ŀƎŜƴǘƛǾŜ-AJ, whereas the 

rectangular variant was used for (among other things) the verbal ending in the DNIG ǳǘȊΩŀƪŀƧ (where it should be viewed as acting as a rebus). 

¶ ThŜ άŦƭŀƳƛƴƎ ŀƪΩōŀƭέ ǾŀǊƛŀƴǘ ƛǎ ŘƛǎŎǳǎǎŜŘ όƛƴ ǇŀǎǎƛƴƎύ ƛƴ 5ŀǾƭŜǘǎƘƛƴϧ.ƝǊƽ-APSfT.p4.c1.para2.l-2 and (in detail) in Martin-HftPP.p62.pdfp2.col1.para2: The 
captions differ from those we normally see in Maya art in that they identify people by means of generic titles rather than by personal names. In most 
cases they follow a consistent formula and begin with AJ in one of two logographic versions. In an inversion of the normal pattern, it is the rare formτ
ǘƘŜ ΨCƭŀƳƛƴƎ !ƪΩōŀƭΩ ƛƴ ǿƘƛŎƘ ǘƘŜ ǎƛƎƴ ŀƪΩŀō άŘŀǊƪƴŜǎǎέ sprouts fiery volutes (Zender 2005a)τwhich is the more common on the murals. In modern 
Mayan languages aj ƛǎ ŀ ƳŀƭŜ ŀƎŜƴǘƛǾŜ ǘƘŀǘ Ŏŀƴ ōŜ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άIŜ ƻŦ ΦΦΦέΣ ōǳǘ ƛƴ ǘƘŜ /ƭŀǎǎƛŎ ǇŜǊƛƻŘ ƛǘ ǿŀǎ ƎŜƴŘŜǊ-neutral and applicable to both men 
ŀƴŘ ǿƻƳŜƴ όǎŜŜ WŀŎƪǎƻƴ ŀƴŘ {ǘǳŀǊǘ нллмΥнннύΦ άtŜǊǎƻƴέ ƛǎ ǘƘŜǊŜŦƻǊŜ ŀ ǎǳƛǘŀōƭŜ ǘǊŀƴǎƭŀǘƛƻƴ ŦƻǊ ǳǎΦ CƻƭƭƻǿƛƴƎ aj in the formula comes the word for a 
particular object or material. These terms usually have direct counterparts in the painted scenes, making their role as identifying titles explicit. [Sim:  
o In the famous murals of the Chik Nahb marketplace, the AJ-prefix is used for the sellers of a whole range of goods. 
o Martin-HftPP ƭƛǎǘǎ Ƴŀƴȅ ƻŦ ǘƘŜƳΣ ƎƛǾƛƴƎ ŀǎ ǊŜŦŜǊŜƴŎŜ ά/[Y {ǘǊǳŎǘǳǊŜ {ǳōм-пέΦ 
o EB1.p17-19.pdfp22-24 ƭƛǎǘǎ ǘƘǊŜŜ ƻŦ ǘƘŜƳΣ ƎƛǾƛƴƎ ŀǎ ǊŜŦŜǊŜƴŎŜ ά/[Y N.Acr., {ǘǊΦм aǳǊŀƭέΥ 
Á ŀƧ ƛȄƛƳ άŎƻǊƴ ǇŜǊǎƻƴέΦ 
Á ŀƧ Ƴŀȅ άǘƻōŀŎŎƻ ǇŜǊǎƻƴέΦ 
Á ŀƧ ǳƭ άŀǘƻƭŜ ǇŜǊǎƻƴέΦϐ 
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¶ MHD statistics (2026-02-23) ς ŀ ǎŜŀǊŎƘ ƻƴ άblcodes Ŏƻƴǘŀƛƴǎ Χέ: 
o 1G4 (rectangular): 1490 hits: 
Á ¢ƘŜǊŜ ŀǊŜ ǎƻ Ƴŀƴȅ ƛƴǎǘŀƴŎŜǎ ǘƘŀǘ ǎǳōŎŀǘŜƎƻǊƛȊƛƴƎ ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƭŜŀŘ ǘƻ ŀƴȅ ƴŜǿ ƛƴǎƛƎƘǘǎΦ 
Á Suffice to say that this variant is distributed all through the Classic Maya world, with differences in frequency of occurrence more a reflection of 

the number of available inscriptions than anything else.  
o ZM6 (flaming ŀƪΩōŀƭ) ς 47 hits: 
Á 12 CLK. 
Á 4 PNG. 
Á 3 TNA. 
Á 2 PAL. 
Á 2 COB. 
Á 1 XCA (Xcocha). 
Á 1 SBL. 
Á 1 QRG. 
Á 1 MAN (El Manantial / Ch'anal). 
Á 1 CPN. 
Á 1 ATE (Acte). 
Á 1 ACA (Acanceh). 
Á About 15 vessels (blcodes contains COL): a few site-specific inscriptions are vessels and (conversely) a few items in collections are not. 
¢ƘŜ άŦƭŀƳƛƴƎ ŀƪΩōŀƭέ is particularly well represented in CLK because of its use in the market scene murals of Chik Nahb. .ǳǘ ƻǳǘǎƛŘŜ ƻŦ ǘƘŀǘΣ ƛǘΩǎ ǎǘƛƭƭ 
well distributed throughout the Classic Maya world, all the way from PAL and PNG to QRG and CPN. 

o PAF (flaming head) ς 2 hits: 
Á 1 CRO and 1 TNA. 

o AAE (flames above water) ς 3 hits: 
Á 2 PAL, 1 EKB. 

o SG2 (flames + YΩ¦I) ς 4 hits: 
Á 1 PAL, 1 PNG and 2 vessels. 

o MB1 (arms over head with closed eye) ς 2 hits: 
Á 2 vessels. 

The rectangular variant is in the overwhelming majority (1490 hits), with the flaming ŀƪΩōŀƭ a very, very distant runner-up (47 hits). After that comes all 
the other four variants, with an incredibly low number of occurrences (2 to 4). 

 

salt seller N TA M ŀƧ ŀǘȊΩŀŀƳ 

            
Martin-HftPP.p68.pdfp5.c2.fig19 = Martin-HftPP.p68.pdfp5.c2.fig20 (Martin) 
CLK Structure Sub1-4 NE-E1 caption 
!WΦŀ ǘȊΩŀΥƳƛ 
 

¶ Martin-HftPP.p68.pdfp5.c2.para4 explains that AJ.a ǘȊΩŀ:mi Č ŀƧ ŀǘȊΩŀŀƳ, and that ŀǘȊΩŀŀƳ ώƛǎϐ ǘƘŜ ǿƻǊŘ ŦƻǊ άǎŀƭǘέ κ ό{ǇŀƴƛǎƘ άsalέύ ƛƴ ŀƭƳƻǎǘ ŀƭƭ aŀȅŀƴ 
languages spoken today. So ŀƧ ŀǘȊΩŀŀƳ Ґ άƘŜκǎƘŜ ƻŦ ǘƘŜ ǎŀƭǘέ Ґ άǎŀƭǘ ǇŜǊǎƻƴέ Ґ άǎŀƭǘ ǎŜƭƭŜǊέΦ 

¶ No listing for the ŀǘȊΩŀƳ ƻǊ άǎŀƭǘέ ƛƴ 9.мΣ ōǳǘ YŀǳŦƳŀƴ-APMED.p1240-1242.pdfp1240-1242 lists more than 50 words like ŀǘȊΩŀƳ or ŀǘȊΩŀŀƳ meaning 
άǎŀƭǘέ in the different modern Mayan languages. 
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seller of maize N TA M aj ixiim 

 
Martin-HftPP.p72.pdfp7.c1.fig28a 
CLK Structure Sub1-4 NE-N2 caption 
AJ i.<xi:ma>            
 

¶ Martin-HftPP.p72.pdfp7.c1.para1.l-6: The full spelling is thus AJ i-xi-ma for aj ixiim άƳŀƛȊŜ-ƪŜǊƴŜƭ ǇŜǊǎƻƴΦέ ¢ƘŜ ƘŜŀŘ ƻŦ ǘƘŜ aŀƛȊŜ DƻŘ Ƙŀǎ ǊŜŎŜƴǘƭȅ 
been read as logographic IXIM (Stuart 2006a:197), but this would be both the first syllabic rendition and the first reference to maize grain as a 
foodstuff. 

 

seller of 
earthenware 
vessels 

N TA M aj jaay 

                                      
Martin-HftPP.p67.pdfp4.c2.fig16 = Martin-HftPP.p67.pdfp4.c2.fig17b (Cases Martín) 
CLK Structure Sub1-4 EsE-LtS2 caption 
AJ ja:yi 
 

¶ Martin-HftPP.p67.pdfp4.c1.para1.l-оΥ ¢ƘŜ ǿƻƳŀƴΩǎ ŎŀǇǘƛƻƴ Ŏŀƴ ǘƘŜǊŜŦƻǊŜ ōŜ ǊŜŀŘ ŀǎ aj jaay άŎƭŀȅ ǾŜǎǎŜƭ ǇŜǊǎƻƴΦέ 
 

Yaxchilan deity N G P ŀƧ ƪΩŀƘƪΩ ƻ ŎƘŀŀƪ 

                                                                                                          
YAX Lintel 10 E1b-F1a                       YAX Lintel 25 D                                       YAX Lintel 35 C8                  YAX Lintel 42 F1-F2                                                            
Coll-1                                                   Coll-1                                                        Coll-1                                     Coll-1                                       
!WΥYΩ!IYΩ ϝƻΥ/I!!YΥƪƛ                     ғ!WΥYΩ!IYΩҔΦғƻΥғ/I!!YΥƪƛҔҔ              ƻΦ/I!!Y                                фΦ<<KAL:ka:ne>:la> !WΦYΩ!IYΩ ƻΦ/I!!YΦƪƛ                    
 

 
Stuart-TIBfY.p1 
YAX Structure 23 Tomb 2 Incised Bone 1 B2-B3 
!WΥYΩ!IYΩ ƻΥ/I!!YΥƪƛ 
 

¶ A local Yaxchilan deity. 

¶ AT-YT2021-lecture21.t0:11:42 (in connection with YAX Lintel 42 F1-F2): In this text, they mention O Chaak, but they give us his full name ς !Ƨ YΩŀƘƪΩ 
όάIŜ ƻŦ ǘƘŜ CƛǊŜέύ ŀƴŘ ώ9-ka-KAL-ne-la Č] .ƻƭƻƴ Yŀƭ bŜΩŜƭ Ґ άEternal Hangoverέ ώƻǊϐ άEternal DrunkennessέΦ {ƻ ǘƘŀǘΩǎ ǘƘŜƛǊ God of Eternal Drunkenness; 
ǎƻƳŜǘƛƳŜǎ ǘƘŜȅ Ŏŀƭƭ ƘƛƳ ά9ǘŜǊƴŀƭ 5ǊǳƴƪŜƴƴŜǎǎ /Ƙŀŀƪέ ς the Chaak of Eternal Drunkenness. 

¶ His name is the first one on the so-ŎŀƭƭŜŘ άŦǳƭƭ ƭƛǎǘέ ƻŦ ¸!· ŘŜƛǘƛŜǎ ƻƴ ¸!· [ƛƴǘŜƭ млΦ 
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¶ AT-YT2021-lecture21.t0:16:52: And on the opposite side you see the head of the Rain God Chaak ǿƛǘƘ ŀƴ άƻ-ŦŜŀǘƘŜǊέΣ ǎƻ ǘƘŀǘΩǎ O Chaak. 
 

seller of 
nixtamal 

N TA M ŀƧ ƪΩǳƘƳƛƭ κ ŀƧ 
ƪΩǳƘƳǳǳƭ 

  
AT-E1168-lecture11.t0:46:43-47:34 
CLK Structure Sub1-4                     
!W ғYΩ¦IΦƳǳҔΥƭƛ 
 

¶ AJ <YΩ¦I.mu>:li Č ŀƧ ƪΩǳΩƳƛƭ / ŀƧ ƪΩǳΩƳǳƭ Ґ άǎŜƭƭŜǊ ƻŦ ƴƛȄǘŀƳŀƭέΦ 

¶ In AT-E1168-lecture11.t0:46:43-47:34, Tokovinine explains: And then the other person is a seller of nixtamal. So in Mesoamerica ς to facilitate the 
digestion of corn ς they actually soaked the grains with calcium ς with limestone ς usually overnight. And then they ground them. So ground and 
soaked corn is called nixtamal in Mexico today ς ǘƘŀǘΩǎ ŦǊƻƳ ǘƘŜ ƭŀƴƎǳŀƎŜ ƻŦ ǘƘŜ !ȊǘŜŎǎ ς ōǳǘ ƛǘΩǎ ŎŀƭƭŜŘ ƪΩǳΩƳƛƭ or ƪΩǳΩƳǳƭ in the Classic Maya 
ƛƴǎŎǊƛǇǘƛƻƴǎΦ {ƻ ǘƘŀǘΩǎ ǇǊƻōŀōƭȅ ŀ ŎƻǊƴ ŘƻǳƎƘ ς like, ground and nixtamalized (soaked in lime) ς ready for tortilla, for a corn bread, for tamales. Once 
ŀƎŀƛƴ ǘƘŜǊŜ ǎŜŜƳǎ ǘƻ ōŜ ŀ ǎŀƳǇƭŜǊ ǇƭŀǘŜΣ ŀƴŘ ǎƻƳŜōƻŘȅ ƛǎ ŎƘŜŎƪƛƴƎ ώƛǘϐ ƻǳǘΦ ¸ƻǳ ŎŀƴΩǘ Ŝŀǘ ƛǘΣ ōǳǘ ȅƻǳ Ŏŀƴ Ŏƻƻƪ ǿƛǘƘ ƛǘΣ ǎƻ ǇǊesumably a buyer is making 
ǎǳǊŜ ƛǘΩǎ ǇǊƻǇŜǊ ƴƛȄǘŀƳŀƭƛzed corn. 

¶ Of course there is enough information on nixtamalization available on the internet, but not that many to nixtamalized corn in Maya inscriptions. 
¢ƻƪƻǾƛƴƛƴŜΩǎ explanation may be a summary of an analysis by Martin (see next bullet point). The glottalized-u in ŀƧ ƪΩǳΩƳƛƭ / ŀƧ ƪΩǳΩƳǳƭ is got from the 
text of the slide ς in ¢ƻƪƻǾƛƴƛƴŜΩǎ pronunciation, the glottalized-u is less clear. 

¶ Martin-HftPP.p69.pdfp5.c2.para2: Although quite well preserved, the caption is very difficult to read (Figure 22). After AJ, we have three signs, the first 
of which is a curl motif normally ascribed the value muΦ IŜǊŜ ƛǘ ƛǎ ƧƻƛƴŜŘ ǘƻ ǘƘŜ ǇƻǊǘǊŀƛǘ ƻŦ άDƻŘ /έ ǳǎǳŀƭƭȅ ǊŜŀŘ YΩ¦I άƎƻŘΣέ ŀƴŘ ŎƻƳǇƭŜǘŜŘ ōȅ ŀ 
suffixed li. It is strange to see the God C head in this context and we might interpret it in one of two ways. Firstly, it could be joined to the curl as part of 
a single compound sign. The full-form of mu combines the curl with a toad-like head, and it is possible that God C replaces it in a rare or idiosyncratic 
variant. The poorly understood overlap between mu and bu in the script might tempt us to entertain bu as another possible value. While mu-li is not 
meaningful in this context, bu-li would yield ōǳΩǳƭ άōŜŀƴΣέ of potential relevance to the bean-ǎƘŀǇŜŘ ƻōƧŜŎǘ ƛƴ ǘƘŜ ƳŀƭŜΩǎ ƘŀƴŘΦ IƻǿŜǾŜǊΣ ŀƴƻǘƘŜǊ 
Phase 3 text, from SO-O1 (Figure 38), shows bu in its more conventional formτŎŀǎǘƛƴƎ ǘƘŜ άōŜŀƴέ ǊŜŀŘƛƴƎ ƛƴǘƻ ǘƘŜ ǊŜŀƭƳ ƻŦ ǿƛǎƘŦǳƭ ǘƘƛƴƪƛƴƎΦ ¢Ƙƛǎ ƭŜŀŘǎ 
us to the second option, a spelling strategy in which logograms lose their semantic function and are used for their sound value alone. Although the God 
C portrait works as logographic YΩ¦ άƎƻŘέ ƛƴ tƻǎǘŎƭŀǎǎƛŎ Yukatek (Ringle 1988), this is only because this is a language in which terminal aspirants have 
been lost. In Classic times it always carries the glottal aspirant and was read as YΩ¦I (Stuart et al. 1999:41). No viable contender for the sequence as 
written, mu-YΩ¦I-li ƳǳƪΩǳƘƛƭ, emerges from Mayan lexicons, but if superimposition is at work, then the order could easily be YΩ¦I-mu-li, setting up a 
possible tie to ƪΩǳόƘύƳ/ŎƘΩǳόƘύƳ άŎŀƭŀōŀȊŀέ ό5ŀǾƛŘ {ǘǳŀǊǘΣ ǇŜǊǎƻƴŀƭ ŎƻƳƳǳƴƛŎŀǘƛƻƴ нллсύΦ !ƴ ŜǾŜƴ ōŜǘǘŜǊ ƻǇǘƛƻƴ Ƴŀȅ ŎƻƳŜ ŦǊƻƳ ŀƴ ŜƴǘǊȅ ƛƴ /ƘΩƻǊǘƛΩ ƻŦ 
ƪΩǳƧƳŀǊ άǎǇŜŎƛŀƭ ŘƻǳƎƘ ŦƻǊ ƳŀƪƛƴƎ ǘŀƳŀƭŜǎέ όIǳƭƭ нллрΥтсΤ !ƭŦƻƴǎƻ [ŀŎŀŘŜƴŀΣ ǇŜǊǎƻƴŀƭ ŎƻƳƳǳƴƛŎŀǘƛƻƴ нллтύΦ wŜƭŀǘŜŘ ǘŜǊƳǎ ŀǊŜ ŦƻǳƴŘ ƛƴ Yukatekan 
languages, specifically ƪΩǳΩǳƳ άƴƛȄǘŀƳŀƭέ ό.ŀǊǊŜǊŀ ±łǎǉǳŜȊ Ŝǘ ŀƭΦ мфулΥпннΤ .ǊƛŎƪŜǊ Ŝǘ ŀƭΦ мффуΥмрфΤ Hofling and Tesucún 1997:401; Ulrich and Ulrich 
1976:64). In this scenario YΩ¦I-mu-li would produce ƪΩǳƘƳƛƭ or ƪΩǳƘƳǳǳƭ. 

¶ https://en.wikipedia.org/wiki/Nixtamalization: Nixtamalization (/n⅝≡t₳m₳la⅝ze⅝≡₳n/) is a process for the preparation of maize, or other grain, in which 
ǘƘŜ ƎǊŀƛƴ ƛǎ ǎƻŀƪŜŘ ŀƴŘ ŎƻƻƪŜŘ ƛƴ ŀƴ ŀƭƪŀƭƛƴŜ ǎƻƭǳǘƛƻƴΣ ǳǎǳŀƭƭȅ ƭƛƳŜǿŀǘŜǊ ώΧϐΣ ǿŀǎƘŜŘΣ ŀƴŘ ǘƘŜƴ ƘǳƭƭŜŘΦ ώΧϐ κκ bƛȄǘŀƳŀƭƛȊŜŘ Ƴaize has several benefits 
over unprocessed grain: It is more easily ground, its nutritional value is increased, flavor and aroma are improved, and mycotoxins are reduced by up to 
97%ς100% (for aflatoxins). // Lime and ash are highly alkaline: the alkalinity helps the dissolution of hemicellulose, the major glue-like component of 
the maize cell walls, and loosens the hulls from the kernels and softens the maize. Corn's hemicellulose-bound niacin is converted to free niacin (a form 
of vitamin B3), making it available for absorption into the body, thus helping to preveƴǘ ǇŜƭƭŀƎǊŀΦ κκ ώΧϐ !ǎ ŀ ǊŜǎǳƭǘΣ ǿƘƛƭŜ ŎƻǊƴƳŜŀƭ ƳŀŘŜ ŦǊƻƳ 
untreated ground maize is unable by itself to form a dough on addition of water, the chemical changes in masa [= maize dough that comes from 
ground nixtamalized corn] allow dough formation. These benefits make nixtamalization a crucial preliminary step for further processing of maize into 
food products, and the process is employed using both traditional and industrial methods, in the production of tortillas and tortilla chips (but not corn 
chips), tamales, hominy, and many other items. 

https://en.wikipedia.org/wiki/Nixtamalization
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priest; 
worshipper 

N TA M ŀƧ ƪΩǳƘǳǳƴ κ ŀƧ 
ƪΩǳƘǳΩƴ 

                                                       
JM.p30.#1                                JM.p30.#2                                                  
!WΦғYΩ¦IϑǳǳϒΥƴŀҔ                   ŀϑƧϒΥYΩ¦I I¦¦b:na:la                              
 

                                                                                       
Lakambalam                           Zender-OtRoTCMPG.p10.pdfp10.c1.fig6b              mayavase.com 
CNC Panel 3 F1                       CPN Str. 9N-82 HB glyph-block L                              K7786 glyph-block L 
!WΦғYΩ¦IϑǳǳϒΥƴŀҔ                  ȅŀ{j}ΦYΩ¦IϑǳǳϒΦƴŀ                                                         ȅŀϑƧϒΦғYΩ¦IΥI¦¦bΥƴŀҔ 
 

 
Coll-1 
MQL Stela 11 A6a 
<IX:a?{j}ҔΦғYΩ¦IϑǳǳϒΥƴŀҔ 
 

                                                                 
Safronov                                                                                                GrubeEtAl-PaiN.p46.pdfp48.fig51                    Coll-1 
tbD tŀƴŜƭ о tΩм-vΩн                                                                            PNG Stela 12 pB3                                                YAX Lintel 28 U1b-V1a 
ƧŀΦғǎŀΥǿŀҔ /I!bΥƴŀ YΩ!²LL[ !WΦғYΩ¦IϑǳǳϒΥƴŀҔ                             ȅŀΦғYΩ¦IϑǳǳϒΥƴŀҔ                                                L·Υ!W YΩ¦IϑǳǳϒΥƴŀ 
 

¶ Zender-OtRoTCMPG.p10.pdfp10.c1.fig6b (full figure glyph for na). 

¶ MQL Stela 11 A6a: MHD gives IX-ja YΩ¦I{uu}-na Č LȄ !Ƨ YΩǳƘǳǳƴ, but might it perhaps be IX-a{j} YΩ¦I{uu}-na Č LȄ !Ƨ YΩǳƘǳǳƴ? 

¶ The term ŀƧ ƪΩǳƘǳƴ is listed as a noun in EB1.p17.pdfp22.#7 ŀǎ άǿƻǊǎƘƛǇǇŜǊέΣ ōǳǘ ƻƴƭȅ ǘƘŜ ǾŜǊō ƪΩǳƘǳƴ άǘƻ ǾŜƴŜǊŀǘŜΣ ǿƻǊǎƘƛǇέ ƛǎ ƭƛǎǘŜŘ ƛƴ ǘƘŜ ƳƻǊŜ 
recent BMM9, K&H, and K&L (probably because these dictionaries made the editorial decision not to list aj-compounds separately). 

¶ hƭŘŜǊ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ǿŀǎ άƘŜκǎƘŜ ƻŦ ǘƘŜ Ƙƻƭȅ ōƻƻƪǎκǇŀǇŜǊκƘŜŀŘŘǊŜǎǎέ ϤҐ άǇǊƛŜǎǘέΣ ōǳǘ Jackson&Stuart-!Y¢ Ƙŀǎ ŀŘǾŀƴŎŜŘ ŀ ƴŜǿ ǘƘŜƻǊȅ ǘƘŀǘ ƛǘΩǎ aj 
ƪΩǳƘǳƴ Ґ άƘŜκǎƘŜ ƻŦ ǘƘŜ ƎǳŀǊŘƛƴƎέ Ґ ŀ ǘƛǘƭŜ ƻŦ ŀ ƴƻōƭŜ ǿƘƻ ƛǎ ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊ ƎǳŀǊŘƛƴƎ ƻōƧŜŎǘǎ όe.g., tribute) or organizing / supervising the production 
process of objects for elite use ς ŀ ǎƛƎƴƛŦƛŎŀƴǘƭȅ ŘƛŦŦŜǊŜƴǘ ŦǳƴŎǘƛƻƴΦ ¢ƘŜȅ Ŏŀƭƭ ǘƘƛǎ ǘƛǘƭŜ ǘƘŜ άDƻŘ / ǘƛǘƭŜέ. 

¶ It is never transcribed as ŀƧ ƪΩǳƘƘǳǳƴ. [Probably because of a phonological rule which deletes double consonants when they arise from compounding or 
derivation] 

¶ JM.p30.#2 is the only one of the examples with a final la written. There is a known deity Huunal = the so-ŎŀƭƭŜŘ άWŜǎǘŜǊ DƻŘέΣ ǎƻ ǇŜǊƘŀǇǎ JM.p30.#2 
might not be an example of ŀƧ ƪΩǳƘǳǳƴ but instead ŀƧ ƪΩǳƘ Ƙǳǳƴŀƭ Ґ άƘŜ ƻŦ ǘƘŜ ƎƻŘ HuunalέΦ 
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stacker, piler, 
he of the 
stacks, he who 
piles 

N TA M aj latziil 

                                                                 
mayavase.com                                        mayavase.com                   mayavase.com                                      mayavase.com      = MHD (Kerr)  
K532 I-J                                                     K771 I                                  K1092 S5-S6                                           K1256 M                                                      
ŎƘΩƻΦƪƻ ŀϑƧϒΦғƭŀΥǘȊƛϑƛƭϒҔ                            ŀϑƧϒΦғƭŀΥǘȊƛϑƛƭϒҔ                    ŀϑƧϒΦғƭŀΥǘȊƛϑƛƭϒҔ Y9[9a                           a{j}.<la?:tzi{il}>                
 

 
mayavase.com                                         
K1377 
a{j}.<la:tzi{il}> 
 

¶ I have included K1256 in the examples because both EB1 and MHD read K1256 M as a-la-tzi; however, in both the rollout photo from mayavase.com 
ŀƴŘ ǘƘŜ ƘƛƎƘŜǊ ǊŜǎƻƭǳǘƛƻƴ ƻƴŜ ǇǊƻǾƛŘŜŘ ƛƴ aI5Σ ƛǘ ƭƻƻƪǎ ƳǳŎƘ ƳƻǊŜ ƭƛƪŜ ǘƘŜ ǊŜŘǳŎŜŘ όάōŜƴ-ƛŎƘέύ ǾŀǊƛŀƴǘ ƻŦ AJAW, with the po-cushion on the left, and 
the BEN on the right. 

¶ EB1.p18.pdfp23.#1: aj-latzil cnΦ άperson ƻŦ ǎǘŀŎƪǎέΣ ƎƛǾƛƴƎ ŦƛǾŜ ǾŀǎŜ ǊŜŦŜǊŜƴŎŜǎ όŀƴŘ ŀƴƻǘƘŜǊ ǾŀǎŜ ǊŜŦŜǊŜƴŎŜ ƛƴ EB1.p18.pdfp23.fn10). 

¶ EB1.p123.pdfp128.#4: la-tzi-la Č latzil Ґ άǎǘŀŎƪέΤ la-tzi Č latz[il]. [Sim: EB1 never writes long vowels anyway.] 

¶ K&H.p110.pdfp112.#15: la-tzi Č laatz Ґ άǎǘŀŎƪΣ ǇƛƭŜέΥ 
o Sim: K&H perhaps gives -aa- because of the disharmonic spelling -a- -i-, which, according to the Wichmann-Lacadena rules, would produce an -aa-. 

¶ MHD stats: 
o MHD gives more than 40(!) hits for "blengl contains he who piles" ς all of them vases. And only two have no K-number. 
o 16 of them have blmaya = aj latz? (which means that the reading is uncertain), but the other 30+ have only blmaya = aj latz (which means that the 

reading is quite confident). 
o But uncertain or confident, all of them have a translation "he who piles?" (with a question mark, which means the translation itself is still slightly 

uncertain). 
 

seller of 
tobacco 

N TA M aj may / aj mahy 

                
Martin-HftPP.p66.pdfp4.fig13 = Martin-HftPP.p67.pdfp4.c1.fig14 (Cases Martín)  
CLK Structure Sub1-4 SE-E2 caption 
AJ ma:ya                                                                                
 

¶ Martin-HftPP.p66.pdfp4.c1.para2.l-7: The caption spells AJ ma-ya for aj mahy άǘƻōŀŎŎƻ ǇŜǊǎƻƴέ όCƛƎǳǊŜ мпύΦр ¢ƘŜ ϝmahy root has been reconstructed 
for Proto-Mayan, and may is widely distributed in modern Mayan languages (Kaufman 2003:1144). 
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toad N A-R P aj muuch 

                                                                                  
mayavase.com                              Safronov                                                 Safronov                           
K5164 G1                                       New York / Caracas Panel A9              New York / Caracas Panel C2 
a{j}.<mu:chi>                                 <a[ku?]:lu>.<mu:chi>                           <a[*ku?]:lu>.<mu:chi> 
 

  
mayavase.com 
K5164  
 

¶ The iconography of K5164 shows a lady reclining at a slight angle on the ground or floor. She has conjured a vision serpent; from whose mouth the 
ƘŜŀŘ ŀƴŘ ǳǇǇŜǊ ǘƻǊǎƻ ƻŦ ŀƴ άhƭŘ aŀƴ DƻŘέ ŜƳŜǊƎŜǎΦ Lǘ ƛǎ ƴƻǘ ŎƭŜŀǊ ǘƻ ƳŜ ǿƘŀǘ ǊƻƭŜ ǘƘŜ ǘƻŀŘ Ǉƭŀȅǎ ƛƴ ǘƘƛǎΣ ŀǎ ǘƘŜǊŜ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ōŜ ƻƴŜ ǊŜǇǊŜǎŜƴǘŜŘ 
in the iconography. 

¶ Bíró (John Harris reading group, May 2022): Ahkul Muuch Ahkul Xukub was the name of a god associated with Sak ¢ȊΩƛΩ. 

¶ EB1 ƭƛǎǘǎ ǘǿƻ ŘƛŦŦŜǊŜƴǘ ǿƻǊŘǎ ŦƻǊ άǘƻŀŘέ amal and aj muuch (both listed in both directions: Classic Maya Ą English and English Ą Classic Maya). 

¶ Sim: 
o The aj  in aj muuch ǎŜŜƳǎ ŀ ōƛǘ ƻŘŘ ǘƻ ƳŜΣ ŜǎǇŜŎƛŀƭƭȅ ŀǎ ƛǘ ŘƻŜǎƴΩǘ ŀǇǇŜŀǊ ƛƴ ǘƘŜ ƴŀƳŜ Ahkul Muuch (i.e., muuch itself appears to be sufficient as the 
ǿƻǊŘ ŦƻǊ άǘƻŀŘέύ. 

o All the more so in that EB1 gives only one reference (K5164) for aj muuch, while giving three for amal. (K0531, K2041, K1181) ς though the a{j} in 
K5164 seems to be a fairly confident reading. 

o The vases with amal ŀƭƭ ǎƘƻǿ ǾŜǊȅ ǾƛǾƛŘƭȅ ŀ ƭŀǊƎŜ ǘƻŀŘ ŀǎ ŀκǘƘŜ Ƴŀƛƴ ŎƘŀǊŀŎǘŜǊ ƛƴ ǘƘŜ άǎǘƻǊȅέΣ ƳǳŎƘ ƳƻǊŜ ǎƻ ǘƘŀƴ ǘƘŜ ǎƛƴƎƭŜ ǾŀǎŜ Yрмсп ǿƛǘƘ a(j)-
muuch όǿƘƛŎƘ ŘƻŜǎƴΩǘ ǎƘƻǿ ŀ ǘƻŀŘ ƛƴ ǘƘŜ ƛŎƻƴƻƎǊŀǇƘȅ ŀǘ ŀƭƭύ. 

o MHD reads Amuuch for K5164 G1. 
 

artist N TA M aj nahb 

 
JM.p30.#3 
AJ.<na:bi> 
 

¶ This is out-dated. The first glyph is no longer seen as aj, but a (non-underspelled) a. Dorota Bojkowska says anabil ƳŜŀƴǎ άŀǊǘƛǎǘέΦ The online version of 
JM transliterates/transcribes this as a-na-b'i Č a[j]naa[h]b'. Further information about this word can be found under anaab Ґ άƭƻǿŜǊ ǊŀƴƪŜŘ ǘƛǘƭŜέΦ 
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leader, guide N TA M aj payal 

 
JM.p31.#1                          
a{j}.<pa:ya:la>                    
 

   
Coll-1 (Stuart) 
tbD tŀƴŜƭ н .Ωн-!Ωо 
AJ.<<pa.ya>:<li.?>> ju.<ku:bi> 
 

¶ EB1.p18.pdfp23.#4: aj payal Ґ άǇŜǊǎƻƴ ǿƘƻ ƎǳƛŘŜǎέΤ EB1.p148.pdfp153: from pay- άǘƻ ƎǳƛŘŜΣ ǘƻ ƭŜŀŘέΦ 

¶ AJ.<<pa.ya>:<li.?>> ju.<ku:bi> Č aj payal jukuub Ґ άƭŜŀŘŜǊ ƻŦ ǘƘŜ ŎŀƴƻŜǎέ. 
 

ball player, 
ballgame 
player 

N TA M aj pitz 

                     
JM.p31.#2                  Stuart 
                                     PAL TC U1 
AJ:pi:tzi                       <<AJ.pi>:<tzi.OHL>>.<BAAK:WAY:ya[la]> 
 

¶ The word pitz ƳŜŀƴǎ άōŀƭƭƎŀƳŜέΣ ǎƻ aj pitz Ґ άƘŜ ƻŦ ǘƘŜ ōŀƭƭƎŀƳŜέΦ 
 

scribe N TA M ŀƧ ǘȊΩƛō 

 
JM.p32.#3 
!WΦғ¢½ΩL.ΥōŀҔ 
 

¶ Get a reference to the (Stuart?) paper that deciphered this. 

¶ While there are no actual references in glyphic text to women being scribes, writing implements have been found in the burial of a noblewoman. This 
indicates that they would probably have been good at or keen on writing. WŀƎƻŘȊƛƵǎƪƛ-RAWSM.p50.para3: The excavations at El Perú-Waka' have 
yielded extremely valuable information about women as scribes or, more broadly, about people with the ability to write. In the burial chamber where 
Ix "K'abel" was laid, a mosaic tablet made of shell was found, and next to it a stylus, with which writing was found (Pérez and Navarro-Farr 2013, 22). 
This is probably the only case of such a find accompanying the burial of a woman. It is worth mentioning here that Ix "K'abel" came to El Perú-Waka' to 
marry a local ruler. 
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seller of atole N TA M aj ul 

                                                                                               
Martin-HftPP.p63.pdfp2.fig4 =  Martin-HftPP.p63.pdfp2.fig5a (Cases Martín) = Martin-HftPP.p81.pdfp11 (Valencia Rivera) 
CLK Structure Sub1-4 SE-S1 caption 2 (mislabelled as caption 1) 
 

                           
Martin-HftPP.p64.pdfp3.fig6 = Martin-HftPP.p64.pdfp3.fig7 (Cases Martín) 
CLK Structure Sub1-4 SE-E1 caption 1 
AJ u.lu 
 

¶ Martin-HftPP.p64.pdfp3.c2.para2.l+10: The caption at left repeats the AJ u-lu ŦƻǊƳǳƭŀ ƻŦ ǘƘŜ ǇǊŜǾƛƻǳǎ ǎŎŜƴŜΣ ŘŜǎŎǊƛōƛƴƎ ŀƴƻǘƘŜǊ άŀǘƻƭŜ ǇŜǊǎƻƴέΦ 
 

sculptor N TA M aj uxul 

                
JM.p32.#4 
AJ.<u:xu[lu]> 
 

¶ Add many more variants, including ulux (if they exist). 
 

seller of 
tamales 

N TA M aj waaj 

                
Martin-HftPP.p65.pdfp3.fig10 = Martin-HftPP.p66.pdfp4.c1.fig12 (Valencia Rivera) 
CLK Structure Sub1-4 S3-S2 caption 
AJ wa:WAAJ:ji 
 

¶ Martin-HftPP.pdfp4.p66.c1.para1.l+1: The caption reads AJ wa-WAAJ-ji aj waaj άǘŀƳŀƭŜ ǇŜǊǎƻƴέΦ 
 

type of plate ? 
/ wake-up 
instrument ? 

N H S ajaljib 
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aI5 όaŀǧŜƻύ                                                                         aI5 όaƻƻǘύ                                                                        aI5 όaƻƻǘύ                                 
aǳǎŞŜǎ wƻȅŀǳȄ Řϥ!Ǌǘ Ŝǘ ŘϥIƛǎǘƻƛǊŜ tƭŀǘŜ !π.                     tƭŀǘŜΣ [/ΦǇнΦмул LπW                                                             ¢ǊƛǇƻŘ tƭŀǘŜΣ [/ΦǇнΦмфс DнπIн   
ȅŀΦғƧŀώƭŀϐҔ ƧƛΦōƛ                                                                         ȅŀΦғƧŀΥƭŀҔ ƧƛΦғōƛΦҔ                                                              ȅŀΦғƧŀΥƭŀҔ Ƨƛώōƛϐ                             
 

                                                                                      
aI5 ό.ƻƻǘύ                             Ґ aI5 όtƻƭȅǳƪƘƻǾȅŎƘύ                                 aI5 ό tƻƭȅǳƪƘƻǾȅŎƘύ                                                                    
a{мстп !пπ.п                                                                                                  aǳǎŜƻ ŘŜ ǎƛǝƻ ŘŜ tƻƳƻƴŀ млπпнннтт tƭŀǘŜ 5π9                     
ȅŀΦғƧŀΥƭŀҔ ƧƛΦōƛ                                                                                                    ȅŀΦғƧŀώƭŀϐҔ ƧƛΦōƛ                                                                                 
 

                         
aI5 όtƻƭȅǳƪƘƻǾȅŎƘύ                   Ґ aI5 ό tƻƭȅǳƪƘƻǾȅŎƘύ                                      aI5 ό/ǳƭōŜǊǘύ 
MS5320 (FUNBA 84.A.6.320.1 Legged Plate) G-H                                                  TIK MT216b Stuccoed Tripod Plate, 12U-37/27 
ȅŀΦғƧŀΥƭŀҔ ƘƛΥōƛ                                                                                                               ȅŀΦғƧŀΥƭŀҔ Ƨƛώϝōƛϐ 
 

¶ Lƴ ǘƘŜ ƻōƧŜŎǘ ǊŜŦŜǊŜƴŎŜǎ ƭŀōŜƭƭƛƴƎ ǘƘŜ ǎŎǊŜŜƴǎƘƻǘǎ ŀōƻǾŜΣ ǘƘŜ ŀōōǊŜǾƛŀǘƛƻƴ ά[/έ ǎǘŀƴŘǎ ŦƻǊ ά[ƛōǊŀǊȅ ƻŦ /ƻƴƎǊŜǎǎέ ŀƴŘ ƛƴ ǘƘŜ Ǌeferences which follow ς 
e.g. LC.p2.196 or LC.cb2.11 ς the άǇέ or άcbέ ǎǘŀƴŘ ŦƻǊ άǇŀƴŜƭέ ƻǊ άŎŀōƛƴŜǘέ. They indicate the panel or cabinet which the object is held in, with the 
number which follows ς here 280 and 196 ς being a sequential number within that panel or cabinet. !ƭǘŜǊƴŀǘƛǾŜƭȅΣ ǘƘŜ άǇέ Ŏŀƴ ŀƭǎƻ ǎǘŀƴŘ ŦƻǊ ǇŀƎŜ όƛƴ ŀ 
catalogue). 

¶ Earlier literature says this word occurs very rarely, but thanks to the power of MHD queries όάblhyphen contains ya-ja-laέΣ нлнр-04-19), surprisingly 
many instances can be found. There are in fact eight(!) instances in MHD όƛƴ ǘƘŜ ά/ƭŀǎǎƛŎ - .ƭƻŎƪǎέ ƻǇǘƛƻƴΣ but including the Codices ŘƻŜǎƴΩǘ ǊŜǎǳƭǘ ƛƴ ŀƴȅ 
more hits).  

¶ From the context/syntax, the word ajaljib ƛǎ ŀ ƴƻǳƴ ƛƴŘƛŎŀǘƛƴƎ ŀ ǘȅǇŜ ƻŦ ŎŜǊŀƳƛŎ ǾŜǎǎŜƭΦ LǘΩǎ ŦƻǳƴŘ ƻƴƭȅ ƛƴ ǘƘŜ ǇƻǎǎŜǎǎŜŘ ŦƻǊƳΥ ya-ja-la-ji-bi Č yajaljib (a 
ǎŜŀǊŎƘ ƻƴ άōƭƳŀȅŀм Ŏƻƴǘŀƛƴǎ ajaljibέ ŘƻŜǎƴΩǘ ǇǊƻŘǳŎŜ ŀƴȅ ǳƴǇƻǎǎŜǎǎŜŘ ŦƻǊƳǎΦύ 

¶ ThereΩs no image available in MHD for one of the eight instances, but all the others have excellent drawings and a few even have photographs. 

¶ ¢ǿƻ ƻŦ ǘƘŜ ŜȄŀƳǇƭŜǎ ǳǎŜ ǘƘŜ άǊŀǘ-ƘŜŀŘέ ǾŀǊƛŀƴǘ ƻŦ ji (Tripod Plate, LC.p2.196 and TIK MT216b Stuccoed Tripod Plate) and one of them uses hi instead 
of ji (MS5320ύΦ !ƭƭ ǘƘŜ ƻǘƘŜǊǎ ǳǎŜ ǘƘŜ άǇŀǿέ ǾŀǊƛŀƴǘ ƻŦ ji. 

¶ There are two ways that this noun has been translated: 
o !ǘ ŀ άŦƛƴŜǊέ ƭŜǾŜƭΣ analyzing the morphemes of the word ς Boot-ASEA.p2.pdfp2.para2.l+4 (2005), in reference to MS1674, a ƧŀǿŀƴǘŜΩ in a private 

collection: The next collocation [A4-B4] provides the second half of the paired expression, it spells ya-ja-la ji-ōΩƛ, the second example of such a 
spelling (the first example can be found on Tikal MT 216b: ya-ja-la ji[ōΩƛ]). // This new spelling example clearly indicates that ajal is the root of the 
expression, not ajaj or ajij as recently suggested by Stuart (2005: 130). The alternative spelling ya-ja ji-ōΩƛ is thus an abbreviated spelling. As 
suggested at another occasion (Boot 2004a, 2005a), following a suggestion by Barbara MacLeod, ajal is the gerund of a verb aj- with the meaning 
άǘƻ ǿŀƪŜ ǳǇΤ ǘƻ ŀǿŀƪŜƴέΦ ¢ƘŜ ǎǳŦŦƛȄ -j- (an abbreviation of -Vj- or -aj-) is added to derive an intransitive root, after which the suffix -ƛōΩ can be added 
to derive an instrumental noun. As such ȅŀƧŀƭƧƛōΩ can be analyzed as y-aj-al-(a)j-ƛōΩ or 3rd.POSS.pc-WAKE.UP-GERUND-suff.INTR-ǎǳŦŦΦLb{¢w ŦƻǊ άόƛǘ ƛǎύ 
the wake-up instrument όƻŦύέΦ ¢ƘŜ ǇǊŜǾƛƻǳǎƭȅ ƪƴƻǿƴ ŦƻǳǊ ŜȄŀƳǇƭŜǎ ƻŦ ȅŀƧŀƭƧƛōΩ were all found on plates. 

o !ǘ ŀ άōǊƻŀŘŜǊέ ƭŜǾŜƭΣ ŀǎ ŀ ǘȅǇŜ ƻŦ ǇƭŀǘŜΣ ǿƛǘƘƻǳǘ analyzing the morphemes of the word. This is the approach taken by MHD (up to at least 2025-04-
19) ǿƘŜǊŜ ŀƭƭ ŜƛƎƘǘ ƛƴǎǘŀƴŎŜǎ ŀǊŜ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άƘƛǎ ǇƭŀǘŜέ όҐ άthe plate ƻŦ Χέύ. 
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Foliated Maize 
God, FMG; 
whole cob of 
maize 

N G L ajan 

                                                                                       
K&L.p31.#1                                                          TOK.p23.r4.c1              BMM9.p13.r6.c2 = TOK.p23.r4.c2                25EMC.pdfp28.1&2 
AJAN?                                                                   8                                      AJAN                         AJAN                                AJAN 
 

                     
KuppratApp.2&4                       KuppratApp.1&5&6 = K&L.p31.#1.1&2&3      KuppratApp.3 = 25EMC.pdfp28.1 
AHAN / AJAN                                    
 

¶ No glyphs given in K&H. 

¶ Should be read as WAXAK when it is the head variant of the number 8. Note however that TOK treats this as two different glyphs: ¢hYΦǇноΦǊпΦŎм όάуέύ 
and TOK.p23.r4.c2 (AJAN). 

¶ It means the FMG / AJAN Ґ άŜŀǊκŎƻō ƻŦ όƻƭŘŜǊύ ƳŀƛȊŜέ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ ¢aD κ IXIIM Ґ άƎǊŀƛƴ ƻŦ όȅƻǳƴƎŜǊύ ƳŀƛȊŜέύ ς ǎŜŜ άмέ ŀƴŘ άуέ ŀǎ ƴǳƳōŜǊǎΣ AT-
E1168-lecture6.t0:42:12-поΥлн ό¢aDκάмέύ Ǿǎ !¢-E1168-ƭŜŎǘǳǊŜсΦǘлΥпфΥрр όCaDκάуέύ. 

¶ Do not confuse AJAN with the phonetically similar AKAN Ґ άDƻŘ ƻŦ ǘƘŜ ¦ƴŘŜǊǿƻǊƭŘ όDƻŘ !Ωύέ ς both being gods makes it easier to confuse them. 

¶ KuppratApp lists ahan as an alternative pronunciation and includes KuppratApp.2&4 under AJAN. Sim: I think it should be IXIIM, as in Guenter-
TKJP.p26. 

¶ Features: 
o Deity head. 
o Infixed husk (= the sheathing leaves of the cob). 
o Infixed corn kernels ς there can be as few as two or many packed into a grid. 

 

lord N TA L ajaw 

                                                                                                                                    
K&H.p79.#4 = 25EMC.pdfp28.#5.16                      K&H.p16.r2.c1               TOK.p33.r1.c3                BMM9.p20.r1.c1                
AJAW                AJAW                                                 AJAW                               AJAW                               AJAW.wa                             
 

                                                                                    
25EMC.pdfp28.#5.10 = JM.p27.#3                      MHD.ZB1.1&4                                     0168bv 
AJAW                                                                         AJAW                                                    AJAW 
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K&L.p27.#2                                                                                                                  
AJAW                                                                                                                            
 

                                                                                                        
K&H.p16.r1.c1                 BMM9.p10.r1.c2            25EMC.pdfp28.#5.9 = JM.p27.#2                     JM.p29.#2                         25EMC.pdfp28.#5.14&15 
AJAW                                 AJAW                                AJAW                             AJAW                             AJAW:wa 
 

                  
MHD.ZB1.2&3&5&6                                                                                              0168bt                                   0168dh 
AJAW                                                                                                                        AJAW 
 

                                                                                                                                       
K&H.p79.#5                     TOK.p23.r1.c2            TOK.p23.r2.c1              BMM9.p13.r6.c1            25EMC.pdfp28.#5.3 = JM.p28.#3           KuppratApp.1 
AJAW                                 AJAW                           AJAW                             AJAW                               AJAW                                                           AJAW 
 

                                                                                    
K&L.p27.#1                 25EMC.pdfp28.#5.11&12&13 = K&L.p27.#1.4&7&6                    MHD.PJ1.1&2                                      1515st 
AJAW                                                                                                                                           AJAW                                                     AJAW 
 

                                                                                   
K&H.p79.#6                           TOK.p26.r1.c4                      BMM9.p19.r2.c1                   25EMC.pdfp28.#5.5&6              25EMC.pdfp28.#5.7 = K&H.p79.#6 
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AJAW                                      AJAW                                     AJAW                                 
 

                                                                                               
K&L.p27.#3                                                            25EMC.pdfp28.#5.2 = JM.p28.#1           25EMC.pdfp28.#5.4           MHD.BV1.1&2                          T747a 
AJAW                                                                       AJAW                             AJAW                   AJAW                                    AJAW                                          - 
 

                                                                                
BMM9.p17.r3.c3                25EMC.pdfp28.#5.1 = JM.p28.#2                    
AJAW                                    AJAW                             AJAW                            
 

                                   
25EMC.pdfp28.#5.8               . 
AJAW                                        . 
 

                                                                       
K&L.p27.#1.9       = 1515fh = Houston-IU.p65.pdfp12.fig3.7b               Houston-IU.p65.pdfp12.fig3.7a 
CPN Altar 41 pAb                    CPN Altar 41 pA                                           CPN Stela D A4 
AJAW                     AJAW         ti.<13:AJAW>                                               10.AJAW 
 

¶ Headband ς the headband is a horizontal band at the top of the head. It can be associated with: 
o A HUUNAL όҐ άWŜǎǘŜǊ DƻŘέύ ŜƭŜƳŜƴǘ όe.g., K&H.p79.#6). 
o An approximately circular cross-hatched element on the left, within the horizontal band. 

¶ Variants (7): 
o A. Stylized full form ς features: 
Á Top ς the so-ŎŀƭƭŜŘ άōŜƴ ƛŎƘέ ŜƭŜƳŜƴǘ όŀƴ ƻƭŘ ƴƛŎƪƴŀƳŜύ Ґ ǘǿƻ ǎƳŀƭƭ ōƻǳƭŘŜǊ ƻǳǘƭƛƴŜǎ ǘƻǳŎƘƛƴƎ ƻƴŜ ŀƴƻǘƘŜǊΣ ƘƻǊƛȊƻƴǘŀƭƭȅΥ 

¶ The one resembling the syllabogram po ŀƴŘ ǘƘŜ ƻǘƘŜǊ ǊŜǎŜƳōƭƛƴƎ ǘƘŜ ¢ȊƻƭƪΩƛƴ Řŀȅ ƴŀƳŜ ά.9bέ. 

¶ ¢ƘŜ άǇƻέ ŀƴŘ ά.9bέ ŜƭŜƳŜƴǘǎ Ŏŀƴ ōŜ ƛƴ ŜƛǘƘŜǊ ƻǊŘŜǊΦ 
L ŘƻƴΩǘ ƪƴƻǿ ǿƘȅ ǘƘŜ άǇƻέ-ŜƭŜƳŜƴǘ Ƙŀǎ ōŜŜƴ ƴƛŎƪƴŀƳŜŘ άƛŎƘέΦ ¢ƘŜǊŜ ŀǇǇŜŀǊǎ ǘƻ ōŜ ŀ ǘƘŜƻǊȅ ǘƘŀǘ ǘƘŜ άǇƻέ-ŜƭŜƳŜƴǘ ƛǎ ŀ ŎǳǎƘƛƻƴΣ ŀƴŘ ǘƘŜ ά.9bέ-
ŜƭŜƳŜƴǘ ƛǎ ŀ ōŜƴŎƘΣ ŀƴŘ ǘƘŜ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ŀ ŎǳǎƘƛƻƴ ŀƴŘ ŀ ōŜƴŎƘ ƘŜƴŎŜ ǊŜǇǊŜǎŜƴǘǎ άǊǳƭŜǊǎƘƛǇέΣ ŀǎ ǘƘŜǎŜ ǿƻǳƭŘ ōŜ ǿƘŀǘ the rulers sat on. I 
ƘŀǾŜƴΩǘ ǎŜŜƴ ŀƴȅ ǊŜŦŜǊŜƴŎŜǎ ƛƴ ǘƘŜ ŀŎŀŘŜƳƛŎ ƭƛǘŜǊŀǘǳǊŜ ǘƻ ǘƘƛǎ ǘƘŜƻǊȅΣ ƴƻǘ ŜǾŜƴ ƛƴ ƻƭŘŜǊ ǿƻǊƪǎ ŦǊƻƳ ǘƘŜ ŜŀǊƭȅ ȅŜŀǊǎ ƻŦ ŘŜŎƛǇƘerment. 

Á Bottom: a boulder outline with: 
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¶ A bold top half of left wall, ceiling, and entire right wall (same bolding as in TUUN) ς ŀ άŎŀǾŜέΣ ƻǊ ŀ ōƻƭŘ ƭŜŦǘ ǿŀƭƭΣ ŎŜƛƭƛƴƎΣ ŀƴŘ ǊƛƎƘǘ ǿŀƭƭ ς a 
άǎȅƳƳŜǘǊƛŎ ŎŀǾŜέ. 

¶ A single, very slightly curved vertical band in the middle, from ceiling to floor. 

¶ ¢ǿƻ ǘƻǳŎƘƛƴƎΣ ǎƭƛƎƘǘƭȅ ŎǳǊǾŜŘΣ ά[-ǎƘŀǇŜŘέ ōŀƴŘǎ ŎƻƳƛƴƎ Řƻǿƴ ŦǊƻƳ ǘƘŜ ŎŜƛƭƛƴƎΣ ƎƻƛƴƎ ǳƴŘŜǊ ǘƘŜ ƳƛŘŘƭŜ ǾŜǊǘƛŎŀƭ ōŀƴŘΣ ŀƴŘ ǘƘŜƴ ŜƳŜǊƎƛƴƎ 
ǎƭƛƎƘǘƭȅ ƻƴ ǘƘŜ ƻǘƘŜǊ ǎƛŘŜ ŀǎ ǘǿƻ ǎƳŀƭƭ άōǳƳǇǎέ όάƘŀƭŦ Řƻǘǎέύ ς the double bands may be either to the left or to the right of the middle 
vertical band, which means that the two bumps can be either to the right or the left (respectively) of the middle vertical band (double 
bands on the right is perhaps more common). BMM9.p20.r1.c1 is unusual in that the two bumps have their own protector. 

o .Φ {ǘȅƭƛȊŜŘ ǊŜŘǳŎŜŘ ŦƻǊƳΥ Ƨǳǎǘ ǘƘŜ άōŜƴ ƛŎƘέ ŜƭŜƳŜƴǘ ƻŦ ǘƘŜ Ŧǳƭƭ ŦƻǊƳ: 
Á ¢Ƙƛǎ ƛǎ ŀƭǿŀȅǎ ƻƴ ǘƻǇ ƻŦ ƻǘƘŜǊ άƳŀƛƴ ǎƛƎƴǎέΦ 
Á The explanation is that this is actually the full form of AJAW, but another, slightly less tall, main sign is superimposed on top of it (between the 

full form AJAW ŀƴŘ ǘƘŜ ǊŜŀŘŜǊύΣ ƭŜŀǾƛƴƎ ǘƘŜ άōŜƴ ƛŎƘέ ǘƻ ǎǘƛŎƪ ƻǳǘ ŀōƻǾŜ ǘƘŜ ƻǘƘŜǊ Ƴŀƛƴ ǎƛƎƴΦ 
o C. Human head: often with a darkened dot on the cheek. 
o D. Bird head: with a large, medium-ƭƻƴƎΣ άǾǳƭǘǳǊŜέ ōŜŀƪΣ ǿƛǘƘ ŀ Ƙƻƻƪ ŀǘ ǘƘŜ ŜƴŘΦ 
Á LǘΩǎ ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ƴƻǘŜ ǘƘŀǘ .ƻƴƴ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ƘŀǾŜ ŘŜŎƭŀǊŜŘ ŀ ŎƻŘŜ ŦƻǊ ǘƘŜ άǾǳƭǘǳǊŜ ƘŜŀŘέ ǾŀǊƛŀƴǘ ƻŦ !W!²Φ 

o E. Mammal head: not very common. 
o F. Right-side-ǳǇ άAJAW ŦŀŎŜέΥ 25EMC.pdfp28.#5.8 is the only source which lists this as a variant of AJAW. All other sources recognize this (of 

course) as AJAWΣ ōǳǘ ƻƴƭȅ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ōŜƛƴƎ ǿƛǘƘƛƴ ŀ άōƭƻƻŘ ŎŀǊǘƻǳŎƘŜέΣ ǿƘŜƴ ǿǊƛǘƛƴƎ ǘƘŜ Řŀȅ ƴŀƳŜ !W!²Φ LΩƳ ƴƻǘ ŀǿŀǊŜ ƻŦ ǘƘƛǎ ƎƭȅǇƘ ōŜing 
used to write the word ajaw (i.e., ǘƻ ƳŜŀƴ άƭƻǊŘέύ ƻǳǘǎƛŘŜ ƻŦ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘƘŜ Řŀȅ ƴŀƳŜ.  

o G. Full-figure ςHouston-IU is a paper on full-figure glyphs: 
Á Houston-IU.p64.pdfp11.para3Υ ¦ƴŘŜǊǎǘŀƴŘƛƴƎ ƻƴŜΩǎ ǇƭŀŎŜ ƘŀŘ Ǿƛǎǳŀƭ ŎƻǊǊŜƭŀǘŜǎ ƛƴ ƎŜǎǘǳǊŜΦ Lƴ /ƭŀǎǎƛŎ aŀȅŀ ƛƳŀƎŜǊȅΣ ōǳǘ ŀƭǎƻ ƛƴ ŜȅŜǿƛǘƴŜǎǎ 

descriptions from the Colonial period, a right hand might extend across the chest to rest on the upper arm or left shoulder. This indicated 
άǊŜǎǇŜŎǘŦǳƭ ǎŀƭǳǘŀǘƛƻƴέ όaƛƭƭŜǊ мфуоΥ осύ ǿƘŜƴ ŀ ǎǳōƻǊŘƛƴŀǘŜ ŀŘŘǊŜǎǎŜŘ ŀ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ƛƴŘƛǾƛŘǳŀƭΣ ǳǎǳŀƭƭȅ ŀ ǊǳƭŜǊ όCƛƎǳǊŜ оΦсΤ Seler 1904: 656ς
66; Tozzer 1941: 35). 

Á Houston-IU.p64.pdfp11.para4: Several full-figure glyphs draw on gestures of social inequity, offering a clue that glyphs were understood as the 
servants of makers and readers (Figure 3.7). Copan Stela D, a monument erected on July 23, 736 CE, shows a day-ǎƛƎƴ !ƧŀǿΣ άƭƻǊŘΣέ ŀǘ Ǉƻǎƛǘƛon 
!п ƛƴ ǘƘŜ ǘŜȄǘ όCƛƎǳǊŜ оΦтŀύΦ ¢ƘŜ ƛƴǎŎǊƛǇǘƛƻƴ ŀŎŎŜƴǘǳŀǘŜǎ ǘƘŜ ŘƛǾƛǎƛƻƴ ƻŦ ƎƭȅǇƘ ōƭƻŎƪǎ ƛƴǘƻ ǘǿƻ ŘƛǎǘƛƴŎǘ ǎƛƎƴǎ ōȅ ŀ ŎǳǊƛƻǳǎ άǳƴǎƻŎƛŀōƛƭƛǘȅέΥ ŀŘƧŀŎŜƴǘ 
glyphs tend to face away from each other. Yet comity is there in other ways. A few glyphs clutch their immediate neighbor, and the Ajaw sign 
brings his hands up in customary obeisance, but now with his left hand on his right shoulder (that pose is probably because the sign faces 
backwards, for it reverses the usual orientation of hands). 

 

lord N TA S ajaw 

                    
JM.p28.#4     = Graham 
                        YAX Lintel 3 J1               
a.<ja:wa>        
 

become a lord V  M ajawaan 

                                                                  
Coll-1                              Graham                                Schele                             Greene 
NAR Stela 1 E12            NAR Stela 22 E10               PAL TI CT B3                   PAL TS B1 
<AJAW:ya>.ni                a.<AJAW:ni>                       <AJAW:ni>.ja                  ғ!W!²ΥƴƛҔΦғYΩLbL/IΥt!Y![Ҕ 
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¶ Not in K&L, TOK, BMM9, 25EMC. 

¶ K&H.p70.pdfp72: AJAW-ni Č ajawaan άƘŜ ōŜŎŀƳŜ ƪƛƴƎέ κ άǎƘŜ ōŜŎŀƳŜ ǉǳŜŜƴές inchoative verb of the form CVC-aj-ABS or CVC-Vn-ABS. 

¶ EB1.p14.pdfp19.#3: ajawan- ivd to become king, lord. [Sim: EB1 has -wan rather than -waan, but EB1 never indicates vowel length, aspiration, or 
ƎƭƻǘǘŀƭƛȊŀǘƛƻƴ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘ ŀƴȅǿŀȅΣ ǎƻ LΩƳ ǘǊŜŀǘƛƴƎ ƛǘ ŀǎ ƭƻƴƎ ōŀǎŜŘ ƻƴ ǘƘŜ ƻǘƘŜǊ ǎƻǳǊŎŜǎΦ] 

¶ [ϧ5ΦǇпоΦϠсΦмΦтΦάInchoative verbs in -aanέΥ ¢ƘŜ ǎǳŦŦƛȄ ςaan ŘŜǊƛǾŜǎ ƛƴǘǊŀƴǎƛǘƛǾŜ ǾŜǊōǎ ǿƛǘƘ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ ΨōŜŎƻƳƛƴƎ ƻǊ ōŜ ŎƻƴǾŜǊǘŜŘ ƛƴǘƻ ǿƘŀǘ ǘƘŜ Ǌƻƻǘ 
ƛƴŘƛŎŀǘŜǎΩΥ ajaw ΨƭƻǊŘΣ ƪƛƴƎΩ ajaw-aan Ψǘƻ ōŜŎƻƳŜ ƪƛƴƎΩΦ 

 

lordship, 
rulership 

N X M ajawlel 

                    
JM.p29.#1                  JM.p231.#4 
AJAW:le:le                 ti.<AJAW:le{l}> 
 

awaken V  S ajen 

 
Houston-HaHaDP.p109.pdfp119                                                                                    
DPL HS4 Step 1 J2-K1-L1-K2                                                                                             
ǘƛΦоΦŀ ƧŜΦƴŜ /IΩ99bΦƴŀ άt[!½!έΥғb![ҌƭŀҔ  
 

                               
Schele                                                            Schele                                                              
PAL TI ET L11-K12                                        PAL TI ET N4-M5                                         
AJ{e}.<ne:{y}OHL:la> ma:ta                        AJ{e}.<ne:{y}OHL:la> ma:MAT 
 

                         
M&G.p158.5                                               MHD (Graham) 
PAL TI Sarcophagus Lid 34-35                  PAL Bench 1 / Subterranean Throne glyph-block B 
<a:je>.<ne:{y}OHL> ma:ta                        a.je.ne 
 

¶ Meaning: 
o EB1.p11.pdfp1.#10: aj- tv. to awaken; to rise » Ωŀ-je > ŀƧπ. 
o EB1.p16.pdfp21.#6: ajen n. dawn (?) » Ωŀ-je-ne > ajen άŘŀǿƴ όΚύέΦ 
o EB1ΦмнΦǇŘŦǇмтΦƭҌмΥ Ωŀ-je-ne > ajen άŀǿŀƪŜƴǎΤ ǊƛǎŜǎέΦ [Sim: ThereΩs a single reference to PAL Throne 1 B, with the following footnote: The spelling Ωŀ-

je-ne may be the base for a not yet identified *Ωa-je-ne-ya or *ajeney, in which final -ey is a variant of -iy (e.g., compare huley to huliy). The 
Palenque Throne 1 spelling may have originated due to a process of regressive vowel assimilation: ajen < *ajeney < *ajaney.] 
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¶ For t![ .ŜƴŎƘ м κ {ǳōǘŜǊǊŀƴŜŀƴ ¢ƘǊƻƴŜ aI5 άobjabbr Ґ t![{¦.¢έΣ ǘƘŜ ŘǊŀǿƛƴƎ ŎǊŜŘƛǘ ƎƛǾŜƴ ƛƴ ǘƘŜ /ƛǘŀǘƛƻƴǎ ǘŀō ƻŦ aI5 ƛǎ {ǘǳŀǊǘ-TIfTXIX.fig46a. This is, 
to be more precise Stuart-TIfTXIX.p73.pdfp38.fig46a, and that drawing shows glyph-blocks E-J only (the front of the throne). The same drawing of the 
monument is reproduced in Stuart-ACTaP.p1.fig1, with the complete hieroglyphic text, glyph-blocks A-N (the front and two sides). 

¶ ! ǎŜŀǊŎƘ ƛƴ aI5 ǿƛǘƘ άōƭƳŀȅŀм Ŏƻƴǘŀƛƴǎ ajenέ ƎƛǾŜǎ мл ƘƛǘǎΣ ŀōƻǳǘ ƘŀƭŦ ƻŦ ǿƘƛŎƘ ŀǊŜ ǘƘŜ ƴŀƳŜ !ƧŜƴ ¸ƻƘƭ όƳƻǎǘ ƻŦ ǿƘƛŎƘΣ ƛƴ ǘǳǊƴΣ ǊŜƭŀǘŜ ǘƻ ǘƘŜ t![ ǊǳƭŜǊ 
Ajen Yohl Mat). 
o EB1.p17.pdfp23.#1 gives 3 references to him (two on PAL TI ET and one on the PAL TI Sarcophagus Lid). 
o EB1ΦǇмтΦǇŘŦǇноΦІмΦŦƴуΥ ¢ŜƴǘŀǘƛǾŜ ǇŀǊŀǇƘǊŀǎŜ ƻŦ ǘƘƛǎ ŀƴǘƘǊƻǇƻƴȅƳΥ ά!ǿŀƪŜƴǎ ǘƘŜ IŜŀǊǘκCenter ƻŦ ǘƘŜ aŜǊƎŀƴǎŜǊ 5ǳŎƪέΦ ώ{ƛƳΥ .ƻƻǘ ǇǊŜŦŜǊǊŜŘ ǘƘŜ 
ǘǊŀƴǎƭŀǘƛƻƴ άƳŜǊƎŀƴǎŜǊ ŘǳŎƪέ ǊŀǘƘŜǊ ǘƘŀƴ άŎƻǊƳƻǊŀƴǘέ ŦƻǊ MAT, see MAT for more information.] 

 

turkey N A-B L ŀƪΩ κ ŀƪΩŀŎƘ 

                                                                                                                                                       
K&L.p15.#1 = 25EMC.pdfp29.#3 = KuppratApp.2               TOK.p27.r3.c1 = KuppratApp.1               BMM9.p19.r2.c2              
!YΩό!/Iύ        !YΩ                               !YΩό!/Iύ                        !YΩ!!/I              !YΩό!/Iύ                       !YΩό!/Iύ                        
 

                                                              
HoustonEtAl-TLK.p2.fig1a =  StuartEtAl-PNLC.p3                                            HoustonEtAl-TLK.p2.fig1b = StuartEtAl-PNLC.p3 
CRN Ele 56 pF2                                                                                                      CRN Ele 56 pB1 
/I!YΦ!YΩ                              /I!YΦ!YΩ t!!¢ΦғώƪǳϐȅǳҔ                                      /I!YΦ!YΩ                              /I!YΦ!YΩ ғt!!¢ΥǘƛҔΦғƪǳΥȅǳҔ           
 

¶ No glyphs given in K&H. 

¶ HoustonEtAl-TLK.p2: speculates that !YΩ might be a female turkey, because of instances of the logogram without the full wattle. 

¶ EB1 is the only source to list ŀƪΩŀŎƘ ŀǎ άǘǳǊƪŜȅ henέΣ YϧIΣ Yϧ[Σ .aaф ŀƭƭ ƭƛǎǘ ƛǘ ŀǎ ά(male) ǘǳǊƪŜȅέΦ 

¶ Do not confuse this with the homonym ŀƪΩ Ґ άgiveέΦ 

¶ Is -ACH some sort of noun- or animal-ǎǳŦŦƛȄΚ LǘΩǎ ŦƻǳƴŘ όƻǇǘƛƻƴŀƭƭȅύ ƛƴ !YΩ!/I άǘǳǊƪŜȅέ ŀƴŘ EHMACH άǊŀŎŎƻƻƴέΚ 
o 5ƻǊƻǘŀ .ƻƧƪƻǿǎƪŀΥ 5ƻƴΩǘ ƪƴƻǿΣ ōǳǘ ōƻǘƘ ŀǊŜ ǎƻƳŜǘƛƳŜǎ ƭŜŦǘ ƻǳǘΣ i.e., written in brackets. 
o Sim: do not confuse with another noun suffix which fell into disuse ς EB1.p20.pdfp25.fn15: Albeit tentative, the entries akul (EC) vs. ak (LC), ōŀǘȊΩǳƭ 

(EC)) vs. ōŀǘȊΩ (LC), and pipul (LC) vs. pip (LC) may indicate that there once existed a group of animal names that originally had an -ul suffix (e.g., 
akul, ōŀǘȊΩǳƭ, chanul, chil kayul, pipul, sak chikul, sipul), which apparently during the late Classic period was lost (with the exception of conservatism 
on part of certain scribes/sculptors). This suffix may have been existential in nature. Also another group of nouns, if correctly identified, seems to 
have been suffixed with an -ul suffix (e.g., anul, ebul, lekul, temul, ǘȊΩƛƪǳƭ). 

¶ Features: 
o ¢ƘŜ άǎƴƻƻŘέ ς the curved, flowing, tapering, slightly spiral wattle, divided into 4-5 sections, some sections with centre dot or dotted spine. 
o Short, thick, hooked beak. 
o Nostril. 
o Optionally ς oval with 3 tiny dots in the top right. [{ƛƳΥ ǘƘƛǎ ǎŜŜƳǎ ǘƻ ōŜ ǘƘŜ άōƻƴŜ ǇǊƻǇŜǊǘȅ ƳŀǊƪŜǊέΣ ǿƘƛŎƘ ƛǎ ǎƭƛƎƘǘƭȅ ƻǳǘ ƻŦ ǇƭŀŎŜ ƘŜǊŜΤ ǇŜǊƘŀǇǎ 
ǇǊŜǎŜƴǘ ōŜŎŀǳǎŜ ƻŦ ǘƘŜ άƭŜŀǘƘŜǊȅέ ƘŜŀŘ ƻŦ ŀ ǘǳǊƪŜȅΚ] 

o Can resemble the bird variant of AJAW (see the CRN examples), including even having an ear with strip of paper pulled through the hole in the 
earlobe: 5ƻǊƻǘŀ .ƻƧƪƻǿǎƪŀ ŎƻƴŦƛǊƳǎ ǘƘƛǎ ŀƴŘ ǘƘƛƴƪǎ ƛǘΩǎ ŀƴ infixed glyph, perhaps not simply AJAW, because the strip of paper pulled through the 
hole in the earlobe is not a sign of high status or prestige, but rather of captives about to be sacrificed, or a clown. 
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turkey N A-B S ŀƪΩ κ ŀƪΩŀŎƘ 

                                                                  
Stuart&Zender-EHLC.p5 = Stuart&Zender-EHLC.p9.left = Coll-2 
CRN Panel 3b pB4-pA5                                                           
/I!YΦғŀΥƪΩŀΥ?> PAAT.<[ku]yu>                                             
 

¶ The substitution of the logogram for the pure syllabogram spelling a:ƪΩŀ in the CRN ruler /Ƙŀƪ !ƪΩ tŀŀǘ YǳȅΩǎ name helps to determine the 
pronunciation of the logogram.  

¶ The element below ƪΩŀ could be what I transliterate with a άōƭǳŜ Řƻǘέ ( ) ς an element consisting of two or three non-touching dots, sometimes found 
at the bottom of boulder-ƻǳǘƭƛƴŜ ƎƭȅǇƘǎΦ ¢Ƙƛǎ ŜƭŜƳŜƴǘ ƛǎ ǇǳǊŜ ŘŜŎƻǊŀǘƛƻƴ ŀƴŘ ŘƻŜǎƴΩǘ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǘƘŜ ǊŜŀŘƛƴƎ ƻŦ ǘƘŜ ǘŜȄǘΦ 

¶ The drawing in Coll-2 of this monument has the filename CRN_pPN-лмΦWtDΣ ƛƳǇƭȅƛƴƎΣ ǇŜǊƘŀǇǎΣ ǘƘŀǘ ƛǘΩǎ ŀ ǇŀǊǘƛŀƭ ǇŀƴŜƭΦ 

¶ So far, I have only seen examples of a-ƪΩŀ Č ŀƪΩΦ L ƘŀǾŜƴΩǘ ǎŜŜƴ ŀƴȅ ŜȄŀƳǇƭŜǎ ƻŦ a-ƪΩŀ-cha Č ŀƪΩŀŎƘ. 
 

give; dance V  L ŀƪΩ 

                                                                                                                              
K&H.p80.pdfp82.#2               K&L.p42.pdfp42.#5               TOK.p13.pdfp13.r2.c1               BMM9.p11.pdfp11.r3.c1               25EMC.pdfp29.#4.2 
!YΩ                                            !YΩ                                             !YΩ                                                !YΩ                                                     !YΩ                                     
 

                                                                                               
25EMC.pdfp29.#4.1  = JM.p35.#1              JM.p35.#2                    MHD.YG3.1&2                                   0516st                         T516ab 
!YΩ                           !YΩ                                   ŀώ!YΩϐ                            !YΩ                                                       !YΩ                               - 
 

¶ Do not confuse this with the homonym ŀƪΩ Ґ άǘǳǊƪŜȅάΦ 

¶ IƛǎǘƻǊƛŎŀƭƭȅΣ ōŜŦƻǊŜ ǘƘŜ ƳŜŀƴƛƴƎ άǘƻ ƎƛǾŜέΣ ǘƘƛǎ ƎƭȅǇƘ ǿŀǎ ŘŜŎƛǇƘŜǊŜŘ ŀǎ άǘƻ ŘŀƴŎŜέΦ CƻǊ ǘƘƛǎ ǊŜŀǎƻƴΣ ǘǊŀŎŜǎ ƻŦ ǘƘŜ ƳŜŀƴƛƴƎ άǘƻ ŘŀƴŎŜέ ŀǊŜ ǎǘƛƭƭ ŦƻǳƴŘ ƛƴ 
some of the (older) works. In that context, it was sometimes read as !YΩh¢: 
o JM (2002): ŀƪΩ/!YΩh¢ (ak/ŀƪΩƻǘύ ό¢рмсōύ мΦ ǇƘƻƴŜǘƛŎ ǎƛƎƴΣ нΦ ƴΦ άŘŀƴŎŜέΣ оΦ ǘǊΦ ǾΦ άǘƻ ŘŀƴŎŜέ. 
o TOK (2017): !YΩΣ ŘƻŜǎƴΩǘ ƎƛǾŜ ƳŜŀƴƛƴƎǎΦ 
o K&L (2018): !YΩ, used in ŀƘƪΩƻǘ ΨŘŀƴŎŜΩΣ ŀƘƪΩǘŀƧ Ψǘƻ ŘŀƴŎŜΩΣ ŀƴŘ ŀƘƪΩ Ψǘƻ ƎƛǾŜΩ. 
o BMM9 (2019): !YΩΣ ŘƻŜǎƴΩǘ ƎƛǾŜ ƳŜŀƴƛƴƎǎΦ 
o K&H (2020): !YΩ, to dance (ivd). 
o 25EMC (2020): !YΩ, άǘƻ ƎƛǾŜέ όŀƭǎƻ ǳǎŜŘ ƛƴ ŀƘƪΩƻǘ άŘŀƴŎŜέ ŀƴŘ ŀƘƪΩǘ - άǘƻ ŘŀƴŎŜέύ. 
o MHD (latest/current): !YΩΣ άƎƛǾŜέΦ 
o Bonn ( latest/current): !YΩΣ άǘƻ ƎƛǾŜέΦ 

¶ The decipherment as !YΩh¢ was made originally by Grube: 
o Looper-OotGfM.p1.l+1 (1991): Nikolai Grube's (n.d.) decipherment of the T516 glyph as ak'ot, 'dance', will doubtlessly have far reaching 

implications for the study of Classic Maya culture. 
o Josserand&Hopkins-AHoCMIP2.pdfp85.l-3 (1991): The verb itself is T516, read ak'ot; it is considered to be a logographic sign, although it commonly 

carries phonetic complements (prefixed a and postfixed ta). 
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o Josserand&Hopkins-AHoCMIP2.pdfp160.para1 (1991): A common verb at Yaxchilán is the newly deciphered compound based on T516 which has 
been read as ak'ot by Nikolai Grube (1991). Although proposed as Transitive (modern cognates are Transitive roots: a particular dance is danced, 
performed), this verb lacks the preposed u pronoun which typifies Transitive Verbs, and it occurs in clauses with only one direct argument; 
additional Noun Phrases are invariably marked as obliques by the preposition ti. Furthermore, the proposed logogram, which usually carries T103 -
ta as a phonetic complement, also usually carries a second suffix, T181 -ah, which we have interpreted as a Passive marker, and which would 
concord with the lack of a Set A pronoun. But in these phrases, the associated direct argument is the name of the ruler or one of his companions, 
and the semantics indicate that he is doing the dance, that is, he should be an Agent rather than a Passive Subject, derived from the old Patient of 
the underlying Transitive Active sentence. 

o Callaway-PhD.p103.pdfp103 (2011): .ƭƻŎƪ L ŦǊƻƳ [ŀ /ƻǊƻƴŀ IƛŜǊƻƎƭȅǇƘƛŎ {ǘŀƛǊǿŀȅ о ǊŜŎƻǊŘǎ ǘƘŜ ƻōǾƛƻǳǎ /ŀƭŜƴŘŀǊ wƻǳƴŘ ŘŀǘŜ п !Ƨŀǿ у YǳƳƪΩǳ ό/н-
5нύ ŦƻƭƭƻǿŜŘ ōȅ ǘƘŜ ŀŎǘƛƻƴ ƻŦ ŀ άǎŜŎƻƴŘ ŘŀƴŎƛƴƎέ όu-2-? !YΩh¢-TAJ-ja); Χ 

¶ When read as !YΩh¢, there is considerable uncertainty as to whether the -ot was part of this logogram; i.e., is it !YΩh¢ or just !YΩ? Most sources gave 
only !YΩ: 
o Reading it as only !YΩ made it difficult to explain where the -o- in the noun ŀƪΩƻǘ Ґ άόŀκǘƘŜύ ŘŀƴŎŜέ ŎƻƳŜǎ ŦǊƻƳΣ ŀǎ ǿŜ ƘŀǊŘƭȅ ŜǾŜǊ όƴŜǾŜǊΚύ ǎŜŜ ŀ ƪΩƻ 

written. 
o Reading it as !YΩh¢ solved this, because the -o- (and -t) are present in the logogram. The reading of ŀƪΩǘŀƧ Ґ άƘŜ ŘŀƴŎŜŘέ ǿŀǎ ǘƘŜƴ ŀƭǎƻ Ŝŀǎƛƭȅ 

explained: !YΩh¢ + aj (verbal suffix) Č ŀƪΩƻǘŀƧ Č ŀƪΩǘŀƧ by the rule in Classic Maya that when there are three syllables in a row arising out of 
compounding or derivation, the middle syllable can be suppressed. 

o However, if this were the case, then we should have been able to find instances of ŀƪΩǘŀƧ where only the ja is written after the !YΩh¢. Strangely, we 
never find this. Instead, there is always a ta written as well. This suggests that there is no -t in the logogram itself, which is probably why a number 
of sources gave the verb as just ŀƪΩ. 

o This quandary can be seen in Josserand&Hopkins-AHoCMIP2.pdfp160.para1 (quoted above). 
However, all this uncertainty disappears if we just read the glyph as !YΩ Ґ άǘƻ ƎƛǾŜέΣ ōǳǘ used as a rebus ǘƻ ǿǊƛǘŜ άǘƻ ŘŀƴŎŜέΦ 
o This explains the practice of always having a ta ǿǊƛǘǘŜƴ ŀŦǘŜǊ ǘƘŜ ƎƭȅǇƘΣ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘǎ ǿƘŜǊŜ ƛǘ ƳŜŀƴǎ άǘƻ ŘŀƴŎŜέ όŀǎ ǿŜƭƭ ŀǎ ƛǘǎ ŀōǎŜƴŎŜ ƛƴ ǘƘŜ 
ŎƻƴǘŜȄǘ ƻŦ άǘƻ ƎƛǾŜΩ). 

o The absence of an inherent -ot ƛƴ ǘƘŜ ƎƭȅǇƘ ƛǎ ŀƭǎƻ ƘŜƭǇŦǳƭ ƛƴ ǘƘŜ ŎŀǎŜǎ ǿƘŜǊŜ ƛǘΩǎ ǳǎŜŘ ǘƻ ǿǊƛǘŜ ŀƪΩƴƻƻƳ Ґ άƎƛǾŜǊέΦ  
o ¢Ƙƛǎ ŀǇǇŜŀǊǎ ǘƻ ōŜ ǘƘŜ ǎƻƭǳǘƛƻƴ ŀŘƻǇǘŜŘ ōȅ ōƻǘƘ aI5 ŀƴŘ .ƻƴƴΣ ŀǎ ǘƘŜ άŘŀƴŎŜέ ƳŜŀƴƛƴƎ ƛǎ ƴƻǘ ƎƛǾŜƴΣ ƛƴ ŎƻƴƴŜŎǘƛƻƴ ǿƛǘƘ ǘƘŜƛǊ Ǌespective !YΩ glyphs 

(MHD.YG3.1&2, 0516st). 

¶ Summary: 
o There is no logogram for the noun ŀƪΩƻǘ, but the verb ak'taj = "dance" exists, perhaps derived from a (reconstructed) noun ak'ot, with a verbalizing 

suffix -aj, with the -o- dropped by the familiar deletion rule of deleting the middle vowels in a row of three syllables resulting from derivational 
suffixes. This would be similar to deriving the verb joyaj from the noun joy (but without vowel deletion, because the result is only disyllabic).  

o The logogram AK' = "give" was then used as a rebus, to write ak'taj as AK' + ta, either with implied/underspelled -j, or with an explicit ja 
syllabogram after it. 

 

give, offer (e.g., 
sacrifices) 

V  S ŀƪΩ 

                                                      
AT-E1168-lecture6.t0:07:30                         Zender-CaCiAMF.t0:21:10 
ȅŀΦғƪΩŀΥǿŀҔ                                                     ǳΦғƪΩǳΥƴƛҔ ΚΥғȅƻΥhYҔ ȅŀΦғƪΩŀΥǿŀҔ ŎƘƛΥƘƛ 
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Schele                           Schele                           Schele                        Schele 
PAL TI ET J6                  PAL TI ET Q7                PAL TI CT C5             PAL TI CT I4 
ȅŀΦғƪΩŀΥǿŀҔ                  ȅŀΦғƪΩŀΥǿŀҔ                 ȅŀΦғƪΩŀΥǿŀҔ              ȅŀΦғƪΩŀΥǿŀҔ 
 

                                                       
AT-E1168-lecture20.t0:56:15                         Schele 
CRN HS3 block 8                                                PAL TI WT J9 
ȅŀΦғƪΩŀΥǿŀҔ                                                        ȅŀΦғ!YΩΥǿŀҔ 
 

                               
MHD (Houston)                  MHD (Martin)                           MHD (Schele)                                     
CRC Stela 6 C12                  CRZ Stela 1 A11                        PAL TI CT M6 
ȅŀΦғ!YΩΥǿŀҔ                         ȅŀΦғ!YΩΥǿŀҔ                             ȅŀΦғ!YΩΥǿŀҔ                         
 

¶ Lǘ ǎŜŜƳǎ ǘƻ ƳŜŀƴ άƎƛǾŜέ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ŀ Ǌƛǘǳŀƭ ς offering something to the gods. 

¶ PAL TI ET+CT+WT have 19 instances of ȅŀƪΩŀǿ, almost all of them written ya.<ƪΩŀ:wa>. Only four examples from the PAL TI tablets are given here as 
they are all very similar to one another. One exception to writing it as ya-ƪΩŀ-wa is an interesting one (PAL TI WT J9), where the ŀƪΩ is written using the 
logogram !YΩ Ґ άgiveέΦ  

¶ Similarly, PAL TI CT M6 has ȅŀƪΩŀǿ written with a bird head, presumably ya:<!YΩ:wa> and there are two further possible cases (CRC Stela 6 C12, CRZ 
Stela 1 A11) ς ŀƭƭ ƎƛǾŜƴ ŀǎ ŜȄŀƳǇƭŜǎ ŀōƻǾŜΦ LΩƳ ƛƴŎƭƛƴŜŘ ǘƻ ǘǊŜŀǘ ǘƘŜƳ ŀƭǎƻ ŀǎ ŀ ǊŜōǳǎΣ ǊŀǘƘŜǊ ǘƘŀƴ ǊŜŎƻƎƴƛȊƛƴƎ ŀ bird-head logogram !YΩ Ґ άƎƛǾŜέΦ ¢Ƙƛǎ ƛǎ 
precisely what MHD does with MHD.BM4b (with MHD.BM4a being the logogram which really reads as !YΩ!/I Ґ άǘǳǊƪŜȅέύΦ Following MHD, it seems to 
me preferable ǘƻ ǘƘƛƴƪ ƻŦ ƛǘ ŀǎ Ƨǳǎǘ ŀƴ άŀōŜǊǊŀǘƛƻƴέΣ ǎƛƳƛƭŀǊ ǘƻ ǘǿƻ further occurrences of the bird-head glyph being used to write ŀƪΩōƛƛȅ/ŀƘƪΩōƛƛȅ Ґ άƭŀǎǘ 
ƴƛƎƘǘέΣ άȅŜǎǘŜǊŘŀȅέΣ ŀƴŘ ƻƴŜ ƻŎŎǳǊǊŜƴŎŜ ƻŦ ǘƘŜ ōƛǊŘ-head glyph being used to write ŀƪΩǘŀƧ Ґ άǘƻ ŘŀƴŎŜέΦ wŀǘƘŜǊ ǘƘŀƴ ǎŜŜ ŀ ƭƻƎƻƎǊŀƳ ǾŀǊƛŀƴǘ ǿƛǘƘ ŀ ōƛǊŘ-
head (in this case, given the reading, probably a turkey-head) for any of these words, I prefer to view them all as using the bird-head glyph (essentially 
!YΩ = άǘǳǊƪŜȅέύ as a rebus. One possible objection to this is that the bird head in these contexts doesƴΩǘ ǎƘƻǿ ŀ ǾƛǎƛōƭŜ ǎƴƻƻŘΣ ǿƘƛŎƘ ǘƘŜ άǘǳǊƪŜȅ-ƘŜŀŘέ 
glyph should have. 

¶ The verb is ŀƪΩ, not ȅŀƪΩ ς the y- is simply the 3rd person singular ergative suffix for the agent of the verb, here a y- instead of a u- because the verb 
begins with a vowel. 

¶ Zender-CaCiAMF.t0:21:10: ȅŀƪΩŀǿ ƛǎ ŀ ǾŜǊō ǿƘƛŎƘ ƳŜŀƴǎ άǘƻ ƎƛǾŜ ōȅ ƘŀƴŘƛƴƎ ƻƴ ƻǊ ōȅ ǎŜƴŘƛƴƎ ŀƭƻƴƎέΣ ǎƻ άƘŜ ώŘǊŀƴƪ ŀƴŘ ǘƘŜƴϐ ǇŀǎǎŜŘ ŀƭƻƴƎ ǘƘŜ 
ǇǳƭǉǳŜέΧΦ 

¶ EB1.p21.pdfp26ΦІр Ƙŀǎ άŀƪΩ- ǘǾΦ ǘƻ ǊŜŎŜƛǾŜέΦ .ǳǘ ǘƘƛǎ Ƙŀǎ ōŜŜƴ ŀƳŜƴŘŜŘ ǘƻ άǘƻ ƎƛǾŜέ ƛƴ YϧIΦǇууΦІнΣ нр9a/ΦǇŘŦǇмпΦ§2.#4.2, and CMC4.p34.#2. 
However, K&L.p85.#4 and BMM9.p98.#4 have dropped the verb totally, but have in its place ŀƘƪΩόǳύǘǳΩΣ ŀ ƴƻǳƴ ƳŜŀƴƛƴƎ άƎƛŦǘέΦ ¢Ƙƛǎ ƛƳǇƭƛŜǎ ǘƘŀǘ ǘƘŜ 
ŜŀǊƭƛŜǊ άǘƻ ǊŜŎŜƛǾŜέ ǿŀǎ ƛƴŎƻǊǊŜŎǘΣ ŀƴŘ ǘƘŀǘ ƭŀǘŜǊ ŘƛǎŎƻǾŜǊƛŜǎ ǎǳǇǇƻǊǘ άǘƻ ƎƛǾŜέΣ ǿƘƛŎƘ ƛǎ ǿƘŀǘ L ƘŀǾŜ ŀŘƻǇǘŜŘΦ 
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darkness N X L ŀƪΩŀō 

                                                                                                            
K&L.p10.#1                                                TOK.p15.r5.c1                  BMM9.p11.r3.c2                25EMC.pdfp29.#5.1 = JM.p35.#3           25EMC.pdfp29.#5.2&4 
!YΩ!.                                                          !YΩ!.                                !YΩ!.                                    !YΩ!.                             !YΩ!.                   !YΩ!. 
 
25EMC.pdfp29.#5.3 = K&L.p10.#1.4 
 

                                                                       
MHD.SM8                         MHD (Stuart)                                             MHD (Stuart) 
                                            PAL Temple 19 Platform A1                    PNG Stela 10 A1 
!YΩ!.                                 L{LDώ!YΩ!.ϐ                                                L{LDώ!YΩ!.ϐ 
 

¶ No glyphs given in K&H (except as a day name). 

¶ AT-YT2021-lecture4.t0:39:42-поΥоф ƛǎ ŀ ǿƘƻƭŜ ǎŜŎǘƛƻƴ ŘŜǾƻǘŜŘ ǘƻ άƳŀǊƪŜǊǎέ ς glyphic elements used in the iconography to indicate that the marked 
object, animal, or person has a certain property. In particular 41:13-42:23 discusses how the darkness element marks nocturnal animals or dark 
objects, animals, or people: Dark and nocturnal creatures are also marked with the sign for darkness ak'ab. And it's interesting that it extends to 
creatures which are mostly nocturnal, but also creatures which spend most of the time underground, so certain insects for example. So most of the 
rodents are obviously nocturnal. Fireflies, as in the image that you see in the lower left corner; bats, jaguars, they're all marked with this property 
qualifier. And then some objects are marked as especially black [or] dark. So obsidian, for example ς it's not necessarily nocturnal, but it is black, it is 
dark. And so obsidian blades may be recognized: in writing where it's just a syllabogram or logogram ta or taaj "obsidian", but also in iconography ς as 
something marked with this darkness symbol, in the same way that nocturnal animals or underground animals are marked. 

¶ There is a head variant of !YΩ!.Σ ōǳǘ ƛǘΩǎ ƴƻǘ ǾŜǊȅ ŎƻƳƳƻƴΥ 
o MHD assigns it the 3-character code SM8. 
o ! ǎŜŀǊŎƘ ƛƴ aI5 ƻƴ άblcodes Ŏƻƴǘŀƛƴǎ {aуέ ǇǊƻŘǳŎŜǎ мн ƘƛǘǎΥ 
Á 7 infixed in ISIG. 
Á 2 (perhaps 3) in ȅŀƪΩŀōƛƭ Ґ άǘƘŜ ŘŀǊƪƴŜǎǎ ƻŦέΦ 
Á м ƛƴ ŀƴ ŀŎǘǳŀƭ ¢ȊƻƭƪΩƛƴ ŘŀǘŜΦ 
bƻǘ ǘƘŀǘ Ƴŀƴȅ ƻŦ ǘƘŜǎŜ ƘŜŀŘ ǾŀǊƛŀƴǘǎ ƘŀǾŜ ŀ ǾŜǊȅ ŎƭŜŀǊ όŎƻƴǾŜƴǘƛƻƴŀƭύ ά!YΩ!.έ ƛƴŦƛȄŜŘ ƛƴ ǘƘŜ ǘƻǇ ǇŀǊǘ ƻŦ ǘƘŜ ƘŜŀŘΦ ¢ƘŜ ƻǘƘŜǊǎ ŀǊŜ ǇǊƻōŀōƭȅ ǊŜŀŘ ŀǎ 
!YΩ!. on the basis of context, rather than actually being able to see it from the glyph itself. 

o {ƻΣ ǿƘƛƭŜ ƛǘ ŘƻŜǎƴΩǘ ƻŎŎǳǊ ǾŜǊȅ ƻŦǘŜƴΣ ƻƴŜ ƻŦ ǘƘŜ άŎƻƳƳƻƴέ ŎƻƴǘŜȄǘǎ ƛǘΩǎ ŦƻǳƴŘ ƛƴ ƛǎ infixed in the ISIG, as the patron of the Haab month Mol (though 
άǊŜƎǳƭŀǊέ !YΩ!.s are more common). Two examples of the head variant are given above ς ƻƴŜ ƻŦ ǿƘƛŎƘ Ƙŀǎ ŀƴ ƛƴŦƛȄŜŘ όŎƻƴǾŜƴǘƛƻƴŀƭύ ά!YΩ!.έΣ ǘƘŜ 
ƻǘƘŜǊ ƻŦ ǿƘƛŎƘ ŘƻŜǎƴΩǘΦ 

 

last night, 
yesterday 

D  S ŀƪΩōƛƛȅ κ ŀƘƪΩōƛƛȅ 
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Stuart-YM.p2.fig2a = Looper-LW.p125.pdfp138.fig4.5               Stuart-YM.p2.fig2b 
QRG Stela F F6 (D6/B6]                                                                     vwD ½ƻƻƳƻǊǇƘ hΩ Wм-J2 
ғ!YΩώōƛϐΥȅŀҔΦғғƘǳΥƭƛҔΥȅŀҔ                                                                  ŀΦғ!YΩ[*bi]:ya> HUL:ya 
 

¶ Stuart-YM is where this reading is first proposed. 

¶ Sim: probably etymologically related to ŀƪΩŀō Ґ άŘŀǊƪƴŜǎǎέ όǿƛǘƘ ŀŘŘƛǘƛƻƴ ƻŦ -iiy suffix and deletion of the middle vowel in tri-syllabic compounds). 

¶ .ƻǘƘ ǘƘŜ ŜȄŀƳǇƭŜǎ ŀōƻǾŜ ƘŀǾŜ !YΩ Ґ άǘǳǊƪŜȅέ ǳǎŜŘ ŀǎ ŀ ǊŜōǳǎ ǘƻ ǿǊƛǘŜ ŀƪΩōƛƛȅ Ґ άƭŀǎǘ ƴƛƎƘǘέΦ  

¶ There appear to be three different systems of glyph-block labelling: 
o MHD (Looper): 
Á East side: A-B. 
Á West side: C-D. 

o Looper-LW.p125.pdfp138.fig4.5 (same drawing, but with column labels interchanged):  
Á East side: C-D. 
Á West side: A-B. 

o System used by Stuart-YM: Looper-[²ΦǇмнрΦǇŘŦǇмоуΦŦƛƎпΦрΩǎ 5с Ґ aI5Ωǎ .с Ґ  {ǘǳŀǊǘ-¸aΩǎ CсΦ  

¶ Lƴ vwD {ǘŜƭŀ CΣ ƛǘ ƛǎƴΩǘ ǎƻ ƳǳŎƘ ŀƴ ŀŘǾŜǊō ƻŦ ǘƛƳŜ όŀǎ ƻƴŜ ƳƛƎƘǘ ŜȄǇŜŎǘ ŦǊƻƳ ǘƘŜ ƳŜŀƴƛƴƎ άƭŀǎǘ ƴƛƎƘǘέκάȅŜǎǘŜǊŘŀȅέ ōǳǘ ƻŎŎǳǊǎ in an SS, in the position 
normally occupied by Glyph-59 Ґ άǘƘŜ ƴǳƳōŜǊ ƻŦ Řŀȅǎ ǎƛƴŎŜ ǘƘŜ ƴŜǿ ƳƻƻƴΣ ƛƴ ǘƘŜ ŎǳǊǊŜƴǘ ƭǳƴŀǘƛƻƴ όƻŦ ǘƘŜ ǘƛƳŜ ƛƴŘƛŎŀǘŜŘ ōȅ ǘƘŜ L{LD [/ύέΦ ¢Ƙƛǎ ŀǇǇŜŀǊǎ 
ǘƻ ƳŜŀƴ άл ƻǊ м Řŀȅ ǎƛƴŎŜ ǘƘŜ ƴŜǿ ƳƻƻƴέΦ  

 

!ƪΩŜ ό9Dύ N U-PP S ŀƪΩŜ 

                                                                                                                                           
Martin-AMP.p395.pdf419.r1.c5                        Safronov                                                     Stuart                                                 Stuart 
BPK-LAC Unprovenanced Column C3               Denver-.ǊǳǎǎŜƭǎ tŀƴŜƭ 5п                       [!/ tŀƴŜƭ м 5п                                  tbD tŀƴŜƭ н DΩо-IΩо 
YΩ¦IϑǳƭϒΦ<<<ŀҌƪΩŜ>.wa>:AJAW>                       ғғŀҌƪΩŜҔΥ!W!²ΥǿŀҔΦғȅƛΥǘŀΥƧƛҔ                <<ŀҌƪΩŜ>.wa>.AJAW                         ŀҌƪΩŜ !W!²Φǿŀ 
 

¶ ¢ȅǇƛŎŀƭƭȅΣ ǘƘŜ άŦǳƭƭ ōƛǊŘ ƘŜŀŘέ ǾŀǊƛŀƴǘ ƻŦ ǎȅƭƭŀōƻƎǊŀƳ a is conflated with syllabogram ƪΩŜ. 

¶ Context of occurrences: 
o BPK-LAC Unprovenanced Column C3: The inscription recounts the celebration of the 13-ȅŜŀǊ ŀƴƴƛǾŜǊǎŀǊȅ ƻŦ ǊǳƭŜǊǎƘƛǇ ƻŦ ǘƘŜ YΩǳƘǳƭ !Ƨŀǿ ƻŦ !ƪΩŜ. 
o Denver-Brussels Panel D4: !ƪΩŜ was one of the victims of an attack by YΩŀō /Ƙŀƴ ¢ŜΩ, the ruler of {ŀƪ ¢ȊΩƛΩ. This was a result of an attack on {ŀƪ ¢ȊΩƛΩ 

by tŜΩǘǳǳƴ (and probably !ƪΩŜ), which in turn was a result of a hostile act by YΩŀō /Ƙŀƴ ¢ŜΩ, the ruler of {ŀƪ ¢ȊΩƛΩ ǘƻǿŀǊŘǎ tƛŜŘǊŀǎ bŜƎǊŀǎΦ 
o LAC Panel 1 D4: The inscription recounts how Aj Sak Teles was an Anaab and /ƘΩŀƘƻƻƳΣ ŀƴŘ ŀƭǎƻ ŀ {ŀƧŀƭ ƻŦ ά¢ǊƻǇƘȅ-IŜŀŘ WŀƎǳŀǊέ όŀΦƪΦŀΦ άYƴƻǘ-Eye 
WŀƎǳŀǊέύΣ ǘƘŜ ǊǳƭŜǊ ƻŦ !ƪΩŜ and Xukalnaah. !Ƨ {ŀƪ ¢ŜƭŜǎΩ son would later become the Lord of Xukalnaah and !ƪΩŜ, and claim the same status for Aj Sak 
¢ŜƭŜǎΣ ǘƘƻǳƎƘ ƛǘΩǎ ǳƴŎƭŜŀǊ ƛŦ ǘƘƛǎ ǿŀǎ ƛƴ ŦŀŎǘ ǘǊǳŜ. 

¶ tbD tŀƴŜƭ н DΩо-IΩо. While the main text has the obvious glyph-block labels, there are two slightly different systems of glyph-block labelling for the six 
kneeling vassal ajaws: . 
o Schele&Miller-BoK: 
Á Continues with Y-Z for the first. 
Á DƻŜǎ ǘƻ !Ω-.Ω ǘƻ LΩ-WΩ ŦƻǊ ǘƘŜ ǊŜƳŀƛƴƛƴƎ ŦƛǾŜΦ 
Á 9ƴŘǎ ǿƛǘƘ YΩ-[Ω ŦƻǊ ǘƘŜ son of the ruler. 

o Pitts-ABHoPN: 
Á Omits the use of Y-Z altogether. 
Á .ŜƎƛƴǎ ǿƛǘƘ !Ω-.Ω ǘƻ YΩ-[Ω ŦƻǊ ǘƘŜ ǎƛȄΦ 
Á Ends ǿƛǘƘ aΩ-bΩ ŦƻǊ ǘƘŜ ǎƻƴ ƻŦ ǘƘŜ ǊǳƭŜǊΦ 
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The PNG Panel 2 label above follows the Pitts-ABHoPN convention. The example is part of the name of the fifth of the six kneeling vassal ajaws. 

¶ !ƪΩŜ and Xukal Naah: 
o Schele&Miller-BoK.p149 treats both !ƪΩŜ and Xukal Naah ŀǎ ōŜƛƴƎ ŜǉǳƛǾŀƭŜƴǘ 9DΩǎ ŦƻǊ .ƻƴŀƳǇŀƪΦ 
o Martin-AMP.p74.l+9: The ŀƪΩŜ and xukalnaah(?) emblems traditionally attributed to Bonampak and Lacanha, in the Lacandon region south of the 

Usumacinta River, are difficult to ascribe to these sites individually, and are jointly held by a few kings in the latter stages of the Classic Period. 
o Austin2021 (conference): Golden & Scherer repeat that the assigning of !ƪΩŜ and Xukal Naah to BPK and LAC (respectively) is not that definite. 
o Dorota Bojkowska: Alex Safranov says that Xukal Naah is BPK. 
o Martin-AMP.p395.r1.c5 and r2.c1 groups BPK and LAC as the same toponym. But Dorota Bojkowska has a note that !ƪΩŜ might be Plan de Ayutla, 

perhaps said by Golden & Scherer. 
o Wagner-APMotXET has a good discussion of the shifting meanings of !ƪΩŜ !Ƨŀǿ, Xukal Naah Ajaw, which site they might indicate (BPK, LAK, etc) and 

(changing over time) whether their rulers were vassals of YAX or independent. 
 

giver N TA S ŀƪΩƴƻƻƳ 

 
Polyukhovych 
CNC Panel 1 E5 
ŀΦғғ!YΩΦƴƻҔΥƳŀҔ 
 

¶ Noun derived from ŀƪΩ Ґ άǘƻ ƎƛǾŜέ ŀƴŘ ŀƎŜƴǘƛǾŜ ǎǳŦŦƛȄ -noom. 

¶ ²ƘŜǊŜ ǘƘŜ άƭƻƎƻƎǊŀƳέ ƛǎ ǳǎŜŘ ǘƻ ǿǊƛǘŜ the ŀƪΩ- part, ƛǘΩǎ ŀŎǘǳŀƭƭȅ !YΩ Ґ άǘƻ ƎƛǾŜέΣ ǳǎŜŘ ŀǎ ŀ ǊŜōǳǎΦ For more information, see !YΩ. 
 

dance (verb) V  M ŀƪΩǘŀƧ 

                                         
JM.p35.#4                     YAX Lintel 54 A2                  
!YΩΥǘŀ                             ғ!YΩΥǘŀҔΦƧŀ                            
 

                       
JM.p35.#5                           
ғғŀώ!YΩϐҔΥǘŀҔΦƧŀ                 
 

                                                                                                                                                               
YAX Lintel 1 C1b                    YAX Lintel 2 G1                    YAX Lintel 2 K1                    YAX Lintel 6 B2                     YAX Lintel 52 B2                    YAX Lintel 53 B2           
<a[*!YΩϐҔΥǘŀϑƧϒ                          ғŀώ!YΩϐҔΥǘŀϑƧϒ                       ғŀώ!YΩϐҔΥǘŀϑƧϒ                       ǘƛΦғŀώ!YΩϐΥǘŀϑƧϒҔ                    ғŀώ!YΩϐҔΥǘŀϑƧϒ                         ғғŀώ!YΩϐҔΦƧŀҔΥǘŀ            
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¶ ²ƘŜǊŜ ǘƘŜ άƭƻƎƻƎǊŀƳέ ƛǎ ǳǎŜŘ ǘƻ ǿǊƛǘŜ ŀƪΩǘŀƧΣ ƛǘΩǎ ŀŎǘǳŀƭƭȅ !YΩ Ґ άǘƻ ƎƛǾŜέΣ ǳǎŜŘ ŀǎ ŀ ǊŜōǳǎΦ For more information, see !YΩ. 
 

grass, 
grassland 

N N L akan 

                                                                                                       
TOK.p34.r2.c4                     BMM9.p20.r1.c3 = 25EMC.pdfp29.#2.1                       MHD.ZFD 
AKAN?                                  AKAN                                                                                   AAK? 
 

 
25EMC.pdfp29.#2.2  
AKAN 
 

                                                        
Polyukhovych                           Graham                             Stuart-TPM.p162 
CNC Panel 1 H3                        YAX Lintel 15 F3               PAL TS C12 
WAL.AKAN                                AKAN:na                            AKAN:NAL 
 

                                                                                                                                                        
CRN Panel 1 H3                               CRN Panel 1 P7b                          CRN Panel 1 Q4b                         CRN Panel 1 T5b                
StuartEtAl-TNoLCS.p5.fig5                                                                                                                                     
YΩLbL/IΦϑȅϒhYΥ!Y!b                       YΩLbL/IΥϑȅϒhYΥ!Y!b                   YΩLbL/IΥϑȅϒhYΥΥ!Y!b                  YΩLbL/IΥϑȅ}OK:AKAN                    
 

¶ No glyphs given in K&H, K&L. 

¶ Meaning: 
o EB1.p20.pdfp25.#5: grass. 
o 25EMC.pdfp29: grass, grassland. 

¶ Stuart-TIfTXIX.p180.pdfp92.c1.fn59: I have very tentatively entertained a value of AK or AKANΣ άƎǊŀǎǎΣ ƎǊŀǎǎƭŀƴŘΣ ōŀƧƻΣέ ŦƻǊ ǘƘƛǎ ǎƛƎƴΣ ǿƛǘƘ ŀŘƳƛǘǘŜŘƭȅ 
scanty evidence. The initial vowel seems to be indicated by a possessed form (ya-AK?-na) found on an Early Classic shell trumpet in the Perlman 
collection (Coe 1982). More compelling, perhaps, is the visual form of this logograph with its row of vertical stripes, suggesting a spread of grass as seen 
from the side. The Dresden representations of Chaak standing knee-ƘƛƎƘ ƛƴ ŀƴ ƛŘŜƴǘƛŎŀƭ ƳŀǘŜǊƛŀƭ ŀƭǎƻ ŀǊŜ ǎǳƎƎŜǎǘƛǾŜ ƻŦ άƎǊŀǎǎƛƴŜǎǎΦέ ¢ƘŜ -NAL may be 
combined with this to produce AK-na-NAL, for ak(a)n-alΣ άƎǊŀǎǎȅέ όǘƘŜ ǎǇŜƭƭƛƴƎ ǿƻǳƭŘ ǘƘŜƴ ōŜ ǎǘǊǳŎǘǳǊŀƭƭȅ ǎƛƳƛƭŀǊ ǘƻ CHAN-na-NAL, chan-alΣ άŎŜƭŜǎǘƛŀƭέΣ 
άƻŦ ǘƘŜ ǎƪȅέύΦ 

¶ MHD glosses this as AAK? Ґ άƎǊŀǎǎΣ ǘƘŀǘŎƘΚέΦ 

¶ K&L and 25EMC recognize a structurally and visually similar form, glossed as JAL or JALAL. 

¶ ¢ƘŜ ŘŜŦƛƴƛǘƛƻƴǎ άǇŀǎǘǳǊŜέΣ άƳŜŀŘƻǿέ were also seen, but the reference is now lost. 

¶ Variants (2): 
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o A. Full variant: 
Á Top ς 3 touching (medium sized) circles, each with: 

¶ Top: 3 vertical ticks from the ceiling. 

¶ Bottom: single dot in the middle of the floor. 
Á Bottom ς boulder form with: 

¶ Reinforced, (optionally bold) ceiling (and, optionally, left and right wall). 

¶ Top: Horizontal row of tiny non-touching dots. 

¶ .ƻǘǘƻƳΥ άōƭŀŘŜǎ ƻŦ ƎǊŀǎǎέΦ 
Note the aberrant form in CNC Panel 1 H3 ς ǿƛǘƘ άŦŀƴŎȅέ ƎǊŀǎǎ ǿƘƛŎƘ ƭƻƻƪǎ ƭƛƪŜ άōǊŀƴŎƘŜǎέ ƎƻƛƴƎ ǳǇǿŀǊŘǎΣ ǊŀǘƘŜǊ ǘƘŀƴ άǇƭŀƛƴŜǊέ ƎǊŀǎǎ. 

o B. Reduced variant: top part of full variant. 

¶ Do not confuse this with the homonym AKAN = άDƻŘ !Ω έΦ 

¶ Do not confuse this with the visually (slightly) similar JAL / JALAL ς ōƻǘƘ Ŏƻƴǎƛǎǘ ƻŦ ŀ άǎȅƳƳŜǘǊƛŎ ŎŀǾŜέ ǿƛǘƘ ƎǊŀǎǎ ōƭŀŘŜǎΣ ǿƛǘƘ ŜŀŎƘ ƎǊŀǎǎ ōƭŀŘŜ ǘƻǇǇŜŘ 
ōȅ ŀ ǎƳŀƭƭ ŘƻǘΣ ǿƛǘƘ ǘƘŜ άǎȅƳƳŜǘǊƛŎ ŎŀǾŜέ ǘƻǇǇŜŘ όƛƴ ōƻǘƘ ŎŀǎŜǎύ ǿƛǘƘ ŀ horizontally rectangular tripartite element. However:  
o AKAN ƳŜŀƴǎ άƎǊŀǎǎόƭŀƴŘύέ and is topped by three circles, each with three ticks and a dot. 
o JAL/JALAL ƳŜŀƴǎ άǊŜŜŘέ ŀƴŘ ƛǎ ǘƻǇǇŜŘ ōȅ ŀ ƳǳŎƘ ƳƻǊŜ ŎƻƳǇƭŜȄΣ άǾŜƎŜǘŀǘƛǾŜέ ǘǊƛǇŀǊǘƛǘŜ ŜƭŜƳŜƴǘ, resembling leaves. 

¶ Do not confuse the reduced variant of AKAN with the visually similar reduced variant of je: 
o The reduced variant of AKAN is three touching circles (each with three ticks and a dot) which peek out from the behind the top of any glyphs 

covering it, i.e., are (visually) above the covering glyph. 
o The reduced variant of je is three touching circles (each with three ticks and a dot) which peek out from the behind the bottom of any glyphs 

covering it, i.e., are (visually) below the covering glyph. 
¢ƘŜ ŎƛǊŎƭŜǎ ŀǊŜ ŀƭǎƻ άƳƛǊǊƻǊ ƛƳŀƎŜǎέ ƻŦ ƻƴŜ ŀƴƻǘƘŜǊΣ ŀǎ ǘƘŜ ŎƛǊŎƭŜǎ ŀǘ ǘƘŜ ǘƻǇ όAKAN) have their dot at the bottom (i.e., touching the top of the main 
sign), while the circles at the bottom (je) have their dot at the top (i.e., touching the bottom of the main sign), 

¶ Villalobos-EGM-YBIV.p236.pdfp39 transliterates YAX Lintel 15 F3 as AHAN?, but this is now generally accepted as AKAN. 
  

God of the 
Underworld, 
DƻŘ !Ω 

N G L akan / ahkan 

                                                                                         
K&L.p31.pdfp31.#2                                                              TOK.p23.pdfp23.r2.c4              BMM9.p14.pdfp14.r4.c2             
AKAN                                                                                       AKAN                                           AKAN 
 
25EMC.pdfp29.#1.1&2&3 = K&L.p31.#2.3&2&4 
25EMC.pdfp29.#1.1 = K&L.p31.#2.3                                                                                                                                           
25EMC.pdfp29.#1.2 = K&L.p31.#2.2 
25EMC.pdfp29.#1.3 = K&L.p31.#2.4 
 

                               
MHD.PD1.1&2&3&4                                                                               1024st                            1044st   
AKAN                                                                                                          AKAN?                            - 
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Grube-WwH.p170.fig3.d = 1024st               W. Coe = 1044st                             W. Coe                                              Stuart-MoTM6.fig4 (Graham) 
                                                                           TIK Temple 4 Lintel 3 B6               TIK Temple 4 Lintel 3 G4                TRT Monument 6 F1 
AKAN                                                                 AKAN.<YAX:ja>                               AKAN.<CHAN:NAL:la>                    AKAN:na 
 

¶ No glyphs given in K&H. 

¶ !ƭǎƻ ƪƴƻǿƴ ŀǎ {ŎƘŜƭƭƘŀǎΩ DƻŘ !ΩΣ ŀ άDƻŘ ƻŦ ǘƘŜ ¦ƴŘŜǊǿƻǊƭŘέ (K&L.p31.pdfp31.#2: ¢ƘŜƻƴȅƳ ŦƻǊ DƻŘ !Ω). 

¶ Grube-WwH.p169.para2.l-4: the head of the god of drunkenness [stands] for the deity AKAN. 

¶ EB1.p20.pdfp25.#3: theonym. 

¶ Do not confuse this AKAN with the homonym AKAN Ґ άƎǊŀǎǎέΣ άƎǊŀǎǎƭŀƴŘέΦ 

¶ Do not confuse AKAN with the phonetically similar AJANΣ ǿƘƻ ƛǎ ǘƘŜ CaD όάCƻƭƛŀǘŜŘ aŀƛȊŜ DƻŘέύ Ґ άŜŀǊκŎƻō ƻŦ όƻƭŘŜǊύ ƳŀƛȊŜέ AT-E1168-
ƭŜŎǘǳǊŜсΦǘлΥпфΥрр όCaDκάуέύΦ 

¶ Do not confuse AKAN κ DƻŘ !Ω ǿƛǘƘ DƻŘ [ όƭŀǘŜǊ MaximónύΣ ǿƘƻ ƛǎ ŀƭǎƻ ŀ άDƻŘ ƻŦ ǘƘŜ ¦ƴŘŜǊǿƻǊƭŘέΣ ōǳǘ ŘƛǎǘƛƴŎǘ ŦǊƻƳ DƻŘ !ΩΦ 

¶ The reading of the head version of this logogram: 
o The word akan Ƙŀǎ ōŜŜƴ ŦƻǳƴŘ ƛƴ ǎƻƳŜ ƳƻŘŜǊƴ aŀȅŀ ƭŀƴƎǳŀƎŜǎ ŀǎ ƳŜŀƴƛƴƎ άǿŀǎǇέΦ 
o There is a connection between this god and wasps (there is a pot where this god is carrying a pot with wasps coming out). 
o So the pronunciation of this word was transferred to the reading of his name. 

¶ See Chuchiak&Krempel-TMD for a list of gods and letters. 

¶ Variants (2): 
o Common features: 
Á Anthropomorphic/deity head.  
Á Optional but often: gauze face mask (darkened/cross-hatched)Σ άǊŜƳƛƴƛǎŎŜƴǘ ƻŦ ½ƻǊǊƻέ ς a horizontal band covering only the eyes (in contrast to 

the head variant of pa, where the gauze covers the whole head, except the mouth and ears). 
Á %-sign on cheek. 

o A. With !YΩ!.: 
Á Infixed in the top of the head: !YΩ!.Φ 
Á Forehead ornament: single circle with a smaller (optionally cross-hatched) circle inside, touching part of the outer edge (= άdeath ŜȅŜōŀƭƭέύΦ 

o B. With CHAPAAT: 
Á The anthropomorphic head has a headdress in the form of the head of a centipede, with its two characteristic fangs on the left. 

¶ Reading ς the situation is complex, with MHD and Bonn taking slightly different positions: 
o MHD: Treats both the !YΩ!. and the CHAPAAT forms as variants of ǘƘŜ άǎŀƳŜέ ƎƭȅǇƘ (MHD.PD1), read as AKAN, meaning God-!ΩΣ DƻŘ ƻŦ ǘƘŜ 

Underworld. Furthermore, the MHD Catalog examples of the non-CHAPAAT forms (MHD.PD1.2&3&4): 
Á 5ƻƴΩǘ ƘŀǾŜ ǘƘŀǘ ŎƭŜŀǊ ŀƴ !YΩ!. present ς iǘΩǎ ŀōǎŜƴǘ ƛƴ MHD.PD1.2, and only hinted at in MHD.PD1.3&4. 
Á hǇǘƛƻƴŀƭƭȅ Ƙŀǎ ŀ άōǊŜŀǘƘέ-ƭƛƪŜ ŜƭŜƳŜƴǘ ƻƴ ǘƘŜ ƭŜŦǘΣ ǊŜǎŜƳōƭƛƴƎ ŀ άōŀƭƭƻƻƴ ƻƴ ŀ ǎǘǊƛƴƎέ όMHD.PD1.2&3). 

o Bonn: Treats the !YΩ!. and the CHAPAAT forms as different glyphs. 
Á Only the !YΩ!. form (1024st) is read as AKAN? όŀƴŘ ŜǾŜƴ ǘƘŜƴΣ ǿƛǘƘ ŀ ǉǳŜǎǘƛƻƴ ƳŀǊƪ ǘƻ ǎƘƻǿ ǳƴŎŜǊǘŀƛƴǘȅύΣ ŀƴŘ ǿƛǘƘ ǘƘŜ ƳŜŀƴƛƴƎ άŘŜŀǘƘ ŘŜƛǘȅέΦ 
Á The CHAPAAT form (1044st) is treated as an undeciphered glyph, with no known reading and meaning. 
Á The example of 1024st and 1044st ŘƻƴΩǘ ǎƘƻǿ ŀ άōŀƭƭƻƻƴ ƻƴ ŀ ǎǘǊƛƴƎέΦ 
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child of mother N TR L al / yal 

                                                                                                                        
K&H.p44.r1.c3                     K&H.p80.#3 = K&L.p41.#6.3 = 25EMC.pdfp29.#6.1              K&L.p41.#6.1&2                            
ya.<AL:la>                             AL / YAL                                                                                         YAL                                                  
 

                                                         
TOK.p19.r4.c1               BMM9.p16.r4.c2           
AL                                    YAL                                  
 

 
JM.p281.#3 = Stewart-PSaPSS.p26.fig2.A (Montgomery) 
ya.<AL:la> 
 

                     
25EMC.pdfp29.#6.2&3&4                                       AT-E1168-lecture12.t0:31:56 
Al / YAL                                                                       ba{ah}.AL 
 

                                                                                                         
Coll-1 (K&L.p41.#6.4)               Coll-1                                      Coll-1                                       Stewart-PSaPSS.p26.fig2.B (Montgomery) 
YAX Lintel 10 A2b                      YAX Lintel 10 C1a                 YAX Lintel 10 F5a                  [not given] 
ya:<YAL+la>:wa?                       tu?:<YAL+la>                         ya:<YAL+la>                           ya.<YAL+la> 
 

                                                                                              
Stewart-PSaPSS.p26.fig2.C (Montgomery)               K&L.p41.#6.5                   Coe                       = Stuart 
[not given]                                                                      [not given]                        LAC Panel 1 J1 
ya.AL                                                                                AL                                       ya.AL 
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TOK.p26.r2.c2                       BMM9.p19.r2.c3                      Stewart-PSaPSS.p26.fig2.E (Ringle) 
                                                CRN Panel 3 D4                         [not given] 
AL                                            AL                                                ya.AL 
 

                          
M&L.BM4                             Safronov 
                                               CRN Panel 3 D4 
                                               ya.AL 
 

                                                                                                                               
K&L.p42.#4                             TOK.p15.r3.c3                      BMM9.p11.r3.c3                                                                     
AL                                             AL                                           AL                                                                                                
 

           
BMM9.p41.r1.c3              
AL                                       
 

¶ The uninflected (=unpossessed) form of the verb is al: 
o If it were yal, then the possessed form would be uyalΣ ǿƘƛŎƘ ƛǎ ƴƻǘ ŦƻǳƴŘ όƛƴ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ άŎƘƛƭŘ ƻŦ ƳƻǘƘŜǊέύ. 
o In parentage statements (which are by their nature in the possessed form), it is yal, showing that the base form is al. 
o Stewart-PSaPSS.p25 gives the base form as AL. 
o Some sources transliterate this as LAY (lost reference). 

¶ BMM9 is simply CRN Panel 3 D4 with the initial phonetic complement removed. 

¶ Variants (6): 
o A. Hand holding sprout ς features: 
Á Left hand with fingers outstretched to the left. 
Á IƻƭŘƛƴƎ ŀƴ ŜƭŜƳŜƴǘ ǿƘƛŎƘ Ƙŀǎ ŀ άŦŜŜƭŜǊέ κ ǎŎǊƻƭƭ ǿƛǘƘ ŀ ǇǊƻǘŜŎǘƻǊ ƻǾŜǊ ƛǘ όōƻǘƘ Ŏŀƴ ōŜ ōƻƭŘ ƻǊ ƴƻƴ-bold, independent of one another) ς Stewart-

PSaPSS.p25.l-5 explains that this is a sprout, he goes on to explain three other logographic variants (hand holding AJAW, hand holding CHAN (a 
bird head) and a pure syllabogram spelling. 

Á Note that BMM9.p16.r4.c2 has a slightly aberrant form, where the scroll encloses a row of three tiny, non-touching dots, and the scroll itself has 
no protector, but instead is the protector for the three tiny dots. 

o B. Hand holding upside-Řƻǿƴ άAJAWέ-face: 
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Á A hand holding a right side up άAJAWέ-face is /IΩ!a, though there are exceptions, where AL Ƙŀǎ ŀ ǊƛƎƘǘ ǎƛŘŜ ǳǇ άAJAWέ-face (e.g., YAX Lintel 
10 A2b, YAX Lintel 10 F5a, Stewart-PSaPSS.p26.fig2.B) ς in these cases, the initial phonetic complement of ya results in the reading as yal. 

Á So the presence of an initial phonetic complement of ya can help disambiguate AL from /IΩ!a. 
o /Φ IŀƴŘ ƘƻƭŘƛƴƎ ŀ άBENέ ό{ǘŜǿŀǊǘ-PSaPSS.p26.fig2.C, K&L.p41.#6.5, LAC Panel 1 J1). 
o D. Bird head ς features: 
Á Medium-sized beak with (optionally larger) nostril. 
Á With a further bird head in its mouth ς Stewart-PSaPSS.p26.l+1 explains that this is a baby bird emerging from the mouth of the mother bird. 

Sim: i.e., in contrast to MUWAAN ς where the smaller bird is being eaten ς the smaller bird here is being nurtured. 
Á Bird spiral in the bottom right. 
Á 3 small non-touching dots in a row, within the spiral (bottom right) or within their own oval (top right) ς these are the row of circles in the 
άŦŜŀǘƘŜǊέ-variant of o. 

Á Forehead ornament, which can be the (non-full-bird-head variant of) ti , or an even more reduced form which is just a long oval with a spine. 
o E. LEM ς features: 
Á Abstract variant of LEM: rectangular boulder outline containing one internal arc and that internal arc containing, in turn, its own internal arc. 
Á There are optionally four touching dots hanging from the bottom of the first inner arc. 

o F. God head (GI of III in BMM9) ς features: 
Á ά5ŀǊƪƴŜǎǎέ ƛƴ ǘƘŜ ǘƻǇ ƻŦ ǘƘŜ ƘŜŀŘΦ 
Á Large square god eye ς the same four touching dots (as in the LEM variant) can hang from the bottom of the eye. 

¶ Stewart-PSaPSS.p26.fig2 states that a hand grasping a right-side-ǳǇ άAJAWέ-ŦŀŎŜ ƻǊ ŀ άCHANέ ƛǎ ŀƭǎƻ AL (K&L.p41.#6.5): 
o The example he gives has a preceding ya, which would imply an initial a- in the root. 
o This is supported by K&L.p41.#6.5. 
o He also gives some examples (Stewart-PSaPSS.p30) of grasping with wa suffix, and he calls it /IΩ!a. He claims this is an -aw ending, making them 
ŎƘΩŀƳ-aw ċ /IΩ!a-wa: 
Á These also have a yaΣ ǿƘƛŎƘ ŘƻŜǎƴΩǘ Ŧƛǘ ǿƛǘƘ ŀ ǊŜŀŘƛƴƎ ƻŦ /IΩ!a; Dorota Bojkowska: this is indeed very confusing ς Ǉƻǎǎƛōƭȅ ǘƘŜ άyaέ ƛǎ ŀ άмέ 

(with 2 fillers). 
Á Two of the three examples he gives are actually -jiiy endings from ji-ya, which lessens the weight of his argument. 

¶ Dorota Bojkowska ς do not confuse al Ґ άǘƻ sayέ ǾǎΦ yal Ґ άǘƻ ǘƘǊƻǿ Řƻǿƴέ όŘŜŦŜŀǘ ƛƴ ōŀǘǘƭŜύ. 

¶ AT-E1168-lecture12.t0:31:56 is one of the rare instances when the word is used in the unpossessed form (i.e., without the initial y-) ς see baah al in the 
rest of the CMGG. 

¶ Do not confuse the hand variant of (y)AL (which grasps a sprout) with /IΩ!a Ґ άǘƻ ƎǊŀǎǇέ όǿƘƛŎƘ ƎǊŀǎǇǎ ŀ ǊƛƎƘǘ-side-up AJAW-face). 

¶ Do not confuse the bird variant of (y)AL (which has the small head of a bird in the mouth of the larger bird-head main sign) with MUWAAN (which has 
a bunch of feathers in the mouth of the larger bird-head main sign). 

¶ Usage: 
o Lƴ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ άŎƘƛƭŘ ƻŦ ƳƻǘƘŜǊέΥ ŀƭƭ ǘƘǊŜŜ ƘŀƴŘ ǾŀǊƛŀƴǘǎ όǎǇǊƻǳǘΣ άAJAWέ-face, CHAN(-sky) and bird head variant. 
o Lƴ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ άƘŜǊŜ ƛǎέ όŎƻƳƳƻƴ ƛƴ ǘƘŜ t{{ ƻŦ ŎŜǊŀƳƛŎ ǾŜǎǎŜƭǎύΥ LEM variant, god head variant, read as ALAY / LAY Ґ άƘŜǊŜ ƛǎέΣ άǘƘƛǎ ƛǎέΣ άǘƘƛǎ 
ƻƴŜ ƛŘέΦ 

o Speak: LEM variant (hand variant: check this with actual examples). 
 

child of mother N TR S al / yal 

                                                                                                         
Stewart-PSaPSS.p26.fig2.D (Montgomery)               Stuart-ANCFRGΦǇуΦŦƛƎнΦ.Ω                 !¢-E1168-lecture6.t0:07:30(.13)                
ya.la                                                                                  ya.la                                                      a.la 
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¶ Stewart-PSaPSS.p26 says this is in the context of a parentage statement. 

¶ Hamann-PiCM.p6.para1: As with other relationship terms, this is practically never found without the possessive prefix. 
 

here D  P alay 

 
AT-E1168-lecture18.t0:00:19 
K791 C-D 
ŀΦғ![ΥȅŀҔ ¢Ω!. 
 

                                            
mayavase.com                                         mayavase.com                               (lost reference)                                                     mayavase.com                                             
K1398                                                        K1837 PSS-A ς PS-B                                                                                                        K2295                                                            
ŀΦғ![ΥȅŀҔ ¢Ω!.Φȅƛ                                      ŀΦғ![ΥȅŀҔ ¢Ω!.ώȅƛϐ                                                                                                         ŀΦғ![ΥȅŀҔ ¢Ω!.Φȅƛ                                         
 

                                
mayavase.com                                                    
K2914 A1-B1                                                                   
ŀΦғ![ΥȅŀҔ ¢Ω!.Υȅƛ                                                 
 

                                          
mayavase.com                                             mayavase.com                                                          
K7750                                                             K7786                                                                          
ŀΦғ![ΥϝȅŀҔ ¢Ω!.Φȅƛ                                        ŀΦғ![ΥȅŀҔ ¢Ω!.Φȅƛ                                                      
 

                  
mayavase.com                                            mayavase.com                                         
K9099                                                           Vase from El Señor del Peten               
ŀΦғ![ΥȅŀҔ ¢Ω!.ώȅƛϐ                                      ŀΦғ![ΥȅŀҔ ¢Ω!.Φȅƛ                                    
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Krempel&Matteo-EPTaY.p246.pdfp4.Abb2                 
Berlin Museum Plate                      
ŀΦғ![ΥȅŀҔ ¢Ω!.Φȅƛ                                     
 

                                                                          
mayavase.com                                                       mayavase.com                                    mayavase.com                                                    mayavase.com 
K2796                                                                       K4387                                                   K4669                                                                   K8728 
ŀΦғ![ΥȅŀҔ ¢Ω!.ώyi?ϐ                                                ŀΦғ![ΥȅŀҔ ¢Ω!.Υȅƛ                               ŀΦғ![ΥȅŀҔ ¢Ω!.ώȅƛϐ                                               ŀΦғ![ΥȅŀҔ ¢Ω!.Υȅƛ 
 

                
mayavase.com                                           
K9144                                                           
ŀΦғ![ΥȅŀҔ ¢Ω!.ώȅƛϐ                                      
 

                  
mayavase.com                                               
K3642 
ŀΦғ![ΥȅŀҔ ғYΩ![ΥΚҔΦΚ                                                                       Φ 
 

                                                                        
mayavase.com                                              mayavase.com                                              mayavase.com                                           mayavase.com                         
K4997                                                              K5452 B1                                                       K5452 B2                                                     K7460                                              
ŀΦғ![ΥȅŀҔ ғYΩ![ΥΚҔΦΚ                                    ŀΦғ![ΥȅŀҔ ғYΩ![ΥΚҔΦΚ                                    ŀΦғ![ΥȅŀҔ ғYΩAL:?>.?                                     
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Polyukhovych&Looper-aPftXA.p4.fig4               Polyukhovych&Looper-aPftXA.p5.fig5                  . 
FUNBA plate (MS5320)                                         Fundación La Ruta 1.2.179.9                                   
ŀΦғ![ΥȅŀҔ ғYΩ![ΥΚҔΦΚ                                              ғYΩ![ΥΚҔΦΚ                                             
 

¶ The examples in this entry show (where possible) ŀƭŀȅ ǘΩŀōŀȅ, but are grouped by variant of ǘΩŀōŀȅ, not alay. 

¶ aŜŀƴƛƴƎΥ άIŜǊŜ ƛǎ ǇǊŜǎŜƴǘŜŘ Χέ 

¶ This is the most common way to start the PSS όάtǊƛƳŀǊȅ {ǘŀƴŘŀǊŘ {ŜǉǳŜƴŎŜέύ ƻŦ ŀ άǾŀǎŜέΦ Although sometimes genericŀƭƭȅ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ άǾŀǎŜǎέΣ ǘƘey 
are in fact ceramic vessels of a wide range of shapes; mostly receptacles for holding food ς either for storage or consumption ς plates, bowls, cups, etc. 

¶ ¢ƘŜ t{{ ƛǎ ŀƭǎƻ ƪƴƻǿƴ ŀǎ ǘƘŜ ά5ŜŘƛŎŀǘƻǊȅ CƻǊƳǳƭŀέΦ t{{ ƛǎ ǘƘŜ ŜŀǊƭƛŜǊ ǘŜǊƳΣ ŎƻƛƴŜŘ ōŜŦƻǊŜ ŜǇƛƎǊŀǇƘŜǊǎ ǳƴŘŜǊǎǘƻƻŘ ǘƘŜ ŦǳƴŎǘƛƻƴ of this standard phase. 
ά5ŜŘƛŎŀǘƻǊȅ CƻǊƳǳƭŀέ ƛǎ ƴƻǿ ǘƘŜ ǇǊŜŦŜǊǊŜŘ ǘŜǊƳΣ ōǳǘ t{{ ƛǎ ǎǘƛƭƭ ǾŜǊȅ ŎƻƳƳƻƴƭȅ ǳǎŜŘΦ ¢ƘŜ t{{ ƛǎ Ƴƻǎǘ ƻŦǘŜƴ written along the rim of the vessel. 

¶ In the PSS, the word after alay is normally either ǘΩŀōŀȅ or ƪΩŀƭƘƭŀƧ Ґ άόIŜǊŜ ƛǎύ ǊŀƛǎŜŘ ƻǊ ǇǊŜǎŜƴǘŜŘέ ό!¢-E1168-lecture18.t0:01:40). 

¶ Variants (3): 
o A. Head-based ς features: 
Á Left: older variant of HUL (as found in Glyph-Dύ ƻǇǘƛƻƴŀƭƭȅ ǿƛǘƘ ŀƴ ƛƴŦƛȄŜŘ ά!YΩ!.έ-like glyph, rotated 90 degrees anticlockwise ƻǊ άōǊŜŀǘƘέ ƻǊ 

life force emerging from an old man (in death?). 
Á wƛƎƘǘΥ hƭŘ ƳŀƴΩǎ ƘŜŀŘ. 

o B. Stairs-based ς features: 
Á Left: older variant of HUL (as found in Glyph-Dύ ƻǇǘƛƻƴŀƭƭȅ ǿƛǘƘ ŀƴ ƛƴŦƛȄŜŘ ά!YΩ!.έ-like glyph, rotated 90 degrees anticlockwise. 
Á Right: A series of stone steps. 

o C. Hand-based ς features: 
Á Left ς two or three elements stacked: 

¶ Top: (optional) four non-touching dots. 

¶ Middle: HAAB. 

¶ Bottom: YΩ![. 
Á Right: female head 
There is considerable doubt if the hand-based variant is read as ǘΩŀōŀȅ. It could be a different verb with the same or a slightly (or even very?) 
different meaning. Grouped here for convenience. Some epigraphers transcribe it as ƪΩŀƭ Κ (the άΚέ ƛǎ ŦƻǊ ǘƘŜ ŦŜƳŀƭŜ ƘŜŀŘύΣ aI5 ƎƛǾŜǎ tab?. 
Dramatically different glyphs can have exactly the same reading, so the hesitation on ǘΩŀō might be because there have been no initial or final 
phonetic complements seen, to support the reading. 

¶ Pronunciation: while the head-based and stair-based variants are read quite confidently (and interchangeably) as ǘΩŀōŀȅ, it is uncertain if the hand-
based variant also has this reading (ƛǘ ƛǎ ǎƻƳŜǘƛƳŜǎ άƛƴŦƻǊƳŀƭƭȅέ ǊŜŀŘ ǘƘƛǎ ǿŀȅΣ ōŜŎŀǳǎŜ ƛǘ ƻŎŎǳǊǎ ƛƴ ǘƘŀǘ ŎƻƴǘŜȄǘΣ ōǳǘ ǘƘŜǊŜ ŀǇǇŜŀǊ ǘƻ ōŜ ǎƻƳŜ Řƻǳōǘǎ 
about the validity of the reading). 

¶ See also AL/YAL Ґ άŘŀǳƎƘǘŜǊ όƻŦύέΦ  

¶ davies (dead link) = http://users.misericordia.edu/davies/maya/dancers1.htm is a black and white photo with a higher resolution than the 
mayavase.com one. 

¶ For writing alayΣ ǘƘŜ ƻǾŜǊǿƘŜƭƳƛƴƎ ƴǳƳōŜǊ ƻŦ ƛƴǎǘŀƴŎŜǎ ǳǎŜ ǘƘŜ άLEM" variant. 

¶ The drawing and the photograph of K791 are both from AT-E1168-lecture18.t0:00:19, but the drawing has been simplified by Tokovinine in two or 
three spots for pedagogical purposes. One major change was that he replaced CHAN Ґ άǎƪȅέ ǿƛǘƘ ǘƘŜ ŦƻǳǊ Řƻǘǎ ƻŦ ǘƘŜ άbar-and-dotέ ƴƻǘŀǘƛƻƴΤ ŀƴƻǘƘŜǊ 
that he replaced ha with ja; yet a third was that he ǊŜǇƭŀŎŜŘ ŀ άCHAB-ōŀǎŜŘέ ALAY ǿƛǘƘ ǘƘŜ ƳƻǊŜ ǊŜƎǳƭŀǊ άLEM-ōŀǎŜŘέ ƻƴŜ. 

 

http://users.misericordia.edu/davies/maya/dancers1.htm
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toad N A-R S amal 

                                                 
mayavase.com                       mayavase.com                          mayavase.com                           
K531                                         K1181                                         K2041                                          
a.<ma:la>                                a.ma{la}                                      a.<ma:la>                                    
 

  K531 mayavase.com 

  K1181 mayavase.com 

  K2041 mayavase.com 
 

¶ EB1 ƭƛǎǘǎ ǘǿƻ ŘƛŦŦŜǊŜƴǘ ǿƻǊŘǎ ŦƻǊ άǘƻŀŘέ amal and aj muuch (both listed in both directions: Classic Maya Ą English and English Ą Classic Maya). 

¶ The iconography: 
o K531: shows a very large toad along with a snake and a jaguar. 
o K1181: shows a very large toad along with a dog and a monkey. 
o K2041: shows a very large toad along with a turkey. 

¶ ¢Ƙƛǎ ǎŜŜƳǎ ǘƻ ōŜ ǘƘŜ ƳƻǊŜ ŎƻƳƳƻƴ ǿƻǊŘ ŦƻǊ άǘƻŀŘέΣ ŀǎ ǘƘŜ ǘƘǊŜŜ Ƴƻǎǘ ǿŜƭƭ-known vases featuring a toad use this word. 
 

lower ranked 
title (anaab) 

N TA S anaab 

                                                           
JM.p30.#3                      Safranov                                                 
                                         BPK Sculptured Stone 5 J                    
a.<na:bi>                        ғŎƘΩŀΥŀҔΦғƴŀΥғƘƻώōƛϐҔΥƳŀҔ                
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Stuart                                   Stuart                                   Stuart                                           Safronov                          Coll-1 (Graham?) 
LAC Panel 1 D2                   LAC Panel 1 G1                   LAC Panel 1 L5                            tbD tŀƴŜƭ о {Ω                ¸!· [ƛƴǘŜƭ пс Iо 
a.<na:bi>                             a.<na:bi>                              a.<na:bi>                                     a.<na:bi>                         <ya:na:bi:li>.<ho:ma:ma> 
 

¶ Lƴ ǘƘŜ ŜŀǊƭȅ Řŀȅǎ ƻŦ aŀȅŀ ŜǇƛƎǊŀǇƘȅΣ ǘƘƛǎ ǿŀǎ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άŀǊǘƛǎǘέΣ ōǳǘ ǘƘŜ ǘŜǊƳ ƛǎ ƴƻǿ ŎƻƴǎƛŘŜǊŜŘ ōǊƻŀŘŜǊ ǘƘŀƴ ǘƘŀǘ. 

¶ AT-YT2021-lecture24 discusses this in quite some detail. Initial comments ς AT-YT2021-lecture24.t1:05:54-1:07:30: At the very bottom of Maya political 
systems, you have these very enigmatic officials called anaabs. We see a lot of anaabs in courtly scenes, those beautiful Bonampak murals ς [for 
example] a lot of people in the scenes are labelled as anaab. And that is applied to (say) musicians, some of these musicians are anaabs; some people 
dancing with the king are anaabs, some warriors are anaabs, and then a lot of people holding goods ς like the pelts of jaguars, necklaces, jewellery, are 
called anaabs ς ǎƻ ώƛǘΩǎϐ ŀƴ ƛƳǇƻǊǘŀƴǘ ǇƻǎƛǘƛƻƴΦ ώмΥлсΥопϐ ²Ƙŀǘ ƛǎ ŀƭǎƻ ƛƳǇƻǊǘŀƴǘΥ ǇŜƻǇƭŜ ǿƘƻ ƘƻƭŘ ǇǊƻƳƛƴŜƴǘ Ǉƻǎƛǘƛƻƴǎ ƘƛƎƘƭƛƎƘǘ ǘƘŜ ŦŀŎǘ ǘƘŀt they are 
anaabs. [Shows a slide of LAC Panel 1 (Dumbarton Oaks Panel)] So this is a provincial governor appointed by the king as [a] sajal, and he is [a] chahoom 
(a priest), but he is also [an] anaabΦ LǘΩǎ ƛƴǘŜǊŜǎǘƛƴƎ ǘƘŀǘ ƘŜ ƳŜƴǘƛƻƴǎ ǘƘŀǘ Ƙƛǎ ŦŀǘƘŜǊ ǿŀǎ ŀƭǎƻ ώŀƴϐ anaab ς as something that is worth highlighting, 
something that is important. And he mentions his anaab ŎǊŜŘŜƴǘƛŀƭǎ ŀƴŘ ǇǊƛŜǎǘƭȅ ŎǊŜŘŜƴǘƛŀƭǎ ŀƎŀƛƴ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ǘŜȄǘΦ {ƻ ŀǇǇŀǊŜƴǘƭȅΣ ƛǘΩǎ ŀ ƎƻƻŘ 
thing to be [an] anaab. [Sim: the protagonist is Aj Sak Teles, who features on LAC Panel 1.] We know that many young people who travel and who leave 
inscriptions in the great cave of Naj Tunich ς making a pilgrimage ς are anaabs, [they are] a kind of educated elite. 

¶ Tokovinine goes on to give more detailed comments about anaab ς AT-YT2021-lecture24.t1:07:30-1:09:15: There are different ways to translate the 
term. It may be related to the term an ς like "existence", "essence", with an instrumental suffix, like "the maker". There's also a term for carving 
instruments that is also an. And so Stephen Houston ς my mentor ς suggested that anaabs can refer to craftspeople, like the broader term for people 
who make things. And we know that Maya nobles were engaged in [the] production of beautiful objects. That was actually part of the[ir] noble status. 
So there were things you can buy in the market and there were things you cannot buy anywhere. And we know from the excavations of the rapidly 
abandoned Maya city of Aguateca that royal families were engaged in [the] craftsmanship of jewellery, beautiful clothing, objects out of jade and 
ceramics. Those were things which were not meant to be made by commoners. Those were made by the nobles. Perhaps anaab ǊŜŦŜǊǎ ǘƻ άƳŀƪƛƴƎ 
ǘƘƛƴƎǎέΦ ¢ƘŜǊŜϥǎ ŀƭǎƻ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǘǿƛǎǘ ǘƻ ǘƘŜ ǘŜǊƳΦ {ƻ ǿƘŜƴ ǿŜ ǎŜŜ signatures of carvers, they are often described as anaabs of their patron. So 
here's the carver who signed a monument carved at the site of Bonampak, but he's the anaab [or rather] anaabil of the Yaxchilan king. There's another 
signature of [a] Yaxchilan anaab on the lintel of that palace with those beautiful murals. The murals have no signatures of [the] artists who painted 
them, but the lintels of that building do ς and those are artists from Yaxchilan. 

¶ Tokovinine elaborates even further on the term anaab, seeking an explanation as to why there appear to be so many anaabs (AT-YT2021-
lecture24.t1:09:15-1:12:39.) This is almost as long an explanation as the sum of the above two, so the idea is only summarized here. The theory is that 
they were not only the artists who created the works of art (though they were these as well), but that they were also the nobles who commissioned the 
work of the artists (without necessarily being artists themselves). According to this theory, there were many such people because the nobles competed 
among themselves to be the patrons and sponsors of artistic and other building projects. 

¶ Dorota Bojkowska (Sergei Vepretskii, personal communication, date?): a-na-bi ς different collocation. The root of the word is ς an ς to carve. And ςab 
is an instrumental suffix. Probably (Sergei was unsure) Stephen Houston said that anaab is an instrument for carving for a king. For example: ǳƪΩƛō ς is 
an instrument/vessel for drinking ς ǳƪΩ ς to drink and -ib ς instrumental suffix. So here is the same an is to carve, and anaab is an instrument for carving 
of the king, so probably this guy is an instrument of the king, who carves ς so he is an artist. And there is no aj ς only a-na-bi. 

¶ See EB1.p24.pdfp29 for references to anabil. 

¶ .tY {ŎǳƭǇǘǳǊŜŘ {ǘƻƴŜ р W Ƴŀȅ ǇŜǊƘŀǇǎ ōŜ ŎƻƴǎƛŘŜǊŜŘ ǘƻ ōŜ ŀ ƘƛƎƘ Ǉƻƛƴǘ ƻŦ άŀǊǘƛǎǘƛŎ ŎǊŜŀǘƛǾƛǘȅέ ƛƴ ǘƘŜ ŀƭǊŜŀŘȅ ǊŜƳŀǊƪŀōƭȅ ŦƭŜȄible way that Maya glyphs 
could be combined in glyph-blocks.  
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o This is because in writing anaab ŎƘΩŀƘƻƻƳ the syllabograms for a, na, bi, ŎƘΩŀ, ho, ma are discontinuous ς i.e., ŎƘΩŀ-a-na-ho-bi-ma (drawing by 
Safranov, colour-coding added by Sim). 

o Although the left half is given here as <ŎƘΩŀ:a>, the top of a is not visible/present, so it should perhaps be given as a conflation: <ŎƘΩŀ+a>. 
 

[meaning 
unknown, used 
as a rebus] 

U  L at 1 

                                                                                                                       
K&L.p43.#1.1&2                                TOK.p11.r1.c2                  BMM9.p11.r3.c4                JM.p36.#4 = 25EMC.pdfp29.#9.1                    25EMC.pdfp29.#9.2 
AT                                                         AT                                       AT                                         AT                                                                          AT 
 

                                         
MHD.XQBa.1&2&3&4                                                                               0552st                           T552 
AT                                                                       ta                                       AT                                   - 
 

                                         
MHD.XQBa.5             0304st                        T3042 
ta                                 -                                   - 
 

¶ No glyphs given in K&H. 

¶ Used as a rebus in words like chakat, ƛƘƪΩŀǘ, (y)atan. 

¶ Do not confuse with AAT Ґ άǇŜƴƛǎέΣ ǿƘƛŎƘ Ƙŀǎ ŀ ƭƻƴƎ-a, while this has a short-a. 

¶ Variants (2): 
o Boulder outline: 

Á Outline can be: 

¶ άǎȅƳƳŜǘǊƛŎ ŎŀǾŜέ όYϧ[ΦǇпоΦІмΦмΣ .aaфΦǇммΦǊоΦŎпΣ нр9a/ΦǇŘŦǇнфΦІфΦнΣ aI5Φ·v.ŀΦмΣ ¢ррнύΣ ƻǊ  

¶ άǘǾ ǎŜǘέ κ άŎŀǊǘƻǳŎƘŜέ όYϧ[ΦǇпоΦІмΦнΣ aI5Φ·v.ŀΦн&3, 0552st), or 

¶ /ƻŘŜȄ άbird (head) with beakέ όWaΦǇосΦІп Ґ нр9a/ΦǇŘŦǇнфΦІфΦмΣ aI5Φ·v.ŀΦпύ 
Á Inside: 

¶ Crossed bands. 
o U-shape: 

Á A U-shaped outline (vertically rectangular, boulder-outline, open at the top). 
Á Almost the entire inner region is darkened. 
Á (White) crossed bands in the darkened region. 

¶ MHD views the U-shaped form as merely a sub-variant of the boulder outline (MHD.XQBa.5 vs. MHD.XQBa.1&2&3&4) whereas TWKM gives it a totally 
different code (0304st vs. 0552st).  
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¶ According to MHD, only the boulder-outline is found in the Classic period, whereas all three forms (boulder outline, U-ǎƘŀǇŜΣ ŀƴŘ άōƛǊŘ ƘŜŀŘέ) are 
found in the Codices. In the Classic, it had only the reading AT, but in the Codices, it can have either the reading (as a logogram/rebus) AT (boulder 
outline, bird form) or (as syllabogram) ta (U-shaped form). TWKM agrees that the boulder-outline is ATΣ ōǳǘ ŘƻŜǎƴΩǘ ŀǎǎƛƎƴ ŀ ǊŜŀŘƛƴƎ ǘƻ ǘƘŜ ¦-shaped 
form. 

¶ Almost all teaching resources give this as a logogram of unknown meaning (used as a rebus). However, MHD glosses XQBa ŀǎ ƳŜŀƴƛƴƎ άōŀǘƘŜέΦ There 
ŀǊŜ оллҌ ƻŎŎǳǊǊŜƴŎŜǎ ƻŦ ǘƘŜ ǳǎŜ ƻŦ ǘƘƛǎ ƎƭȅǇƘ όάblcodes contains XQBaέΣ нлнс-02-12Σ ά/ƭŀǎǎƛŎ - .ƭƻŎƪǎέ ƻƴƭȅ). However, after the exclusion of 
occurrences of XQBa used to write chakat, ihkat, atan, Yopaat, as well as excluding instances where the reading of the presence of at is doubtful 
ŀƴȅǿŀȅ όάbllogosyll ŘƻŜǎ ƴƻǘ Ŏƻƴǘŀƛƴ ŀǘΚέύ ƻǊ ǿƘŜǊŜ ǘƘŜ ǘǊŀƴǎŎǊƛǇǘƛƻƴ iǎƴΩǘ ƪƴƻǿƴ όάōƭƳŀȅŀм ƴƻǘ Ŝǉǳŀƭ ǘƻ ψέ ŀƴŘ άōƭƳŀȅŀм ƴƻǘ Ŝǉǳŀƭ ǘƻ ΚΚέύ ǘƘŜǊŜ ǿŜǊŜ 
only 5 hits left, none of which (to me) seemed to very strongly suggest meanings associated with bathing. Even if there were, it might better to view 
these as one-off uses of the AT logogram (of unknown meaning) as a rebus to write a word related to bathing, rather than that the logogram itself has 
ŀƴ ƛƴǘǊƛƴǎƛŎ ƳŜŀƴƛƴƎ ƻŦ άōŀǘƘŜέΦ ¢Ƙŀǘ ǎŜŜƳǎ ƳƻǊŜ ƭƛƪŜƭȅ ǘƻ ƳŜΣ ǘƘŀƴ ǘƘŀǘ ŀ ƭƻƎƻƎǊŀƳ ƻŦ ŘƛǎǘƛƴŎǘƭȅ ƪƴƻǿƴ ƳŜŀƴƛƴƎ όҐ άōŀǘƘŜέύ ƛǎ ǳǎŜŘ ŀǎ ŀ ǊŜōǳǎ ǘƻ ǿǊƛǘŜ 
to many other words. 

 

bathe V  L at 2 

                                                    
K&L.p35.#2                        TOK.p35.r1.c2                   TOK.p35.r1.c3                    25EMC.pdfp29.#10.1 [25EMC.pdfp29.#10.2 = TOK.p35.r1.c2] 
AT                                        AT                                         AT                                        AT 
 

               
MHD.ZS1.1&2                                                  1666st 
AT                                                                       AT 
 

                                                                                         
MHD (Schele)                                                         Graham / van Euw                     MHD (Luin)                                 MHD (Graham) 
CPN Papagayo Step, Altar of Stela 63 E3          NAR Stela 23 G21                       TIK Stela 40 A11                         TNA Monument 110 P1 
ya.<AT:ji>                                                                ya.<AT:ji>                                     ya.<AT:ji>                                     ya.<AT:ji> 
 

¶ No glyphs given in K&H, BMM9. 

¶ hƴƭȅ ƭƛǎǘŜŘ ƛƴ ǘƘŜ ŀŘŀǇǘŜŘ ǾŜǊǎƛƻƴ ƻŦ .ƻƻǘΩǎ ŘƛŎǘƛƻƴŀǊȅΥ at- άǘƻ ōŀǘƘŜέΦ 

¶ Yϧ[ ŀƴŘ нр9a/ ōƻǘƘ ŀǎǎƻŎƛŀǘŜ ǘƘŜ ƎƭȅǇƘ ǘƻ ǘƘŜ ƳŜŀƴƛƴƎ άōŀǘƘŜέΦ 

¶ ¢Ƙƛǎ ǊŜŦŜǊǎ ǘƻ ŀ άǎǿŜŀǘ ōŀǘƘέ ǊŀǘƘŜǊ ǘƘŀƴ ǘƻ ŀ ŎƻƴǾŜƴǘƛƻƴŀƭ ōŀǘƘ ς AT-E1168-lecture21.t0:33:38-34:21: Another important reference that occurs in 
Classic Mayan inscriptions is a reference to bathing. So time and gods during the period ending events ς yatij ς ǘƘŜȅΩǊŜ ƭƛǘŜǊŀƭƭȅ άōŀǘƘŜŘέΦ {ƻ ǘƘŜȅΩǊŜ 
referring probably to the sweat bath. So they [i.e., the rulers] kind of go into the sweat bath, and then they receive this good heat, the good energy, so 
ǘƘŜȅΩǊŜ ǊŜƧǳǾŜƴŀǘŜŘ ŀƎŀƛƴΦ wŜƳŜƳōŜǊ ǘƘƻǎŜ ǎŎŜƴŜǎ ƻŦ ǊŜōƛǊǘƘΥ kings are reborn from this frog-like deity [Tokovinine shows a slide with iconography of a 
ruler emerging from (the mouth/head) of a frog], and we know there are sweat baths decorated like that frog. So you literally go into that frog, and 
ȅƻǳΩǊŜ ǊŜōƻǊƴΣ just like gods and ancestors are reborn. 

¶ The syllabogram-only spelling is known in PAL TS, see below. 
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¶ Features: 
o !ƴ ŀōǎǘǊŀŎǘ ŘŜǎƛƎƴ όҐ ƻǊƛƎƛƴ ǳƴŎƭŜŀǊ ǘƻ ƳŜύΣ ŎƻƴǎƛǎǘƛƴƎ ƻŦ ǘǿƻ άƭƻƻǇǎέ όƻǊ ōƭƻŀǘŜŘ ǎŎǊƻƭƭǎ ǿƛǘƘ ƻǇǘƛƻƴŀƭ ǎǇƛƴŜǎύΦ 

o The loops may be: 

Á άǇŀǊŀƭƭŜƭέ όYϧ[ΦǇорΦІнΣ ¢hYΦǇорΦǊмΦŎнΣ aI5Φ½{мΦнΣ 1666st, NAR Stela 23 G21), or 
Á άƳƛǊǊƻǊ ƛƳŀƎŜέ ό¢hYΦǇорΦǊмΦŎоΣ нр9a/ΦǇŘŦǇнфΦІмлΦмΣ aI5Φ½{мΦмΣ CPN Papagayo Step, Altar of Stela 63 E3, TIK Stela 40 A11 , TNA Monument 

110 P1). 
o ²ƘŜƴ άǇŀǊŀƭƭŜƭέΣ ǘƘŜȅΩǊŜ ǘǿƻ ƛƴŘŜǇŜƴŘŜƴǘ ǎŎǊƻƭƭǎκƭƻƻǇǎΣ ǿƘŜƴ άƳƛǊǊƻǊŜŘέ ǘƘŜȅ ƻŦǘŜƴ άƧƻƛƴέ in the middle. 

¶ .ƻǘƘ aI5 ŀƴŘ ¢²Ya Ŝǉǳŀƭƭȅ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ƳŜŀƴƛƴƎ άǘƻ ōŀǘƘŜέ ŦƻǊ ǘƘƛǎ ƎƭȅǇƘΦ 

¶ MHD statistics (2026-02-12, άClassic - Blocksέ only): 
o ! ǎŜŀǊŎƘ ƛƴ aI5 ƻƴ άblcodes contains ZS1έ ƎƛǾŜǎ ф ƘƛǘǎΣ ǎƻ ǘƘƛǎ ƛǎ ǉǳƛǘŜ ŀƴ ǳƴŎƻƳƳƻƴ ƎƭȅǇƘΦ 

o Almost all of them (8 out of 9) write ya-AT-ji Č yatij Ґ άόǎύƘŜ ōŀǘƘŜŘέΦ 

o This is only slightly more than the number of instances of the other AT ƎƭȅǇƘ όάŎǊƻǎǎŜŘ ōŀƴŘǎ ƛƴ ōƻǳƭŘŜǊ ƻǳǘƭƛƴŜέΣ MHD.XQBa) being used to write 

άōŀǘƘŜέ όabout 5 instances, see entry for the other AT glyph). However, the άǎŎǊƻƭƭǎέ ǾŀǊƛŀƴǘ ƻŦ AT ƛǎ ǳǎŜŘ ŜȄŎƭǳǎƛǾŜƭȅ ǘƻ ǿǊƛǘŜ άǘƻ ōŀǘƘŜέΣ ǿƘŜǊŜŀǎ 

the other AT has so many other uses as a rebus.  

o Lƴ ǘŜǊƳǎ ƻŦ ǘƻǘŀƭ ƻŎŎǳǊǊŜƴŎŜǎΣ ǘƘŜ άŎǊƻǎǎŜŘ ōŀƴŘǎ ƛƴ ōƻǳƭŘŜǊ ƻǳǘƭƛƴŜέ AT ƛǎ ǿŀȅ ƳƻǊŜ ŎƻƳƳƻƴ ǘƘŀƴ ǘƘŜ άǎŎǊƻƭƭǎέ AT (300+ vs. 9). But the former is 

used as a rebus in an overwhelming majority of the contextsΣ ǎƻ ǘƘŀǘ άǘƻ ōŀǘƘŜέ ƛǎ ŀŎǘǳŀƭƭȅ ǿǊƛǘǘŜƴ ƳƻǊŜ ƻŦǘŜƴ ǿƛǘƘ ǘƘŜ ƭŀǘǘŜǊ ǘƘŀƴ ǘƘŜ former. 

 

bathe V  S at 2 

  
Greene          = Schele 
PAL TS D4       
<a:ti>.ni          
 

¶ There are two explanations of the verb atin as found on PAL TS D4 (both explanations are in connection with the very long extended name of God-GIII 
of the Palenque Triad). In both cases, D4 onwards is analysed as part of the name and not as a new verb phrase: 
o WagnerEtAl-TNNT.p5.para3: The passage under discussion closes with the collocations in D4-D5, at-n-ƛ ƪΩŀώƘϐƪΩ ǘƛΩҌŎƘŀƴΚ ΨDLLLΩ άΨDLLL ōŜŎŀƳŜ ōŀǘƘŜŘ 

in fire at sky?-ƳƻǳǘƘΩΣ ǿƘƛŎƘ ǎŜŜƳǎ ƴƻǘ ǘƻ ōŜ ŀƴƻǘƘŜǊ ŜǇƛǘƘŜǘΣ ōǳǘ ŀƴƻǘƘŜǊ ǎŜƴǘŜƴŎŜ ǿƛǘƘ DLLL ŀǎ ǘƘŜ ǎǳōƧŜŎǘ ǘƘŀǘ ǊŜƭŀǘŜǎ ǘƻ ŀƴ ŜǾŜƴǘ ƛƳƳŜŘƛŀtely 
following the (re)birth of GIII. We observe two prepositional phrases, neither of which is not explicitly introduced by the preposition ti ~ ta. 
However, this preposition is not necessarily needed, especially when verbs of motion are involved8 . More delicate analytically is the morphology of 
ǘƘŜ ΨōŀǘƘƛƴƎΩ ŜȄǇǊŜǎǎƛƻƴΦ ²ƘƛƭŜ άǘƻ ōŀǘƘέ ƛǎ ŀƴ ƛƴǘǊŀƴǎƛǘƛǾŜ ǾŜǊō ƛǎ ŀƭƳƻǎǘ ŀƭƭ ƳƻŘŜǊƴ aŀȅŀƴ ƭŀƴƎǳŀƎŜǎ ό²ƛŎƘƳŀƴƴ нллпΥ уоύΣ ƛt has to have been a 
derived transitive verb at-i in Classic Mayan (cf. MacLeod 2004: 294)9 , as it is attested in the paradigm of the transitive, so-ŎŀƭƭŜŘ ΨǎŜŎƻƴŘŀǊȅ ǾŜǊōǎΩΦ 
A nominal root at άōŀǘƘέ ƛǎ ǎǘƛƭƭ ŀǘǘŜǎǘŜŘ ƛƴ ǎŜǾŜǊŀƭ aŀȅŀƴ ƭŀƴƎǳŀƎŜǎΣ e.g., /ƘΩƻǊǘƛΩ ŀƴŘ ¢ȊƻǘȊƛƭΦ !ǎ ƴƻ ŜǊƎŀǘƛǾŜ ǇǊƻƴƻǳƴ ƛǎ ǾƛǎƛōƭŜ ǘƻ mark the agent, 
however, we nevertheless are dealing with an intransitive form in this case. Application of an inchoative suffix -an seems to be the most obvious 
derivational process. The original Classic Mayan -an form then innovated into -n-i in the Tabasco region beginning around 9.12.0.0.0 (Gronemeyer 
2014a: 153, 2014b: 508-509), and is still preserved in Chontal. This assumption is also supported by the disharmonic a-ti-ni spelling: although it 
resembles the derived verbal stem, it cannot be a fully phonetic representation of at-an, which would presumably be spelled *a-ta-ni. Instead, a-ti-
ni more likely spells at-n-i, without an -an ǎǳŦŦƛȄΦ ¢Ƙƛǎ ǇƘǊŀǎŜ ǎŜŜƳǎ ǘƻ ŀƭƭǳŘŜ ǘƻ ŀ ǊŜƴŜǿŀƭ ƻǊ ΨǊŜōƛǊǘƘΩ ƻŦ DLLL ōȅ ƛƴŎƻǊǇƻǊŀǘƛƴƎ ǘƘŜ ŀŦƻǊŜƳŜƴǘƛƻƴŜŘ 
Ŝƴǘƛǘȅ ŦǊƻƳ YŀƴΨǎ ǇŀƴǘƘŜƻƴ ŀƴŘ ǘƘǳǎ ŦǳǎƛƴƎ ƛǘ ƛƴǘƻ ŀ ƴŜǿΣ ƳƻŘƛŦƛŜŘ ŜƴǘƛǘȅΦ ¢ƘŜ ΨōŀǘƘƛƴƎΩ ŀƭƭǳŘŜǎ ǘƻ ǘƘŜ ŎƻƳƳƻƴ ǇǊŀŎǘƛŎŜ ƻŦ ōŀthing a child shortly 
after birth and is used here metaphorically ƛƴ ǊŜŦŜǊŜƴŎŜ ǘƻ DLLLΩǎ όǊŜύōƛǊǘƘ ǘƘǊƻǳƎƘ ǘƘŜ Ǌƛǘǳŀƭ ƻŦ ŘŜŘƛŎŀǘƛƴƎ ŀƴŘ ƛƴǎǘŀƭƭƛƴƎ ŀ ƴŜǿƭȅ ŎǊŜŀǘŜŘ ƛƳŀƎŜ ƻŦ DLLL 
ƛƴ ǘƘŜ ǘŜƳǇƭŜΦ ¢ƘŜ άōŀǘƘƛƴƎ ƛƴ ŦƛǊŜ ŀǘ ǎƪȅ-ƳƻǳǘƘέ Ƴŀȅ ǊŜƭŀǘŜ ǘƻ ǘƘŜ ƛƳŀƎŜ ƻŦ DLLL ǎŜǘ ǳǇ ƛƴ ǘƘŜ ¢ŜƳǇƭŜ ƻŦ ǘƘŜ {ǳƴ ς either a statue and/or the central 
image on the tablet ς that is illuminated by the sun on the horizon at dawn and thus literally bathed in the fire or heat of the sunlight. Observations 
by Alonso Mendez, Edwin Barnhart, Christopher Powell, and Carol Karasik (2005) have revealed that a statue standing in the centre of the Temple 
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of the Sun would be fully illuminated by the rising sun on the day of summer solstice (June 21) (Mendez et al. 2005: 14-15, Fig. 16) and on the day of 
ǘƘŜ ƴŀŘƛǊ ǇŀǎǎŀƎŜ όbƻǾŜƳōŜǊ фύΣ ǿƘŜƴ ŀ ōǊƻŀŘ ōŜŀƳ ƻŦ ƭƛƎƘǘ ŜƴǘŜǊǎ ǘƘŜ ǘŜƳǇƭŜΩǎ ŎŜƴǘǊŀƭ ŘƻƻǊǿŀȅ όaŜƴŘŜȊ Ŝǘ al. 2005:19-20, Figs. 24-27). Further, 
ƛǘ ƛǎ ǿƻǊǘƘ ƴƻǘƛƴƎ ǘƘŀǘ ǘƘŜ ƭŀǘǘŜǊ ŘŀǘŜ ƻŦ ǘƘŜ ƴŀŘƛǊ ǇŀǎǎŀƎŜ Ŧŀƭƭǎ Ƨǳǎǘ ǎƘƻǊǘƭȅ ŀŦǘŜǊ ǘƘŜ Řŀȅ ƻŦ DLLLΩǎ ƳȅǘƘƛŎŀƭ ōƛǊǘƘ ƻƴ hŎǘober 25 (2360 B.C.). 

o AT-YT2021-lecture21.t0:13:56: atin is a verb ς at ƳŜŀƴǎ άǘƻ ōŀǘƘŜ ǎƻƳŜǘƘƛƴƎέ ς [so] which grammatical form is atin? The passive would be like 
atnaj άƛǘ ǿŀǎ ōŀǘƘŜŘέΤ ƳƛŘŘƭŜ ǾƻƛŎŜ ǿƻǳƭŘ ōŜ ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ ŀǘƪΩŀƧ; and then anti-passive would be atin or atan ς ǎƻΥ άōŀǘƘŜǎέΦ LǘΩǎ ǇŀǊǘ ƻŦ Ƙƛǎ ƴŀƳŜΣ 
ƭƛƪŜ ǘƘŜ άCƛǊŜ aƻǳǘƘŜŘ [ǳƴŀǊ {ǇƛǊƛǘ ōŀǘƘŜǎέΣ ǇǊŜǎǳƳŀōƭȅ ŀǎ ώŀƴϐ ŀŎǘƛǾƛǘȅ ς as in ǳƪΩǳƴΣ ƭƛƪŜ άƘŜ ŘǊƛƴƪǎέΣ ƛƴ ƎŜƴŜǊŀƭΣ ƴƻǘ ǎƻƳŜǘƘƛƴƎ ǎǇŜŎƛŦƛŎ ς the 
vowel-n suffix of anti-passives. 

 

spine, thorn, 
fang, tooth, 
claw 

N B-A L at? 

                                                                                  
TOK.p16.r5.c2  = BMM9.p18.r5.c2           25EMC.pdfp29.#12                      MHD.AAB.1                MHD.AAB.2                
AT?                        AT                                     AT?                                                 aat                                aat 
 

                                                      
Safronov                                   Safronov                                     Safronov 
tbD tŀƴŜƭ о ¦мн                     tƘƻŜƴƛȄ όάtƻέύ tŀƴŜƭ /с          tƘƻŜƴƛȄ όάtƻέύ tŀƴŜƭ 
ȅŀΦғώ!¢ϐ!IYҔ                           ȅŀΦғώ!¢ϐά¦Ia!bέҔ                 ȅŀΦғώ!¢ϐά¦Ia!bέҔ 
 

¶ No glyphs given in K&H, K&L. 

¶ The meaning is from 25EMC.pdfp29.#12. 

¶ aI5 ƎƛǾŜ ǘƘŜ ƳŜŀƴƛƴƎ ŀǎ άǎǘƛƴƎŜǊέ ŀƴŘ ǘƘŜ ƛŎƻƴƻƎǊŀǇƘƛŎ ƻǊƛƎƛƴ ŀǎ άǎƘŀǊƪ ǘƻƻǘƘ ǿƛǘƘ ŎǊƻǎǎŜŘ ōŀƴŘǎέΦ Note that MHD treats the crossed bands as an 
ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ ǘƘŜ ƎƭȅǇƘΣ ōǳǘ ¢hYΣ .aaф ŀƴŘ нр9a/ ŘƻƴΩǘ. 

¶ Do not confuse this with the phonetically similar AAT όƭƻƎƻƎǊŀƳ ŦƻǊ άǇŜƴƛǎέύΦ This logogram is pronounced with a short-a atΣ ǿƘƛƭŜ άǇŜƴƛǎέ Ƙŀǎ ŀ ƭƻƴƎ-a 
aat.  

¶ Do not confuse this with the phonetically similar AT. Both have a short-a, but the other is a logogram of unknown meaning, used as a rebus in writing 
words such as atan Ґ άǿƛŦŜέΦ  

¶ PNG Panel 3 U12 could be a very interesting and creative example of using this logogram with the other AT (of unknown meaning and used as a rebus 
to write the sound atύ ƛƴŦƛȄŜŘΦ /ŀǳǘƛƻƴΥ Ŏŀƴ ǿŜ ōŜ ǎǳǊŜ ǘƘŀǘ ǘƘŜ ǘǿƻ άŦƛƴǎέ ŀǘ ǘƘŜ ōƻǘǘƻƳ ƻŦ ǘƘŜ άƘŜŀŘŘǊŜǎǎέ ŀǊŜ ǊŜƭŀǘŜŘ ǘƻ ǘƘƛǎ άǘǿƻ-ŦƛƴƴŜŘέ at? 
o CƻǊ ƻƴŜ ǘƘƛƴƎΣ ǘƘŜ άŦƛƴǎέ ŀǊŜ ǇƻƛƴǘƛƴƎ Řƻǿƴ ƛƴ tbD tŀƴŜƭ о ¦мн ǿƘŜǊŜŀǎ ǘƘŜȅ ŀǊŜ ǇƻƛƴǘƛƴƎ ǳǇ ƛƴ ǘƘŜ ŎŀƴƻƴƛŎŀƭ at. 
o For another, the cross-bands AT (used as a rebus) is already sufficient to write at, so there is no reason for a second at to be present. 
hƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ǘƘŜǊŜ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ōŜ ŀ ǊŜŀǎƻƴ ǘƻ have ǘƘŜ άǘǿƻ-ŦƛƴƴŜŘέ ŜƭŜƳŜƴǘ ƛƴ tbD tŀƴŜƭ о ¦мнΥ yatan Ґ άǘƘŜ ǿƛŦŜ ƻŦέ ƛǎ ŦǊŜǉǳŜƴǘƭȅ ǿǊƛǘǘŜƴ 
with ya-AT using just the AT with the two crossed bands. 

 

wife, spouse N TR M atan 

                                           
K&H.p44.r1.c5               Graham                               Stuart 
                                         NAR Stela 23 F13               CRN Panel 6 H3 
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ya.<AT:na>                     ya.<AT:na>                          ya:AT:na 
 

¶ As with other relationship terms, this is practically never found without the possessive prefix. However, Hamann-PiCM.p6.para1Υ ώΧϐ ǘƘŜǊŜ ŀǊŜ ƻƴƭȅ 
three examples of unpossessed kinship terms in the corpus: unen-Ǆ Ψŀ ōŀōȅΩΣ ōΩŀ-Ψŀƭ-Ǆ Ψŀ ŦƛǊǎǘ ŎƘƛƭŘ ƻŦ ŀ ǿƻƳŀƴΩ ŀƴŘ atan-Ǆ Ψŀ ǿƛŦŜΩΣ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ 
possessed forms y-unen ΨƘƛǎκƘŜǊ ōŀōȅΩΣ y-al ΨƘŜǊ ŎƘƛƭŘΩΣ y-atan ΨƘƛǎ ǿƛŦŜΩ. 

¶ Sim: Some epigraphers gloss ǘƘƛǎ ŀǎ άǎǇƻǳǎŜέ ǊŀǘƘŜǊ ǘƘŀƴ άǿƛŦŜέΣ ŀƭǘƘƻǳƎƘ ƛǘ ƴŜǾŜǊ ǎŜŜƳǎ ǘƻ ōŜ ǳǎŜŘ ŦƻǊ males; i.e., ƛǎ ƴŜǾŜǊ ǳǎŜŘ ŦƻǊ άƘǳǎōŀƴŘέΣ ƻƴƭȅ 
ŜǾŜǊ ŦƻǊ άǿƛŦŜέΦ tŜǊƘŀǇǎ ƛǘΩǎ ōŜŎŀǳǎŜ ǘƘŜȅ ǿŀƴǘ ǘƻ ŎƻǾŜǊ ŎƻƴŎǳōƛƴŜǎ ŀǎ ǿŜƭƭΣ ŀƴŘ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ƳŀǇ ǘƘŜ aŀȅŀ ŎƻƴŎŜǇǘ ƻŦ atan too closely to English 
άǿƛŦŜέΦ Lƴ ŀƴȅ ŎŀǎŜΣ ƛǘΩǎ ǳǎŜŘ ƻƴƭȅ ŦƻǊ ǿƻƳŜƴΣ ƴƻǘ ŦƻǊ ƳŜƴ. 

 

image; head N X L baah 

                                                                                                                                                               
K&H.p80.pdfp82.#5               TOK.p31.pdfp31.r1.c2                    BMM9.p17.pdfp17.r3.c4           25EMC.pdfp30.#1.1 = JM.p39.#3                                        
BAH / ba                                   BAAH                                                 BAH                                               BAH                                BA 
 

                                                     
K&L.p13.pdfp13.#1.4-9                                                                                                                   25EMC.pdfp30.#1.1&2 
BAH / ba                                                                                                                                             BAH / ba 
 

                                   
!tфΦϝ                                                                                                                                                                                                                лтртǎǘ                            T757 
.!!I κ .!I κ .!ΩI κ a¦[¦Y κ ōŀ                                                                                                                                                               .!!I                              π 
 

                                                 
Mathews                                   HelmkeEtAl-ARotKV                    Krempel&Matteo-EPTaY.p246.pdfp4.Abb2 
BPK Stela 1 O1                          Komkom Vase S3                         Berlin Museum ¢ŀ ·ƛƴ /ƘŀƴΩǎ tƭŀǘŜ ƎƭȅǇƘ-block #8 
BAAH.<ka:ba>                           BAAH:hi                                        BAAH 
 

 



 

51 
 

K&L.p13.#1.1&2&3                                                                                                 25EMC.pdfp30.#1.3 = K&L.p13.#1.3 
BAH                                                                                                                            BAH / ba 
 

                     
K&L.p13.#1.10                    лтртŦŎ 
.!I κ ōŀ                              .!!I κ ōŀ 
 

¶ Only K&L gives ǘƘŜ ŀŘŘƛǘƛƻƴŀƭ ƳŜŀƴƛƴƎ άƎƻǇƘŜǊέΤ YϧIΣ .aaфΣ нр9a/ give ƻƴƭȅ άƛƳŀƎŜέ κ άǎŜƭŦέ ό¢hY ŘƻŜǎƴΩǘ give meanings). нр9a/ ŀƭǎƻ ƎƛǾŜǎ άƘŜŀŘέΣ 

άŦƛǊǎǘέ ŀǎ ŀƴ ŀŘŘƛǘƛƻƴŀƭ ƳŜŀƴƛƴƎ. K&H, L&K, 25EMC indicate that it can be used as ba. 

¶ Usage: 
o That this glyph started out as the head of a gopher ς to write BAAH Ґ άƎƻǇƘŜǊέ ς is clear from the iconography, with the mammal ear, stubby nose 

pointing downwards, teeth pointing downwards, and the infixed YΩ!b Ґ άȅŜƭƭƻǿέ όǊŜŦƭŜŎǘƛƴƎ ǘƘŜ ǘŀƴκōǊƻǿƴ ŎƻƭƻǳǊ ƻŦ ŀ ƎƻǇƘŜǊύΦ All the more so with 
ŎƻƎƴŀǘŜ ǿƻǊŘǎ ŦƻǊ άƎƻǇƘŜǊέ ōŜƛƴƎ ōΩŀ, ōΩŀƘ, ōΩŀŀƘ, ōΩŀƧ in many of the modern Mayan languages (Kaufman-APMED.p596.pdpf596). 

o IƻǿŜǾŜǊΣ ōȅ ǘƘŜ /ƭŀǎǎƛŎ ǇŜǊƛƻŘ ƛǘ ǿŀǎ ŀƭǊŜŀŘȅ ƳǳŎƘ ǳǎŜŘ ǘƻ ǿǊƛǘŜ ǘƘŜ όƴŜŀǊύ ƘƻƳƻƴȅƳǎ ŦƻǊ άƘŜŀŘέ ŀƴŘ άƛƳŀƎŜέΦ ¢ƘŜ ǊŜǎǳƭǘ ǿŀǎ ǘƘŜ άƭƻƎƻƎǊŀƳέ 
BAAH being used άŀǎ ŀ ǊŜōǳǎέ ǘƻ ǿǊƛǘŜ άƘŜŀŘέ όŜΦƎΦΣ ǘǳΩ ōŀŀƘ Ґ άƻƴόǘƻύ ǘƘŜ ƘŜŀŘ ƻŦέ, baah ғǘƛǘƭŜҔ Ґ άǘƘŜ Ƴƻǎǘ ǎŜƴƛƻǊ ǇŜǊǎƻƴ ƻŦ ŀ ǇŀǊǘƛŎǳƭŀǊ ǘƛǘƭŜέ), 
άƛƳŀƎŜέ όŜΦƎΦ ubaah Ґ άόƛǘ ƛǎ ǘƘŜύ ƛƳŀƎŜ ƻŦέΣ ubaahilaan Ґ άόƛǘ ƛǎ ǘƘŜ ƛƳŀƎŜ ƛƴ ƛƳǇŜǊǎƻƴŀǘƛƻƴ ƻŦέ κ άόƛǘ ƛǎ ǘƘŜύ ǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ƻŦέΦ 

o Perhaps in the Classic, but certainly in the Post-Classic of the codices, this glyph was also used as the syllabogram ba. 
See MHD statistics below. 

¶ ¢ƘŜ ƴƛŎƪƴŀƳŜǎ άWƻƎέ Ґ WŀƎǳŀǊ-5ƻƎ ŀƴŘ άwŀōōƛǘέ were used when the meaning and reading of the glyph was unclear: 
o Googling "18 Jog" "maya" will still produce a very large number of hits; and the same applies for "18 Rabbit" "maya". However, the use of this 
ƴƛŎƪƴŀƳŜ ǿŀǎ ǿƛŘŜǊ ǘƘŀƴ ƛƴ Ƨǳǎǘ ǘƘŜ ƴŀƳŜ ƻŦ ²ŀȄŀƪƭŀƧǳǳƴ ¦ōŀŀƘ YΩŀǿƛƛƭΦ hǘƘŜǊ ƛƴǎǘŀƴŎŜǎ ƻŦ ubaah ǿŜǊŜ ŀƭǎƻ ŎŀƭƭŜŘ άƧƻƎέ ς see Miller-
NoaSP.p12.c1.para4.l+1&l-8 (1974). 

o Ashmore-SPP.p209.pdfp11.para3.l+6 (1991): The same text also mentions the name of a Copan ruler, known as 18 Jog or 18 Rabbit, who was 

captured by Cauac Sky of Quirigua on 9.15.6.14.6 (l May 738), and beheaded, probably on the same date. 

o Ashmore-SPP.p225.fn5 (1991) (footnote to previous quote ς Ashmore-SPP.p209.para3.l+6): Not all epigraphers agree on reading the name of this 

ruler. Thompson (1962:354) interpreted the creature represented in the T151 glyph as a combination "jaguar" and "dog"; hence the word "jog." 

Kelley (1962:Figure 2) identified the XVIII Jog collocation as the name of a ruler at Copan, so this reading has historical precedence (Marcus 1916; 

Proskouriakoff 1968, 1913). It remains the preferred reading for some, who read T151 as "pocket gopher" (e.g., Fash 1988; William Ringle, personal 

communication 1991). Other epigraphers, however, have argued on semantic grounds that T151 does portray a rabbit, and therefore read the 

ruler's name as 18 Rabbit (Riese 1986: 100; Schele and Miller 1983:28, 49-50). [Sim: The reference to T151 seems to be a typo for 757, as T151 is a 

totally unrelated ƎƭȅǇƘΦ tǊƻōŀōƭȅ ǘƘŜ ŀǳǘƘƻǊΩǎ ƘŀƴŘ-ǿǊƛǘǘŜƴ ƳŀƴǳǎŎǊƛǇǘ ƘŀŘ ŀ άтέ ǿƘƛŎƘ ǘƘŜ ǘȅǇŜǎŜǘǘŜǊ Ƴƛǎǘƻƻƪ ŦƻǊ ŀ άмέΦϐ 

o Newsome-ToP&PotW.p226.c2.fn1 (bottom) (2001): 18-Rabbit's name was first identified by Kelley (1961), who called him "18-Jog." The "jog" part 
of this nickname was a compromise, reflecting Kelley's uncertainty over whether the T757 "rodent head" glyph that forms its main sign might 
represent a jaguar or a dog. Schele and J. Miller (1983) coined the nickname "18-Rabbit-God K," based on their identification of T757 as a short-
eared tropical forest rabbit. The authors also speculated that the first part of 18-Rŀōōƛǘϥǎ ƴŀƳŜ ǎƘƻǳƭŘ ōŜ ǊŜŀŘ ά¦ŀȄŀŎƭŀƘǳƴ ¦ōŀΧέΣ ƴƻǘƛƴƎ YŜƭƭȅΩǎ 
earlier observation that T575 can substitute for T501 in the first syllable of bacab (Schele and J. Miller 1983: 28). David Stuart finally achieved the 
complete reading of 18-wŀōōƛǘΩǎ ƴƻƳƛƴŀƭ ƎƭȅǇƘǎΣ ǿƘƛŎƘ ƛƴŎƭǳŘŜǎ YΩŀǿƛƭ as the hieroglyphic name of God K. T757 is now known to represent a gopher 
ƘŜŀŘΤ ƛǘǎ ǇƘƻƴŜǘƛŎ ǊŜŀŘƛƴƎΣ ōŀƘΣ ƛǎ ŀ ǘŜǊƳ ŦƻǊ άƎƻǇƘŜǊέ ƛƴ ǘƘŜ aŀȅŀƴ ƭŀƴƎǳŀƎŜǎΦ [Sim: this is Ruler 13 of CPN, now read as Waxaklajuun Ubaah 
YΩŀǿƛƛƭΦϐ 
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o Altman-PMK.p1.fn1 (2013)Υ .ŜŦƻǊŜ ŜǇƛƎǊŀǇƘŜǊǎ ŘŜŎƛǇƘŜǊŜŘ ǘƘŜ ǇƘƻƴŜǘƛŎ ŀƴŘ ƭƻƎƻƎǊŀǇƘƛŎ ŎƻƳǇƻƴŜƴǘǎ ƻŦ Ƙƛǎ ƴŀƳŜ ώ²ŀȄŀƪƭŀƧǳǳƴ ¦ōŀŀƘ YΩŀǿƛƛƭϐΣ 
they resorted to the nicknames of "18 Jog" or "18 Rabbit" to identify the 13th King of Copan Kelley, D.H. 1962 Phoneticism in the Maya Script 
Thompson, J.E.S. 

¶ Variants (3): 
o A. Representational (head) ς features: 
Á Mammal ear. 
Á YΩ!b όάȅŜƭƭƻǿέύ ƻƴ ǘƘŜ ŎƘŜŜƪ ƻǊ ōŀŎƪ ƻŦ ƘŜŀŘ όƛƴ Yмофу B6-A7, it appears in the forehead, but there it is being used purely as a ba, not as BAAH 
ƛƴ ƛǘǎ ƳŜŀƴƛƴƎ ƻŦ άƛƳŀƎŜέύ. 

Á Small, roundish eye. 
Á (Optionally) a large eye protector. 
Á Protruding tongue. 
Á There can occasionally be quite long and complex scrolls emerging from the mouth (e.g., K&L.p13.#1.6 = BPK Stela 1 O1, K&L.p13.#1.7, Komkom 

Vase S3, Berlin Museum ¢ŀ ·ƛƴ /ƘŀƴΩǎ tƭŀǘŜ glyph-block #8 in the examples above). These elements are not a separate glyph, but simply part of 
the iconography ς ǘƘŜȅ ŀǊŜ άƭŜŀǾŜǎ ŜƳŜǊƎƛƴƎ ŦǊƻƳ ǘƘŜ ƳƻǳǘƘ ƻŦ ǘƘŜ ƎƻǇƘŜǊΣ ŀǎ ƎƻǇƘŜǊǎ Ŝŀǘ Ǉƭŀƴǘ ƳŀǘŜǊƛŀƭ ŀƴŘ ŘǊŀƎ ƛǘ ōŀŎƪ ǘƻ ǘƘŜƛǊ ōǳǊǊƻǿǎ ǘƻ 
Ŝŀǘέ όaŀǘǘƘŜǿ [ƻƻǇŜǊΣ personal communication July 2023, paraphrased). 

o B. (Semi-)abstract ς features: 
Á A stylized gopher head. 
Á ! άƭŀŘŘŜǊέ ƛƴ ǘƘŜ ŦƻǊŜƘŜŀŘ. 
Á A pair of gopher teeth. 

o C. Full figure: 

Á Only given by K&L and Bonn. 

Á The respective examples are probably from the same inscription. 

¶ Hamann-WSD.p22 lists twelve compounds with baah ǿƛǘƘ ǘƘŜ ƳŜŀƴƛƴƎ άƘŜŀŘέΣ άŎƘƛŜŦέΣ άƳŀƛƴέΣ άǇǊƛƴŎƛǇƭŜέ (based on EB1). Houston-ACMB and 
comment by Boot give some others. 

¶ The following sources have additional information on Baah <X> and other titles (re-arranged into alphabetical order with orthography slightly adjusted 
to standardize across all three and the rest of the CMGG: 
o Foias-AMPD.p117-123: !Ƨ ƪΩǳƘǳǳƴΣ !ƴŀŀōΣ Baah Sajal, Baah Ajaw, Baah Pakal, .ŀŀƘ ¢ŜΩ, .ŀŀƘ ¢ƻƻƪΩ, .ŀŀƘ ¢ȊΩŀƳΣ /Ƙŀƪ ¢ƻƪ ²ŀȅŀŀōΣ YΩŀƴ ¢ƻƪ 
²ŀȅŀŀōΣ YΩǳƘǳƭ !ƧŀǿΣ [ŀƪŀƳΣ {ŀƧŀƭΣ ¢ƛΩ {ŀƪ IǳǳƴΣ ¸ŀƧŀǿ YΩŀƘƪΩΣ ώ[ŀǘŜ Postclassic] Batab, Halach Winik. 

o Tremain-ASoDaI.p225-229: !Ƨ ƪΩǳƘǳǳƴΣ .ŀŀƘ ¢ŜΩ, .ŀŀƘ ¢ȊΩŀƳΣ /ƘΩŀƧƻƻƳΣ /ƘΩƻƪΣ [ŀƪŀƳΣ {ŀƧŀƭ. 
o Martin-AMP.p69-95: !Ƨ YΩǳƘǳǳƴΣ !ƧŀǿΣ ώ.ŀŀƘ /ƘΩƻƪ,] Baah Kab, .ŀŀƘ ¢ȊΩŀƳΣ ..¢Σ YŀƭƻƻƳǘŜΩΣ [ŀƪŀƳΣ {ŀƧŀƭΣ ¢ƛΩ ό{ŀƪύ IǳǳƴΣ ¸ŀƧŀǿ YΩŀƘƪϥ. 
o AT-YT2021-lecture24.t0:32:17-1:12:39 (end of lecture): 40 minutes covering most of the above titles, and a few more. 

 
LǘΩǎ ŎƻƴǾŜƴƛŜƴǘ ǘƻ ƘŀǾŜ ŀƭƭ ǘƛǘƭŜǎ ƛƴ ƻƴŜ ǎǇƻǘΤ ŀƭǎƻ ǘƻ ŎŀǇǘǳǊŜ ƎŜƴŜǊŀƭ ƛƴŦƻǊƳŀǘƛƻƴ ŀōƻǳǘ ǿƘŜǊŜ ǘƛǘƭŜǎ ŀǊŜ ŘƛǎŎǳǎǎŜŘΦ 
 

 Foias Tremain Martin AT-YT2021-
lecture24 

Other  

!Ƨ ƪΩǳƘ    X  

!Ƨ ƪΩǳƘǳǳƴ X X X X  

Ajaw   X X  

Anaab X   X  

Baah Al    X  

Baah Ajaw X  X   

.ŀŀƘ /ƘΩƻƪ   X X  

Baah Kab   X   

Baah Kelem    X  
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Baah Pakal X   X LuinEtAl-UNMdSWCK.p659.pdfp.c2.para4 

Baah Sajal X   X  

.ŀŀƘ ¢ŜΩ X X  X  

.ŀŀƘ ¢ƻƻƪΩ X   X  

.ŀŀƘ ¢ȊΩŀƳ X X X X  

BBT   X X  

/Ƙŀƪ /ƘΩƻƪ    X  

/Ƙŀƪ /ƘΩƻƪ YŜƭŜƳ    X Boot-ANSfC 

Chak Xib    X  

Chak Tok Wayaab X     

/ƘΩŀƧƻƻƳ  X    

/ƘΩƻƪ  X  X  

LȄ YΩǳƘ    X  

YŀƭƻƻƳǘŜΩ   X X  

Kelem    X  

YΩŀƴ ¢ƻƪ ²ŀȅŀŀō X     

YΩǳƘǳƭ !Ƨŀǿ X  X X  

Lakam X X X X  

bƻƘ YΩŀō     AT-YT2021-lecture13 

Sajal X X X X  

¢ƛΩ {ŀƪ Iǳǳƴ X  X X  

¢ƛΩ YΩŀƘƪΩ Iǳǳƴ    X  

¢ȊΩŜƘ YΩŀō    X AT-YT2021-lecture13 

¸ŀƧŀǿ YΩŀƘƪΩ X  X X  

¸ŀƧŀǿ ¢ŜΩ    X  

 

¶ AT-E1168-lecture15.t0:41:41, Tokovinine explains that: 
o Lƴ ŜȄǘŜƴŘŜŘ ƴŀƳŜǎΣ ǘƘŜ ǘƛǘƭŜǎ Ǝƻ ŦǊƻƳ ǇŜǊǎƻƴŀƭ ǘƻ ǎƻŎƛŜǘŀƭ όǊƻǳƎƘƭȅΣ ŦǊƻƳ άǎǇŜŎƛŦƛŎέκάƴŀǊǊƻǿέ ǘƻ άƎŜƴŜǊŀƭέκάōǊƻŀŘέύΦ 
o In most of the Maya world, the title comes after the name, but in Yucatec, the order is reversed. 

¶ MHD recognizes 5 uses of the gopher glyph (MHD.AP9): 

o AP9a: logogram BAAH (transliterated bah) Ґ άƘŜŀŘέΣ άŦƛǊǎǘέΣ άƳŀƛƴέΦ 

o AP9b: calendar day-name MULUK ς the 9th of the 20 day-ƴŀƳŜǎ ƻŦ ǘƘŜ ¢ȊƻƭƪΩƛƴ ŎŀƭŜƴŘŀǊ, when within a day-cartouche. 

o AP9c: logogram BAAH (transliterated baΩhύ Ґ άƎƻǇƘŜǊ όOrthogeomys grandisύέ. 

o AP9d: logogram BAAH (transliterated baahύ Ґ άǎŜƭŦέ. 

o AP9s: syllabogram ba. 

While it is completely standard to distinguish the day-name MULUK from the syllabogram ba from the logogram BAAHΣ Ƴŀƴȅ ƻǘƘŜǊ ŜǇƛƎǊŀǇƘŜǊǎ ŘƻƴΩǘ 
distinguish the three logogram usages (AP9a/bah/άƘŜŀŘέΣ άŦƛǊǎǘέΣ άƳŀƛƴέΤ  AP9c/ōŀΩƘ/άƎƻǇƘŜǊέΤ  AP9d/baah/άǎŜƭŦέύ from one another. 

¶ MHD statistics (2025-04-27) ς ŀ ǎŜŀǊŎƘ ƻƴ άōƭŎƻŘŜǎ Ŏƻƴǘŀƛƴǎ !tфέ ȅƛŜƭŘǎ 903 hits, consisting of: 

o AP9a: 777 hits ŦƻǊ άƘŜŀŘέΣ ŜǘŎ. 

o AP9b: 13 hits for MULUK. 

o AP9c: 15 hits ŦƻǊ άƎƻǇƘŜǊέ. 

o AP9d: 44 hits ŦƻǊ άǎŜƭŦέ. 

o AP9e: 44 hits for syllabogram ba. 
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o Uncertain (either AP9? or AP9/AP8): 11 hits. 

¶ These statistics show that: 

o The day-name usage (AP9b) is quite minor (13/903 = about 1.4%) ς MULUK is much more commonly written using the άmo/PETέ ƻǊ ǘƘŜ άa¦[¦Y-ǳέ 

variants (see MULUK for more information). 

o The syllabogram usage (AP9e) is also quite minor (44/903 = about 4.9%) ς ba is much more commonly written using ǘƘŜ άŀōǎǘǊŀŎǘέ κ άōƻǳƭŘŜǊέ 

variant (see ba for more information). 

o By far the most common usage of the gopher glyph is as the logogram BAAH, ƛƴ ƛǘǎ ǘƘǊŜŜ ŘƛŦŦŜǊŜƴǘ ƳŜŀƴƛƴƎǎ ƻŦ άƘŜŀŘέ (AP9a)Σ άƎƻǇƘŜǊέ (AP9c), 

άǎŜƭŦέ (AP9d): 777+15+44 = 836; 836/903 = about 93% of all gopher glyphs. But as a logogram:  

Á TƘŜ ƭƛǘŜǊŀƭ ƳŜŀƴƛƴƎ ƻŦ άƎƻǇƘŜǊέ ƛǎ ǘƘŜ ƭŜŀǎǘ ŎƻƳƳƻƴ ƻŦ ǘƘŜƳ ŀƭƭ ς 15/836 = about 1.8%. !ƭƭ ǎǳŎƘ ƻŎŎǳǊǊŜƴŎŜǎ ŀǊŜ ƛƴ άƴŀƳŜǎ/titlesέ όǊŀǘƘŜǊ ǘƘŀƴ 
in the actual animal itself doing something or having something done to it), in the following categories: 

¶ Personal names: 7 hits.  

¶ Deity names: 5 hits. 

¶ Toponym/Dynastic name (=EG): 1 hit. 

¶ Unknown: 2 hits. 
Examples: Sak Witzil Ba'h (two different lords, of ALC (Los Alacranes) and BVC (Buenavista del Cayo?)); K'an Ba'h; (K'an) Ba'h? Ch'o'j?; Ba'h Maax; 
Balun Ba'h?; K'inich Ba'h; Chak Ba'h. They are almost exclusively on ceramics (12 hits) with very few on monuments (3 hits). 

Á Far more common (overwhelmingly so, 777+44 = 821; 821/836 = about 98% of its άlogogramέ usage) is as a rebus to write the (near) homonyms 
άƘŜŀŘέ ƻǊ άǎŜƭŦέΦ  

o However, the split which MHD makes in the semantics is not the one I would have expected.  

Á ²Ƙŀǘ L ǿƻǳƭŘ ƘŀǾŜ ŜȄǇŜŎǘŜŘ ǿŀǎ ŀ άƭƛǘŜǊŀƭέ ƳŜŀƴƛƴƎ ƻŦ άƘŜŀŘέ ǾǎΦ ŀ άƳŜǘŀǇƘƻǊƛŎŀƭέ ƳŜŀƴƛƴƎ ƻŦ άƛƳŀƎŜέΥ 

¶ ά[ƛǘŜǊŀƭέ ς !tфŀκάƘŜŀŘέ :  

o ǘǳΩ baah (from ǘƛΩ ǳ ōŀŀƘ Ґ άƻƴόǘƻύ ǘƘŜ ƘŜŀŘ ƻŦέΣ ƛƴ ǘƘŜ ǾŜǊȅ ŎƻƳƳƻƴ άŎƻǊƻƴŀǘƛƻƴ Ǌƛǘǳŀƭέ ƪΩŀhljiiy sak Ƙǳǳƴ ǘǳΩ ōŀŀƘ Ґ ά(since) the 

(white) headband was ǇǊŜǎŜƴǘŜŘκōƻǳƴŘ ƻƴόǘƻύ ǘƘŜ ƘŜŀŘ ƻŦ ғǊǳƭŜǊ ƴŀƳŜҔέΣ ƻǊ 

o baah <title> Ґ άƘŜŀŘ ғǘƛǘƭŜҔέΣ ƛƴ ŀ ǿƘƻƭŜ ƭƻǘ ƻŦ ǘƛǘƭŜǎ ǿƘŜǊŜ ǘƘŜ baah indicates the most senior member of that title, e.g. ōŀŀƘ ŎƘΩƻƪ = 

άƘŜŀŘ ȅƻǳǘƘέ κ άŎǊƻǿƴ ǇǊƛƴŎŜέΤ baah chehb Ґ άƘŜŀŘ ǇŀƛƴǘŜǊέΤ ōŀŀƘ ǘŜΩ Ґ άƘŜŀŘ ǎǇŜŀǊέΣ ŀ ǎŜƴƛƻǊ ǿŀǊǊƛƻǊ Ǌŀƴƪ; etc. 

¶ άaŜǘŀǇƘƻǊƛŎŀƭέ ς !tфŘκάǎŜƭŦέΥ  

o ubaah = άόƛǘ ƛǎ ǘƘŜύ ƛƳŀƎŜ ƻŦέΣ ƻǊ 

o ubaahilaan <god-name> = άόƛǘ ƛǎ ǘƘŜύ ƛƳŀƎŜ ƛƴ ƛƳǇŜǊǎƻƴŀǘƛƻƴ ƻŦ ғƎƻŘ-ƴŀƳŜҔέΣ άƛǘ ƛǎ ǘƘŜ ǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ƻŦ ғƎƻŘ-ƴŀƳŜҔέΦ 

Á Instead, what MHD gives (in the actual transliterations / coding in Classic ς Blocks) is a split between: 

¶ AP9d = tu baah: 44 hits 
vs. 

¶ AP9a = everything else (ubaah, ubaahilaan, baah tuun, ōŀŀƘ ǘŜΩ, etc). 
Not only that, but ǘǳΩ ōŀŀƘ ƛǎƴΩǘ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άƻƴόǘƻύ ǘƘŜ ƘŜŀŘ ƻŦέΣ ōǳǘ ƛƴǎǘŜŀŘ Ƨǳǎǘ ŀǎ άƻƴέΦ Lƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ƛǘ ǎŜŜƳǎ ǘƻ ƘŀǾŜ ōŜŎƻƳŜ ŀ 
άpreposition plus fossilized ǇƻǎǎŜǎǎŜŘ ƴƻǳƴ ǇƘǊŀǎŜέ ŦǳƴŎǘƛƻƴƛƴƎ ŀǎ ŀ preposition (in a similar way to how yita(a)j is an apparently verbal 
ŎƻƴǎǘǊǳŎǘ ǿƘƛŎƘ Ƙŀǎ ōŜŜƴ ŦƻǎǎƛƭƛȊŜŘ ŀǎ ŀ ǎƻǊǘ ƻŦ ǇǊŜǇƻǎƛǘƛƻƴ άǿƛǘƘέΣ ƻǊ ukabjiiy ŀǎ άōȅέύΦ LΩƳ ǳƴŀǿŀǊŜ ƻŦ ǘƘŜ ǊŜŀǎƻƴƛƴƎ ōŜƘƛƴŘ ōƻǘƘ ǘƘŜ 
ǘǊŀƴǎƭŀǘƛƻƴ άƻƴέ ŀƴŘ ǘƘŜ ǎǇƭƛǘ ōŜǘǿŜŜƴ ǘƘŜ άƻƴ-ƳŜŀƴƛƴƎέ ŀƴŘ ŜǾŜǊȅǘƘƛƴƎ ŜƭǎŜΦ  

 

first lord, head 
lord 

N TA P baah ajaw 

                                             
JM.p40.#1                         MHD                                            Mathews 
                                            Yнфмп ¢м                                    /!¸ !ƭǘŀǊ ΨDΩмΩ-ΨIΩмΩ όƭŜƎǎύ 
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ba{ah} AJAW                    <ba{ah}:AJAW>.wa                   IX <ba.hi:>:AJAW 
 

¶ Tokovinine explains K2914 in detail in AT-E1168-lecture11.t0:02:23-05:59, including how some items in the household (a woven basket and three bags 
of beans) are tagged. He also explains that the main protagonist ς bŀƘō bŀƭ YΩƛƴƛŎƘ ς is a lakam (tax collector) but that, perhaps surprisingly, his son 
later became the ruler of a polity. Of relevance here is that the visitor to the lakam is also tagged, as a baah ajawΦ ¢ƘŜ ǾƛǎƛǘƻǊ ƛǎƴΩǘ ǘŀƎƎŜŘ ǿƛǘƘ Ƙƛǎ 
personal name, but just with the generic title. 

¶ Lƴ /!¸ !ƭǘŀǊ ΨDΩмΩ-ΨIΩмΩ όƭŜƎǎύΣ ǘƘŜ ba and hi are not in the expected order. Even when hi is written above ba, it is read after, as commonly in <hi:ba> Č 
baah. so here, it is <hi.ba> also Č baah. 

¶ This vase is also referred to in three spots in other Tokovinine lectures. 
 

principal son of 
mother, first 
born, first child 

N TA P baah al 

                                                
AT-E1168-lecture12.t0:31:56 = TNA Monument 69 F = JM.p43.#1 
ba{ah}.AL                                                                                 ba{ah}.YAL 
 

¶ aŜŀƴƛƴƎ άǘƘŜ ƘŜŀŘκŎƘƛŜŦκǇǊƛƴŎƛǇŀƭ ǎƻƴ όƻŦ ƳƻǘƘŜǊύέΦ 

¶ One of the less common instances of AL occurring without the possessive y-. 

 

crown prince, 
heir apparent; 
first youth, 
head youth 

N TA P ōŀŀƘ ŎƘΩƻƪ 

 
JM.p40.#2 
ōŀϑŀƘϒΦғŎƘΩƻΥƪƻҔ 
 

¶ [ƛǘŜǊŀƭƭȅ άƘŜŀŘ ȅƻǳǘƘέΦ 

¶ Martin-AMP.p132.para2.l+9Υ hƴ ǘƘŜ ǎŀƳŜ ŘŀȅΣ ǘƘŜ ƴŜǿ ƪƛƴƎΩǎ ȅƻǳƴƎŜǊ ōǊƻǘƘŜǊ ǿŀǎ ƛƴǎǘŀƭƭŜŘ ŀǎ ōŀŀƘŎƘΩƻƪ, or heir apparent. 
 

first painter, 
head painter 

N TA P baah chehb / baah 
ŎƘŜΩƘō 

                                                                                                   
L&D.p87.r4.c1                  = Zender-TaMiMD.p17.fig5.7              Boot-THToK7786&K4669.p7 (Montgomery) = Stuart 
Incised Marine Shell                                                                         PNG Stela 12 tag in iconography 
<ba{ah}:che>.bu                                                                                <ba{ah}:che>.bu               
 

                                                                                                 
Houston-CC.p405.pdfp15.fig13-12.a-d 



 

56 
 

AML Panel 1 D4                   CNC Panel 3 H5                        UXL Stela 8 glyph-block 3                    PNG Stela 12 X2 
<BAAH:bu>.che                    u.<BAAH:che>.bu                    <BAAH:che:bu>                                    <ba{ah}:che>.<bu> 
 

¶ Zender-TaMiMD.p17.fig5.7 = Zender-TaMiMD.p18.c2.fn34. 

¶ Houston-CC.p405.l-12Υ άƘŜŀŘ-ǉǳƛƭƭέΣ ǎƻ ƳŜǘŀǇƘƻǊƛŎŀƭƭȅΣ ǘƘŜ ƘŜŀŘ ǇŀƛƴǘŜǊΦ 

¶ L&D.p87.r4.c1 ƎƛǾŜǎ ŀ ǊŜŦŜǊŜƴŎŜ ƻŦ YууфрΣ ōǳǘ ƛǘΩǎ ƴƻǘ ŦƛƴŘŀōƭŜ ǳƴŘŜǊ ǘƘŀǘ ƴǳƳōŜǊ ƛƴ ƳŀȅŀǾŀǎŜΦŎƻƳΤ ǘƘŜ ǊŜŦŜǊŜƴŎŜ ƛǎ ŀ ǘȅǇƻΣ ƛǘ ǎƘƻǳƭŘ ƘŀǾŜ been K8885: 
http://research.mayavase.com/portfolio_hires.php?search=*Shell*&date_added=&image=8885&display=8 

¶ Zender-TaMiMD.p18.c1.l+3 gives chehb whereas L&D.p87.l+2 gives ŎƘŜΩƘō. 
 

first earth, first 
earth lord, 
head earth, 
head earth lord 
(title) 

N TA P baah kab 

                                                           
JM.p41.#3                               YAX Lintel 2 Q                          MC.p22.#4                   AT-E1168-lecture6.t0:07:30(.3)                
ba{ah}.<ka:ba>                       ba{ah}.<ka:ba>                        ba{ah}.<ka:ba>            ba{ah}.<ka:ba>                                                     
 

¶ A very common title, found on many inscriptions. 
 

head youth N TA P baah kelem 

 
Krempel&Matteo-EPTaY.p246.pdfp4.Abb2 
Berlin Museum Plate  
ba{ah} kelem 
 

¶ aŜŀƴƛƴƎ άƘŜŀŘκǇǊƛƴŎƛǇŀƭκŦƛǊǎǘ ȅƻǳǘƘέΦ 
 

first shield, 
head shield  

N TA P baah pakal 

                                                                                                 
Houston-TLW.p28.fig17C                           = AT-YT2021-lecture24.t0:26:59                        LuinEtAl-UNMdSWCK.p662.pdfp7.fig4 
BPK Murals (Houston-TLW.p27.l-5)          BPK Murals (drawing of photograph)               FLRM-1.2.159.53 G1-H1 
<ba:hi>.<pa:ka:la>                                       <ba:hi>.<pa:ka:la>                                                BAAH pa.<ka:la> 
 

¶ Houston-TLW.p27.l-мΥ ώΧϐ ǇŜƻǇƭŜ ǘƛŜŘ ǘƻ ǘƘŜ ŎƻƴǘǊƻƭ ƻŦ ǎƘƛŜƭŘǎ ώΧϐ. 

¶ FLRM = Fundación La Ruta Maya, Guatemala City, Guatemala. 

¶ Foias-AMPD.p120.l+15: In contrast, additional titles appear in the Bonampak murals but do not correlate with accession, suggesting honorifics rather 
than actual positions: ōŀŀƘ ǘƻƻƪΩ όάƘŜŀŘ ǇŜǊǎƻƴ ƻŦ ǘƘŜ ŦƭƛƴǘέύΣ baah pakal όάƘŜŀŘ ǇŜǊǎƻƴ ƻŦ ǘƘŜ ǎƘƛŜƭŘέύΣ ōŀŀƘ ǘȊΩŀƳ όάƘŜŀŘ ǇŜǊǎƻƴ ƻŦ ǘƘŜ ǘƘǊƻƴŜέύΣ ŀƴŘ 
ōŀŀƘ ǘŜΩ όάƘŜŀŘ ǇŜǊǎƻƴ ƻŦ ǘƘŜ ǘǊŜŜ-ǎǘŀŦŦέΤ άƘŜŀŘ ōŀƛƭƛŦŦέύ όIƻǳǎǘƻƴ ŀƴŘ LƴƻƳŀǘŀ нллфΣ мунς87, Figure 6.13; Houston 2008, 2012). Houston and Inomata 
(2009; Houston 2012) believe that although the functions of these four titles are not clear, the first two may relate to military officials, and the second 
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two to poorly known functionaries or courtiers in civil service. The problem is that these titles appear so rarely, and it is hard to decipher their meaning 
(Houston and Inomata 2009; Houston 2008, 2012). 

¶ AT-YT2021-lecture24.t0:26:21-27:00 ς ƳŜƴǘƛƻƴŜŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ Ƴŀƴȅ ǘƛǘƭŜǎ ƛƴ ǘƘŜ άƳƛƭƛǘŀǊȅέ ƘŀƭŦ όŀǎ ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ άŀŘƳƛƴƛǎǘǊŀǘƛǾŜέ ƘŀƭŦύ ƻŦ ǘƘŜ ǊǳƭƛƴƎ 
structure: Head Shield ς military captains in charge of regular warriors (those warriors would be mostly "youths"). Example glyphs shown. 

¶ {ƛƳΥ ǘƘŜ ŀōǎŜƴŎŜ ƻŦ ŀƴ ŀŎŎŜǎǎƛƻƴ ŎŜǊŜƳƻƴȅ ŘƻŜǎƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ ƳŜŀƴ ǘƘŀǘ ǘƘŜǎŜ ŀǊŜ ƴƻǘ ǘƛǘƭŜǎ ς ƛǘ ŎƻǳƭŘ Ƨǳǎǘ ōŜ ǘƘŀǘ ǘƘŜ ǘƛǘƭŜǎ ŀǊŜ ǘƻƻ άƳƛƴƻǊέ ǘƻ 
warrant an actual ceremony which was recorded in inscriptions. 

 

first wood, 
head wood; 
first spear, 
head spear 

N TA P ōŀŀƘ ǘŜΩ 

                                                                                                     
Houston-TLW.p28.fig17A                           = AT-YT2021-lecture24.t0:26:59                         Mathews 
BPK Murals (Houston-TLW.p27.l-5)          BPK Murals (drawing of photograph)                BPK Lintel 3 B2 
ғōŀΥƘƛҔΦ¢9Ω                                                     ғōŀΥƘƛҔΦ¢9Ω                                                             <BAAH:hi>:¢9ΩΚ 
 

¶ Houston-TLW.p27.l-3: ōŀ ǘŜΩ, from ōŀŀƘ ǘŜΩΣ άƘŜŀŘ ǿƻƻŘέ ƻǊ άƘŜŀŘ ǎǘƛŎƪέΣ ŀ ōŀƛƭƛŦŦΣ ready to herd and cudgel [people] into submission. [Sim: It is not 
clear to me why baah teΩ ƛǎƴΩǘ Ƨǳǎǘ άǇŜƻǇƭŜ ǘƛŜŘ ǘƻ ǘƘŜ ŎƻƴǘǊƻƭ ƻŦ ǎǇŜŀǊǎ όƻǊ ǿƻƻŘ ƻǊ ǎǘƛŎƪǎύέ ǿƘŜƴ baah pakal ƛǎ άǇŜƻǇƭŜ ǘƛŜŘ ǘƻ ǘƘŜ ŎƻƴǘǊƻƭ ƻŦ ǎƘƛŜƭŘǎέΤ 
i.e., why this specific and rather grisly interpretation has been assigned. See baah pakal for further details.] 

¶ AT-YT2021-lecture24.t0:26:21-27:00 ς ƳŜƴǘƛƻƴŜŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ Ƴŀƴȅ ǘƛǘƭŜǎ ƛƴ ǘƘŜ άƳƛƭƛǘŀǊȅέ ƘŀƭŦ όŀǎ ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ άŀŘƳƛƴƛǎǘǊŀǘƛǾŜέ ƘŀƭŦύ ƻŦ ǘƘŜ ǊǳƭƛƴƎ 
structure: Head Spear ς military captains in charge of regular warriors (those warriors would be mostly "youths"). Example glyphs shown. 

¶ There is some uncertainty regarding the reading of the BPK Lintel 3 B2 example: On first glance, this looks like BAAH:hi:¢9Ω. However, to read ¢9Ω in the 
last glyph, there should be only two or three dots present, and they should be inside the main outline, attached to a very slightly curved internal line, 
ƴƻǘ ŀƭƻƴƎ ǘƘŜ ƻǳǘŜǊ ŜŘƎŜ όŀƴŘ ƴƻǘ ǎƻ Ƴŀƴȅ ŘƻǘǎύΦ tŜǊƘŀǇǎ ǘƘŀǘΩǎ ǘƘŜ ǊŜŀǎƻƴ ǘƘŀǘ aI5 ŘƻŜǎƴϥǘ ǘǊansliterate it as ¢9Ω, and perhaps that's also the reason 
ǘƘŀǘ ƛǘΩǎ ǊŜƴŘŜǊŜŘ ŀǎ aI5ΦнллΦ 

 

first throne, 
head throne, 
first person of 
the throne, 
head person of 
the throne 

N TA P baah tem 

 
Montgomery (Coll-1) 
PNG Stela 5 E2 
ba.<te:mu> 
 

¶ EB1.p29.pdfp34.#14 gives: ba-te-mu > ba[h] tem άŦƛǊǎǘ ƻŦ ǘƘŜ ǘƘǊƻƴŜέ. 
o In contrast, EB1.p165.pdfp170.#5 gives: te-mu > temul άǎŜŀǘΣ ǘƘǊƻƴŜέ. 
o Most epigraphers seem to have opted for tem in both cases. 

¶ The title baah tem exists alongside ōŀŀƘ ǘȊΩŀƳ. Both tem and ǘȊΩŀƳ Ŏŀƴ ƳŜŀƴ άǘƘǊƻƴŜέΣ ōǳǘ tem ƛǎ ŀƭǎƻ ǘǊŀƴǎƭŀǘŜŘ ŀǎ άόǎǘƻƴŜύ ōŜƴŎƘέ ǿƘƛƭŜ ǘȊΩŀƳ is 
ŘŜŦƛƴƛǘŜƭȅ ŀ άŎǳǎƘƛƻƴ ǘƘǊƻƴŜέΦ L ƘŀǾŜƴΩǘ ŎƻƳŜ ŀŎǊƻǎǎ ŀƴȅ ŀǳǘƘƻǊƛǘŀǘƛǾŜ ǎǘŀǘŜƳŜƴǘ ŀǎ ǘƻ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻ ǘƛǘƭŜǎΣ but it seems to me that a 
cushion throne has more prestige than a stone bench. Furthermore, YΩŀƴ aƻΩ ¢ŜΩ ǿŀǎ ŦƛǊǎǘ ŀ Baah Tem (on PNG Stela 5, in 719 AD) and later 
(presumably promoted to) a Baah Sajal (on PNG Panel 3, in 749 AD), and I get the feeling that a .ŀŀƘ ¢ȊΩŀƳ was a lot higher in the hierarchy than any 
sajal. So I would venture the opinion that a Baah Tem is considerably below the rank of a .ŀŀƘ ¢ȊΩŀƳ in the Maya courtly hierarchy. 
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first flint, head 
flint  

N TA P ōŀŀƘ ǘƻƻƪΩ 

                                          
Houston-TLW.p28.fig17D                   = AT-YT2021-lecture24.t0:26:59 
BPK Murals (Houston-TLW.p27.l-5)  (drawing of photograph)                
ōŀϑŀƘϒΦғǘƻΥƪΩŀҔ                                              
 

¶ Houston-TLW.p27.l-2: ώΧϐ ŀ sacrificerΣ ŎǳǘǘƛƴƎ ǘƘŜ ƘŀƴŘǎ ƻŦ ŎŀǇǘƛǾŜǎ ώΧϐΦ ώ{ƛƳΥ It is not clear to me why baah tookΩ ƛǎƴΩǘ Ƨǳǎǘ άǇŜƻǇƭŜ ǘƛŜŘ ǘƻ ǘƘŜ ŎƻƴǘǊƻƭ 
ƻŦ Ŧƭƛƴǘǎέ ǿƘŜƴ baah pakal ƛǎ άǇŜƻǇƭŜ ǘƛŜŘ ǘƻ ǘƘŜ ŎƻƴǘǊƻƭ ƻŦ ǎƘƛŜƭŘǎέΤ i.e., why this specific and rather grisly interpretation. See baah pakal for further 
details.]. 

¶ AT-YT2021-lecture24.t0:26:21-27:00 ς ƳŜƴǘƛƻƴŜŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ Ƴŀƴȅ ǘƛǘƭŜǎ ƛƴ ǘƘŜ άƳƛƭƛǘŀǊȅέ ƘŀƭŦ όŀǎ ƻǇǇƻǎŜŘ ǘƻ ǘƘŜ άŀŘƳƛƴƛǎǘǊŀǘƛǾŜέ ƘŀƭŦύ ƻŦ ǘƘŜ ǊǳƭƛƴƎ 
structure: Head Flint ς military captains in charge of regular warriors (those warriors would be mostly "youths"). Example glyphs shown. 

 

first rock N TA P baah tuun 

 
mayavase.com 
Yфмпп Ψ.мΩ-Ψ.нΩ όǘŀƎ ŦƻǊ ŦƛƎǳǊŜ ƻƴ ŦŀǊ ƭŜŦǘύ 
ba TUUN:ni 
 

¶ Luin&Matteo-NsATJ.p1222-1223 explicitly gives 26 references to occurrences of Baah Tuun (including K9144). These 26 are spread over codices, 
monuments, and vases, and 13 ς exactly half ς of them are from the codices. 

¶ AT-E1168-ƭŜŎǘǳǊŜмуΦǘлΥпоΥмо όƛƴ ŘƛǎŎǳǎǎƛƴƎ YфмппύΥ ǘƘŜƴ ǘƘŜǊŜΩǎ ŀ ǇŜǊǎƻƴ ǿƘƻΩǎ ŎŀƭƭŜŘ άtǊƛƴŎƛǇŀƭ wƻŎƪέ Ґ Baah Tuun ς ǘƘŀǘΩǎ ǎƻƳŜ ƪƛƴŘ ƻŦ ƳƛƭƛǘŀǊȅ ǘƛǘƭŜ 
or perhaps some economic / administrative title ς άtǊƛƴŎƛǇŀƭ wƻŎƪέΦ 

 

first throne, 
head throne, 
first person of 
the throne, 
head person of 
the throne 

N TA P ōŀŀƘ ǘȊΩŀƳ 

                                                                                 
Houston-TLW.p28.fig17B                   = AT-YT2021-lecture24.t0:26:59                     Houston-CC2.p3.fig2                                                               
BPK Murals (Houston-TLW.p27.l-5)  (drawing of photograph)                                  Ethnologisches Museum Berlin Ceramic Throne 
ғōŀΥƘƛҔΦғ¢½Ω!aΥƳŀҔ                                                                                                         ba{ah} ǘȊΩŀ:ma                                                           
 

 
AT-YT2021-lecture24.t0:09:45 
ceramic vessel not identified in lecture 
YΩLbL/IΚ.<LAM:wa?Ҕ 9YΩ .!!IΦ¢½Ω!a 
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¶ [ƛǘŜǊŀƭƭȅΣ Ƨǳǎǘ άIŜŀŘ ¢ƘǊƻƴŜέΦ ¢ƘŜ ƛƴǘŜǊǇƻƭŀǘŜŘ ǿƻǊŘǎ άǇŜǊǎƻƴ ƻŦ ǘƘŜέ ōŜǘǿŜŜƴ άIŜŀŘέ ŀƴŘ ά¢ƘǊƻƴŜέ ƛǎ ǎǳƎƎŜǎǘŜŘ ōȅ Iƻǳǎǘƻƴ-CC2: The first glyph is 
surely ōŀŀƘ ǘȊΩŀƳΣ άƘŜŀŘ ώǇŜǊǎƻƴ ƻŦ ǘƘŜϐ ǘƘǊƻƴŜέΣ ŀ ǘƛǘƭŜ ŜƭǳŎƛŘŀǘŜŘ ƛƴ ƻǘƘŜǊ ŎƻƴǘŜȄǘǎ ōȅ aŀǊŎ ½ŜƴŘŜǊΦ 

¶ The Ethnologisches Museum Berlin is a member of the group Staatliche Museen Berlin: 
o Given the code SMB in EB1.p235.pdfp40 (Staatliche Museen Berlin). 
o Given the code ESB (Ethnologisches Museum, Staatliche Museen zu Berlin) in MHD. 

¶ AT-YT2021-lecture24.t0:26:21-27:00 ς glyphs shown, but no further discussion of the function in this part of the lecture. 

¶ AT-YT2021-lecture24.t0:10:16: mentioned as one of the titles of [ŀƳŀǿ 9ƪΩ, a ruler of the LƪΩ polity (Motul de San Jose), on his rise to power from his 
ƴƻōƭŜ ōǳǘ ƴƻǘ Ǌƻȅŀƭ ōŜƎƛƴƴƛƴƎǎΣ ǘƻ ōŜŎƻƳƛƴƎ ǘƘŜ YΩǳƘǳƭ LƪΩŀΩ Ajaw, and then, ultimately, to YŀƭƻƻƳǘŜΩ (slide begins at 0:09:45). 

¶ Martin-AMP.p94 devotes a whole section to the title, including a summary of [ŀƳŀǿ 9ƪΩΩǎ rise to power. 
o Sim: Houston-TLW.p28.fig17B Ƙŀǎ ǘǊŀƴǎƭƛǘŜǊŀǘŜŘ ǘƘŜ άŎǳǎƘƛƻƴ-ƎƭȅǇƘέ ŀǎ ¢½Ω!a ς this might be what Hamann-WSD.p22.c1.r5 lists as baah pom. 
o Sim: the ma could act as part of a pure syllabogram spelling of po + ma, or as an end phonetic complement of ¢½Ω!a + ma. I feel that ¢½Ω!a:ma is a 

better reading. 

¶ See also Houston-ACMB.p2.para2: Incidentally, some of us have suspected that the supposed po syllable in these spellings is a logogram. Dave has 
considered ¢½Ω!a as a good bet, following a reading once proposed by Marc Zender, in part because of a substitution on a molded text in the 
Dieseldorff collection in the National Museum in Guatemala City. 

¶ Tremain-ASoDaI.p228.l-4: This title has been suggested to have a closeness to royalty (Miller and Brittenham нлмоΥ тфύΣ ǇŜǊƘŀǇǎ ǘǊŀƴǎƭŀǘƛƴƎ ŀǎ άƘŜŀŘ 
ǘƘǊƻƴŜέ όIƻǳǎǘƻƴ нллуύΦ !ƭǘƘƻǳƎƘ ǘƘƛǎ ǘƛǘƭŜ ƛǎ ƴƻǘ ǇǊŜǎŜƴǘ ƻƴ ŀƴȅ ƻŦ ǘƘŜ ŎŜǊŀƳƛŎǎ ƛƴ ǘƘŜ ŀǳǘƘƻǊΩǎ ŘŀǘŀōŀǎŜΣ ƛǘ ƛǎ ǇǊŜǎŜƴǘ ƛƴ the murals in Structure 10-K 2 
at Xultun in Northern Guatemala (Saturno, et al. 2015) and in the Bonampak murals (Miller and Brittenham 2013: 79). Unfortunately, it is difficult to 
ascertain which figures the title is associated with in the latter murals. Five scenes in the database show six un-named individuals in similar positions to 
the ōŀŀƘ ǘȊΩŀƳ in the Xultun murals, located behind throne cushions with only their head and perhaps chest visible (Table 5.16). Reents-Budet (2001: 
note 18) records that Justin Kerr has suggested these figures are the protector of the ruler, ensuring his safety in the face of any threats or unforeseen 
circumstances. Clearly, such individuals on painted ceramics do not wear the same dress as the individuals labelled with the ōŀŀƘ ǘȊΩŀƳ title in the 
Xultun mural. While earspools and necklaces are common among all individuals, they are of different styles and even use different colours of body 
paint (both red and black). 

 

first sculptor N TA P baah uxul 

                         
JM.p42.#5                                 = Safronov 
tbD tŀƴŜƭ о WΩн                        tbD tŀƴŜƭ о WΩн 
ba{ah}.<u:xu[lu]>                     ba{ah}.<u:xu[lu]> 
 

¶ ¢Ƙƛǎ ƛǎ ƭƛǘŜǊŀƭƭȅ άƘŜŀŘ ǎŎǳƭǇtureέ ƴƻǘ άƘŜŀŘ ǎŎǳƭǇtorέΣ ōǳǘ ƻƴ tbD tŀƴŜƭ оΣ ƛǘ ǎŜŜƳǎ ǘƻ ōŜ ǳǎŜŘ ƛƴ ŀ ŎƻƴǘŜȄǘ ǿƛǘƘ ǘƘŜ ƭŀǘǘŜǊ ƳŜŀƴƛƴƎ. Perhaps the 
sculptor-sculpture contrast is stronger in English than in Classic Maya. 

 

captive; bone N B-H L baak 

                                                                                             
K&L.p24.r3.1-5                                               TOK.p20.r4.c1               BMM9.p16.r5.c3 = BMM9.p11.r4.c2                      0570st 
BAK                                                                   BAAK                              BAK                                                                                 
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25EMC.pdfp30.#3.1 = JM.p41.#1           25EMC.pdfp30.#3.2&3 = K&L.p24.r3.2&3                    MHD.HH1.1&2&3&4 
BAK                                 BAK                      BAK                                                                                       BAAK/BAK 
 

                                                                                                                                                                   
Austin MAM2021 Glyph Workshop               Austin MAM2021 Glyph Workshop               Austin MAM2021 Glyph Workshop                Coll-1 
PAL TI Sarcophagus Lid 36                               PAL TI Sarcophagus Lid 41                               PAL TI Sarcophagus Lid 51                                YAX Lintel 10 F7a (bottom) 
YΩ¦IϑǳƭϒΦғ.!!YϑŜƭϒΥ!W!²Ҕ                              YΩ¦IϑǳƭϒΦғ.!!YϑŜƭϒΥ!W!²Ҕ                             YΩ¦IϑǳƭϒΦғ.!!YϑŜƭϒ:AJAW>                               u:BAAK 
 

                                                                            
K&L.p24.r4.1-5                                                                      TOK.p22.r5.c2                         BMM9.p15.r4.c1                      25EMC.pdfp30.#3.7 = JM.p41.#2    
BAK                                                                                          BAAK                                         BAK                                             BAK                                BAK 
 
[25EMC.pdfp30.#3.5&6 =  K&L.p24.r4.5&1] 
BAK 
 

                                                                                                 
PAL Temple of the Inscriptions Sarcophagus Lid 27               PAL ToS E11                        YAX Lintel 10 C4 
ғYΩ¦IϑǳƭϒҔΦғBAAK:AJAW>                                                           BAAK:le                               <AJ:<ώƪΩŀϐōŀ>:la>.<BAAK:ki> 
 

                                                                                                                        
K&H.p30.fig11 IXZ stela 4 B3               K&L.p24.r3.5-6                                25EMC.pdfp30.#3.4 = K&L.p24.r3.5        Coll-1  
                                                                                                                                                                                                    YAX Lintel 10 F5a (bottom) 
BAK                                                           BAK                                                   BAK                                                                u:BAAK 
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¶ No glyphs given in K&H (in the logogram-list). 

¶ Listed twice in BMM9 ς ƻƴŎŜ ǳƴŘŜǊ ά{ƛƳǇƭŜ {ƛƎƴǎέ ŀƴŘ ƻƴŎŜ ǳƴŘŜǊ άtŀǊǘǎ ƻŦ IǳƳŀƴ .ƻŘȅέΦ 

¶ The word baak ŎƻǳƭŘ ƳŜŀƴ ŜƛǘƘŜǊ άŎŀǇǘƛǾŜέ ƻǊ άōƻƴŜέ ƛƴ /ƭŀǎǎƛŎ aŀȅŀΦ LǘΩǎ ǳƴŎƭŜŀǊ ǘƻ ƳŜ ǿƘŜǘƘŜǊ ǘƘŜȅ ŀǊŜ ǘƘŜ ǎŀƳŜ ŜǘȅƳƻƴ ǿƘƛŎƘ ŘŜǾŜƭƻǇŜŘ ǘǿo 
independent meanings (from an etic point of view), or they were two independent etymons which were homonyms (or evolved into being homonyms). 
Lƴ ǘƘŜ ŦƻǊƳŜǊ ŎŀǎŜΣ ƛǘ Ƙŀǎ ōŜŜƴ ǎǳƎƎŜǎǘŜŘ ǘƘŀǘ ǘƘŜ ǇǊƛƳŀǊȅ ƳŜŀƴƛƴƎ ǿŀǎ άōƻƴŜέ ŀƴŘ ς as a bone could be moved around and manipulated and cut up 
according to the wishes of its owner ς ǘƘƛǎ ǿŀǎ ŜȄǘŜƴŘŜŘ ǘƻ ƳŜŀƴ ŀ άŎŀǇǘƛǾŜέ ŀǎ ǿŜƭƭΣ ŀǎ ǘƘŜȅ ǘƻƻ Ŏould be moved around and manipulated and cut up, 
ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ǿƛǎƘŜǎ ƻŦ ǘƘŜƛǊ άƻǿƴŜǊέ. 

¶ Variants (3): 
o A. Abstract (evolved from the representational form?) ς features: 
Á Boulder or oval. 
Á ²ƛǘƘ ŀ ǘƛƴȅ Řƻǘ ŀǘ ŜŀŎƘ ŜƴŘ ƻŦ ǘƘŜ άƭƻƴƎέ ŀȄƛǎΣ ŀƴŘ ǿƛǘƘ ŀ ǎǉǳƛƎƎƭȅ ƭƛƴŜ ōŜǘǿŜŜƴ ǘƘŜƳ ǊŜǇǊŜǎŜƴǘƛƴƎ ǘƘŜ ƳŀǊǊƻǿΦ 
Á hƴ ǘƘŜ ƻǇǇƻǎƛǘŜ ŜƴŘǎ ƻŦ ǘƘŜ άǎƘƻǊǘέ ŀȄƛǎΣ ƻǇǘƛƻƴŀƭƭȅΣ ǘǿƻ ǎƳŀƭƭ ƻǾŀƭǎΣ ƻǇǘƛƻƴŀƭƭȅ ǿƛǘƘ о ǘƛƴȅ ƴƻƴ-touching dots in a line. 
Caution: on rare occasions BAAK can be written with the long axis vertical. Do not confuse this with the visually similar bo (K&H.p30.fig11: IXZ Stela 
4 A4). 
 

 

Get example 

K&H.p30.fig11 
IXZ Stela 4 A4 
<u:CHAN:na>.<bo:bo> 

 

 
o B. Skull / animal head ς features: 
Á {ƪǳƭƭ Ƙŀǎ ǘǿƻ ŦŀƴƎǎ ŀǘ ǘƘŜ ƭŜŦǘ όƻǳǘǎƛŘŜύ ƻŦ ǘƘŜ ƳƻǳǘƘΣ ǎǘƛŎƪƛƴƎ ŘƻǿƴǿŀǊŘǎ ƻǊ ǎƭƛƎƘǘƭȅ ŦƻǊǿŀǊŘǎ όƛΦŜΦΣ Ŏŀƴ ōŜ ǊŀǘƘŜǊ άCHAPAATέ-like). 
Á Eye protector is a kidney-shaped element with three tiny, non-touching dots ς usually in a straight line, but occasionally in an arc, optionally 

with the middle dot slightly larger. 
Á Optionally, a long vertical element on the right, with internal non-touching circles of varying size, with one or more cross-hatched. It can 

resemble an o or a WAL. This can be reduced to just the non-touching circles ς for example, it is the diagnostic for YAX Lintel 10 C4, to 
distinguish it from XOOK (plus it has a downturned nose, while XOOK would have an upturned nose). 

Á Stuart-PTotS.p1 explains that this is, iconographically speaking, the skull of a ŘŜŜǊΥΧ baakΣ άōƻƴŜΣέ ƛǎ ǇŜǊƘŀǇǎ ǊŜƭŀǘŜŘ ǘƻ ǘƘŜ ǎǘŀƴŘŀǊŘ tŀƭŜƴǉǳŜ 
emblem glyph, the head variant of which is a deer skull. [Sim: the two distinctive teeth in the front of the mouth strike me as unusual, in 
connection with a deer skull.] 

Á Do not confuse this head variant of BAAK with the visually similar CHAPAAT. The shared characteristics are because insects and other 
ŀǊǘƘǊƻǇƻŘǎ ǿŜǊŜ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ άōƻƴƛƴŜǎǎέΦ The major differences are: 

¶ BAAK ŘƻŜǎ ƴƻǘ ƘŀǾŜ ŀ άǎŎǊƻƭƭέ in the top right corner of the head, which CHAPAAT (often) does. 

¶ The mouth is (usually) closed in BAAK and (usually) open in CHAPAAT (though cases of the opposite are known for both BAAK and 
CHAPAAT). 

o C. Representational ς features: 
Á A single bone with 4 knobby ends. 
Á Tiny dots at each of the 4 ends. 
Á A squiggle representing the marrow. 

¶ Yϧ[ ƛƳǇƭȅ ǘƘŀǘ ǘƘŜ ƘŜŀŘ ŦƻǊƳ ƛǎ ǳǎŜŘ ƻƴƭȅ ǘƻ ǿǊƛǘŜ άōƻƴŜέΣ ƴƻǘ άŎŀǇǘƛǾŜέΥ Dorota Bojkowska: the wording is not strong enough to conclude this. 

¶ Gronemeyer-TMSoT.p36.pdfp14.para5.l-3: [BAAK is used as the EG for] Palenque, Tortuguero, and Comalcalco. 
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¶ Do not confuse (one of) the abstract variants of BAAK with the abstract variant of CHAK. They are visually somewhat similar in that both can have an 
internal oval on each of the long sides, with three non-touching dots in the oval. The difference is that: 
o BAAK has a wavy or dotted line running through the middle of the glyph, connecting the (larger) dot at one end to the (larger) dot at the other. This 

line runs along the long axis of BAAK, perpendicular to the axis of the two parallel cross-hatched bands of CHAK. 
o CHAK has two parallel cross-hatched bands running through the middle of the glyph, connecting the two ovals. These bands run parallel to the 

short axis of CHAK, perpendicular to the axis of the wavy or dotted line of BAAK. 
 

captive; bone N B-H S baak 

 
JM.p41.#4 
ba:ki 
 

Baakel Waywal 
(PAL & PNG 
title) 

N TA P baakel waywal / 
baakel wahywal 

                                                                                                                          
Greene                                                     Greene                                                                 Stuart                                                     Stuart                                                
PAL T96G G3                                           PAL T96G I2                                                         PAL TC Q3                                             PAL TC U14                                         
<BAAK:le>.<WAYWAL:la>                     <BAAK:le>.<wa:WAY:<wa[la]>>                      BAAK{el}.<WAYWAL[la]>                   BAAK{el}.<WAYWAL[*la]> 
 

                                                                                                                
Schele                                                        Schele                                                       Greene                                                      Greene                
PAL TC E11-F11                                        PAL TC H9                                                PAL T14 H10                                             PAL T14 C1         
BAAK:le WAYWAL                                   <BAAK:le>.<wa:WAY:la>                       <BAAK:la>.<WAY:<wa[la]>>                  <ya{*na}:xu?>.<BAAK{el}:WAY{wa}:la> 
 

 
{ŎƘŜƭŜ 
t![ ¢мт 9р 
<BAAK:*la>.<WAY:<wa[la]>> 
 

¶ EB1.p34.pdfp39.#1: bakel.waywal cn. Bakel Waywal (dynastic title). 

¶ Boot-AtCoINYKM.p33.para5.l ҌмΥ !ǘ tŀƭŜƴǉǳŜΣ ǘƘŜ ƛƳǇƻǊǘŀƴǘ ŘȅƴŀǎǘƛŎ ǘƛǘƭŜ .ŀƪŜƭ ²ŀȅǿŀƭ Χ 

¶ Stuart-t¢ƻǘ{ΦǇŀǊŀнΥ ώΧϐ ŀ ǘƛǘƭŜ ǳǎŜŘ ōȅ ǘǿƻ tŀƭŜƴǉǳŜ ƪƛƴƎǎΣ YΩƛƴƛŎƘ Yŀƴ .ŀƘƭŀƳ [II] ŀƴŘ YΩƛƴƛŎƘ YΩǳƪΩ .ŀƘƭŀƳ [II]. 
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howler monkey N A-M L ōŀŀǘȊΩ κ ōŀǘȊΩ κ 
ōŀΩǘȊΩ 

                
BMM9.p17.pdfp17.r4.c2 = 25EMC.pdfp30.#6 
.!¢½Ω                                    .!¢½Ω 
 

¶ Only given in BMM9 and 25EMC, no glyphs given in K&H, K&L, TOK. 

¶ It does not seem to have been assigned a code in MHD and Bonn (not seen in an extensive visual scan of both). Furthermore: 
o bƻǘƘƛƴƎ ƛǎ ƎƭƻǎǎŜŘ ŀǎ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ ƛƴ aI5 ς ǘƘŜ ƻƴƭȅ ƎƭȅǇƘ ƎƭƻǎǎŜŘ ǿƛǘƘ άƳƻƴƪŜȅέ ƛǎ MAAX Ґ άǎǇƛŘŜǊ ƳƻƴƪŜȅέΦ 
o A search in the Bonn dictionary on reading (anything with baύ ȅƛŜƭŘǎ ƴƻ ƘƛǘǎΦ ¢ƘŜ ǘŀƎƎƛƴƎ ǘŜǊƳ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ ŜȄƛǎǘǎ ŀƴŘ ȅƛŜƭŘǎ с Ƙƛǘǎ όнлнс-03-
лпύΣ ōǳǘ ƴƻƴŜ ƻŦ ǘƘŜƳ ƛǎ ǘƘŜ ά.!!¢½Ωέ ƎƭȅǇƘ. ώLƴ ŎƻƴǘǊŀǎǘΣ a!!· Ґ άǎǇƛŘŜǊ ƳƻƴƪŜȅέ ƛǎ ƭƛǎǘŜŘΣ ŀƴŘ ǘŀƎƎŜŘ ǿƛǘƘ άǎǇƛŘŜǊ ƳƻƴƪŜȅέΦϐ 

¶ EB1.p36.pdfp41.#8&#9 list four inscriptions with the word batz' / ōŀǘȊΩǳƭ = "howler monkey", but only one of the four is a logogram - the other three 
are syllabogram-only spellings. The sole logogram entry is: 
o ōŀǘȊΩǳƭ ƴΦ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ η BAH/ba-.!¢½Ω¦[? > ōŀǘȊΩǳƭ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ YрлтлΦ 
o ThereΩs also a footnote EB1.p36.pdfp41.#8.fn42: There seems to be a subtle graphic difference in the portrait heads of the howler monkey and the 
ǎǇƛŘŜǊ ƳƻƴƪŜȅ ŀǎ ǘƘŜ ǎƛƎƴǎ ŜƴǘŜǊŜŘ ǘƘŜ ǿǊƛǘƛƴƎ ǎȅǎǘŜƳ ό.ƻƻǘΣ ƛƴ ǇǊŜǇΦύΦ ώ{ƛƳΥ ¦ƴŦƻǊǘǳƴŀǘŜƭȅΣ ǎǳŎƘ ŀ ǇŀǇŜǊ ŘƻŜǎƴΩǘ ǎŜŜƳ ǘƻ ƘŀǾe been published.] 

o Sim: The glyph in question on K5070 appears to be at glyph-block R2 (EB1 ŘƻŜǎƴΩǘ ƎƛǾŜ ǘƘŜ ƎƭȅǇƘ-block reference). Glyph-blocks R1-R2 form a tag 
labelling the image of a monkey appearing in the iconography (a group of three animals). However, MHD reads R2 as MHD.AM1 = MAAX, not 
.!!¢½Ω. In the iconography, the arms and legs of the monkey are indeed quite "thin and wavy", and the body is (reasonably) slim. There is a bit of a 
potbelly, which could be baatz' more than maax, but it's generally a thin figure which seems more like maax. Based on the iconography, it seems 
possible that Boot was wrong, and that K5070 R2 is MAAX, as given by MHD.] 

o The example given by BMM9/25EMC: 
 

   
BMM9/25EMC K5070 R2 MHD.AM1.1&2&3 

 
Á  DƻŜǎƴΩǘ ǾŜǊȅ ƳǳŎƘ ǊŜǎŜƳōƭŜ Yрлтл wн ς they both share a tuft of hair on the forehead, but many other features are different: 

¶ Cross-hatched area vs. no cross-hatched area in the bottom right. 

¶ Fancy ear vs. no(?) fancy ear. 

¶ Oval surrounding the top half of the eye όҐ ŀ άǇǊƻǘŜŎǘƻǊέύ vs. no oval surrounding the top half of the eye. 

¶ No spiral / scroll to the right of the mouth vs. spiral / scroll to the right of the mouth. 
Á In some respects it more resembles MHD.AM1.1: 

¶ Both have a tuft of hair. 

¶ Both have a row of many slightly curved vertical ticks along the top of the head. 

¶ .ƻǘƘ ƘŀǾŜ ŀ άǿŀǎƘŜǊέ ŜȅŜΦ 

¶ Both have an oval surrounding the top half of the eye. 

¶ Both have an element to the bottom left of the ear (though BMM9/25EMC has cross-ƘŀǘŎƘƛƴƎ ŀƴŘ aI5Φ!aмΦм ŘƻŜǎƴΩǘύΦ 

¶ .ƻǘƘ ƘŀǾŜ ŀ άŦŀƴŎȅ ŜŀǊέΦ  
The chances are high that the same real-life monument was the basis for BMM9/25EMC and MHD.AM1.1. 
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o Nevertheless, MHD reads AM1 as MAAX not as .!!¢½Ω, so it is still the case that BMM9/25EMC recognizes logogram .!!¢½Ω whereas the other 
teaching resources and MHD and Bonn do not. This means that there is no clear indication of a real-life logogram for .!!¢½Ω (as given by 
BMM9/25EMC). 

¶ ¢ƘŜ ŀōǎŜƴŎŜ ƻŦ ŎƭŜŀǊ ǇǊƻƻŦ ǘƘŀǘ ǘƘŜǊŜΩǎ ŀ ƭƻƎƻƎǊŀƳ ŦƻǊ .!!¢½Ω says nothing about the existence of a Classic Maya word ōŀŀǘȊΩ ŦƻǊ άƘƻǿƭŜǊ ƳƻƴƪŜȅέΦ 
There exist syllabogram-only spellings for ōŀŀǘȊΩ and Kaufman-APMED.p558.pdfp558 lists more than 20 examples from the modern Mayan languages 
ƻŦ ǾŜǊȅ ƻōǾƛƻǳǎ ŎƻƎƴŀǘŜǎ ƳŜŀƴƛƴƎ άƘƻǿƭŜǊ ƳƻƴƪŜȅέΦ CǳǊǘƘŜǊƳƻǊŜΣ EB1.p36.pdfp41.#8&#9 list 3 instances of syllabogram-only spellings, with 
references to real-life inscriptions (see syllabogram-only spellings below). 

¶ Do not confuse ōŀŀǘȊΩ Ґ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ ǿƛǘƘ ǘƘŜ ǇƘƻƴŜǘƛŎŀƭƭȅ όǎƭƛƎƘǘƭȅύ ǎƛƳƛƭŀǊ baax Ґ άǉǳŀǊǘȊέΦ 
 

howler monkey  N A-M S ōŀŀǘȊΩ κ ōŀǘȊΩ κ 
ōŀΩǘȊΩ 

                
JM.p42.#4                         Coll-2 / Stone (MHD) 
                                            NTN Drawing No.70 A5 
ōŀΦǘȊΩǳ                                L·ΦғōŀΥǘȊΩŀҔ 
 

¶ Pronunciation: 
o MC.p131.7 gives ōŀŀǘȊΩ (actually ōŀŀǘǎΩ in the old spelling). 
o The spelling ōŀŀǘȊΩ, with long a, is very common in articles referring to the howler monkey (in a Mexican/Maya context) which are not specialist 
ŀǊǘƛŎƭŜǎ ƻƴ /ƭŀǎǎƛŎ aŀȅŀ ŜǇƛƎǊŀǇƘȅκǇǊƻƴǳƴŎƛŀǘƛƻƴΦ tŜǊƘŀǇǎ ƛǘΩǎ ǘƘŜ ƴƻǊƳŀƭ ǿƻǊŘ ƛƴ ƻƴŜ ƻŦ ǘƘŜ ƳƻŘŜǊƴ aŀȅŀƴ ƭŀƴƎǳŀƎŜǎΚ 

o K&H.p99.#6 gives ōŀΩǘȊΩ, perhaps because of the spelling ba-ǘȊΩǳ (JM.p42.#4), which indicates a glottalized main vowel according to the Lacadena-
Wichmann rules. Note however that NTN Drawing No.70 A5 has ba-ǘȊΩŀ (which could of course have been after the loss of the distinction in vowel 
length). 

o JM.p42.#4 gives ōŀǘȊΩ (but JM never indicates vowel length or other non-short quality anyway). 
o EB1.p36.pdfp41.#8 gives ōŀǘȊΩ ƴΦ άƘƻǿƭŜǊ ƳƻƴƪŜȅέ όōǳǘ EB1 never indicates vowel length or other non-short quality anyway). 
o The ōŀǘȊΩ (EB1.p36.pdfp41.#8) vs. ōŀǘȊΩǳƭ in (EB1.p36.pdfp41.#9) is due to the perennial problem of whether the last syllabogram has a silent final 

vowel and Is present only for the sake of its initial consonant (and possible indication of vowel quality of the preceding vowel) vs. the vowel of the 
last syllabogram contributing to the sound of the word, with an actual consonant pronounced after it (in this case -l), underspelled. However, the 
ōŀǘȊΩǳƭ reading is perhaps old-fashioned, as more recent works have only ōŀǘȊΩ.  

 

quartz N N L baax 

                                                                                                        
K&L.p8.#3.1&2&3 = 25EMC.pdfp30.#7.1&2&3                           TOK.p8.r1.c3                         
BAX                             BAX                                                                  BAAX                                      
 

¶ No glyphs given in K&H, BMM9. 

¶ No listing of word in EB1 ς ƴƻǘƘƛƴƎ ǳƴŘŜǊ άǉǳŀǊǘȊέΣ άŎǊȅǎǘŀƭέΣ άbaxέ όƴƻ Ǉƻƛƴǘ ƭƻƻƪƛƴƎ ǳƴŘŜǊ άbaaxέ ŀǎ EB1 never writes long vowels). 

¶ K&L.p8.#3.1&2 = KuppratApp.1&2 

¶ Do not confuse this with the phonetically (slightly) similar .!!¢½Ω Ґ άƘƻǿƭŜǊ ƳƻƴƪŜȅέΦ 
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Baax Tuun N U-PP P baax tuun 

 
mayavase.com 
K1547 J 
BAAX.<TUUN:AJAW> 
 

¶ Do not confuse Baax Tuun with Baax Witz ς they appear to be two different places. 
 

Xultun N U-PP P baax witz 

 
Martin-AMP.p397.pdfp421.r4.c4 
baaxwitz / Xultun 
 

    
Polyukhovych&Looper-aPftXA.p4.fig4 
FUNBA Plate (MS5320) M 
IX BAAX.<WITZ:AJAW> 
 

                                             
mayavase.com                         mayavase.com                                                       mayavase.com 
K4572 R                                     K4996 I-J                                                                  K5976 K 
BAAX.<WITZ:AJAW>               IX.<*ba:*xi> wi.<tzi:AJAW>                                  IX.BAAX.<WITZ:AJAW> 
 

¶ Do not confuse Baax Witz with Hix Witz: 
o Hix Witz (= Zapote Bobal): 
Á Was a polity immediately to the north of YAX. 
Á The 4th wife of Yaxuun Bahlam IV, Ix Mut Ajaw, had the additional name/title Ix Hix Witz Ajaw. 
Á Nelson-PhD.p26-34.pdfp42-50 shows where Hix Witz is located ς a little distance away from the banks of the Usumacinta River. 

o Baax Witz (= Xultun): 
Á Was in the far north-east corner of what is now the department of Petén in modern Guatemala. 
Á Ix Baax Witz Ajaw is named as the wife of ¢ŀȅŜƭ /Ƙŀƴ YΩƛƴƛŎƘ ς ǘƘŜ ǊǳƭŜǊ ƻŦ LƪΩŀ όa¢[ύ ς in a scene on K4996 where they both receive tribute from 

three Lakams. 
Á LƪΩŀ is also in what is now the department of Petén in modern Guatemala, so it makes sense that the LƪΩŀ ruler had a wife from Xultun. 

¶ The main sign at the bottom right of the FUNBA Plate (MS5320) glyph-block M looks more like TUUN than WITZ, but it is in fact WITZ: 
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o Baax Witz is a known polity / toponym. 
o Polyukhovych&Looper-aPftXA.p6.pdfp6.para2.l+2: While this second grapheme looks like T528 TUUN άǎǘƻƴŜΣέ ƛǘ Ŏŀƴ ōŜ ƛŘŜƴǘƛŦƛŜŘ ŀǎ ¢рнф WITZ 
άƳƻǳƴǘŀƛƴέ ōȅ ŎƻƳǇŀǊƛǎƻƴ ǿƛǘƘ ǘƘŜ ǘƛǘƭŜ ǎŜǉǳŜƴŎŜ ƻŦ ǘƘŜ ǎŀƳŜ ƭŀŘȅΣ ǿƘƻ ƛǎ ƴŀƳŜŘ ŀǎ ǘƘŜ ƻǿƴŜǊ ƻŦ ŀ ŎȅƭƛƴŘŜǊ ǾŀǎŜ ƛƴ ǘƘŜ [ƻǎ !ƴgeles County 
Museum of Art (Figs. 7, 8; accession number M.2010.115.616; MS1721; K5976). In this example, the lady is stated to be an ajaw of Baax Witz, the 
ancient name for Xultun (Garrison and Stuart 2004:Fig. 9b; Houston 1986; Matteo and Krempel n.d.; Prager et al. 2010). In the example of the 
FUNBA plate, the WITZ ƛŘŜƴǘƛŦƛŎŀǘƛƻƴ ƻŦ ǘƘƛǎ ǎƛƎƴ Ƴŀȅ ōŜ ƛƴŘƛŎŀǘŜŘ ōȅ ǘƘŜ ǎƭƛƎƘǘ άŘƛƳǇƭŜέ ƻƴ ǘƘŜ ǊƛƎƘǘ-hand side. 

¶ The reading of K4996 I-J is from MHD. There is no way I could have distinguished these glyphs by myself. It is also the only hit when searching on 
άbllogosyll contains ba xiέ όƳƻǊŜ Ƙƛǘǎ ǿƛǘƘ ŎƭŜŀǊŜǊ ŜȄŀƳǇƭŜǎ ǿƻǳƭŘ ƘŀǾŜ ƘŜƭǇŜŘ ǎǳǇǇƻǊǘ ǘƘŜ ǊŜŀŘƛƴƎύΦ 

 

jaguar N A-M L bahlam 

                                                                                                                                       
K&H.p80.#6                    TOK.p31.r5.c1                    BMM9.p17.r4.c1                   25EMC.pdfp30.#4.1 = JM.p42.#1                       
BALAM                             BAHLAM                             BALAM                                    BALAM                           BALAM                               
 

                                    
K&L.p11.#1 [25EMC.pdfp30.#4.2 = K&L.p11.#1.5]                    25EMC.pdfp30.#4.3&4                  
BALAM                                                                                               BALAM                                              
 

                     
MHD.AT1a.1&2&3                                                     0751st = Grube-WwH.p170.fig3.b 
BAHLAM                                                                      BALAM / ba 
 

 
лтрмŦŎ 
.![!a 
 

¶ Features: 
o One fang ƛǎ ǘƘŜ Ƴƻǎǘ άŎŀƴƻƴƛŎŀƭέ. There are occasionally two fangs or no fangs, but (impressionistically speaking) a single fang is the most 

characteristic. There are even instances of three or more fangs, but these are rather uncommon.  
o Mammal ear in the top rightΣ ǎƻƳŜǘƛƳŜǎ ŘƛǎǘƛƴŎǘƭȅ άheart-ǎƘŀǇŜŘέ. 
o Jaguar spots. 
o Snub nose. 
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o hǇǘƛƻƴŀƭ άŘŀǊƪƴŜǎǎέ ƛƴ ǘƘŜ ƭƻǿŜǊ ǇŀǊǘ κ ōŀŎƪ ƻŦ ǘƘŜ ƘŜŀŘ (quite common). 

¶ A full-figure variant is known. 
 

jaguar N A-M S bahlam 

 
Martin 
άwŀƴŘŜƭέ {ǘŜƭŀ Wф 
ba.<la:ma> or ba.<<I!Ω[la]>:ma> 
 

¶ From context, this glyph-block must be the word bahlamΦ LǘΩǎ ǘƘŜ ŦƛǊǎǘ ǇŀǊǘ ƻŦ ǘƘŜ ƴŀƳŜ ƻŦ ǘƘŜ Ƴŀƛƴ ǇǊƻǘŀƎƻƴƛǎǘΣ Bahlam Chik Uy, and elsewhere, the 
first part is written unambiguously with the BAHLAM (e.g., at E1), and the rest of the name matches. 
o Structure: 
Á J9a is obviously ba and uncontroversial. 
Á The top of J9b is probably la όǿƛǘƘ ǘƘŜ ŜȄǇŜŎǘŜŘ άǳǇǎƛŘŜ-down la-ŦŀŎŜέύΦ 
Á The bottom of J9b is probably ma όǘƘŜ άbow-tieέ κ άōǳǘǘŜǊŦƭȅέ ǾŀǊƛŀƴǘύΦ 
IƻǿŜǾŜǊΣ ǘƘŜ άōƭŀŘŜǎ ƻŦ ƎǊŀǎǎέ ŀǘ ǘƘŜ ōƻǘǘƻƳ ƻŦ άlaέ ŀǊŜ ǾŜǊȅ ǳƴǳǎǳŀƭΦ /ƻǳƭŘ this be ma instead, and the bottom element a very unusual form of la 
ς i.e., ba.<ma:la>? Unlikely, as the ma has a right-side up face, and this one has upside-down face. Furthermore, there are no variants of la with a 
ǊŜŎǘŀƴƎǳƭŀǊκǎǉǳŀǊƛǎƘ ŜƭŜƳŜƴǘ ƛƴ ǘƘŜ ƳƛŘŘƭŜΣ ŀƴŘ άƳƛǊǊƻǊ-ƛƳŀƎŜέ ŜƭŜƳŜƴǘǎ ƻƴ ōƻǘƘ ǎƛŘŜǎ ς this really must be ma. Lastly, there is no reason to 
invert the usual order ba-la-ma to ba-ma-la. 

o Two possible explanations (both very unlikely): 
Á MoraMarín-THIotRS.p21.pdfp21.para7 offers a very interesting explanation: he posits ba.<<ha[la]>:ma> Č ba-h(a)-la-m(a) Č bahlam. However, 

this explanation is unlikely, as there are only two known variants of ha: a) the head variant ς ǿƛǘƘ ŀ άƪƴƻǘέ ŀƴŘ ŀ ǎƪǳƭƭ όǿƛǘƘ ƛƴŦƛȄŜŘ !YΩ!.), and 
b) the tooth variant ς with an oval element containing three tiny dots at the top left (outside the main outline) and a partitive disk (inside the 
main outline). The element in the top 2/3 of J9b has none of these features and is hence very unlikely to be ha. 

Á An even more far-ŦŜǘŎƘŜŘ ŜȄǇƭŀƴŀǘƛƻƴ ƛǎ ǘƘŀǘ ǘƘŜ άōƭŀŘŜǎ ƻŦ ƎǊŀǎǎέ ǎƻƳŜƘƻǿ ŎƻƳŜ ŦǊƻƳ I!Ω (with infixed la and ma underneath: 
ōŀΦғғI!ΩώƭŀϐҔΥƳŀҔ). This proposal is extremely unlikely as I!Ω has a final glottal stop, and would not be used in this way. 

o One of the most striking aspects of the Classic Maya writing system is the fact that it never ǿǊƻǘŜ άƛƴǘŜǊƴŀƭ ŀǎǇƛǊŀǘŜŘ ǾƻǿŜƭǎέΦ Lǘ ǿǊƻǘŜ ŀǎǇƛǊŀǘŜŘ 
vowels at the ends of words (e.g., baah < ba-hi)) but it never wrote pure internal ones (as in bahlam, chapaht, nahb, etc). These ones are known 
exclusively through linguistic reconstruction, based on the modern forms, never from the syllabogram spelling. 

o There is hence no reason to think that in this one instance, the scribe attempted to capture the fact of an internal -h- using either a ha or a I!Ω. The 
άōƭŀŘŜǎ ƻŦ ƎǊŀǎǎέ ǊŜƳŀƛƴ ŀ ŎǳǊƛƻǳǎ ǳƴŜȄǇƭŀƛƴŜŘ ŀǎǇŜŎǘ ς perhaps just a one-off whim of the scribe. 

¶ MHD statistics: 
o ! ǎŜŀǊŎƘ ƻƴ άblcodes Ŏƻƴǘŀƛƴǎ !¢мŀέ όнлнр-06-02) gives an astonishing 589 hits. 
o ! ǎŜŀǊŎƘ ƻƴ άblcodes Ŏƻƴǘŀƛƴǎ !¢мŀέ ŀƴŘ άblcodes ŘƻŜǎ ƴƻǘ Ŏƻƴǘŀƛƴ !¢мŀΚέ όнлнр-06-02) still gives 511 hits (this excludes the inscriptions where the 

reading of BAHLAM is uncertain). 
o A ǎŜŀǊŎƘ ƻƴ άblcodes contains ba la maέ ƎƛǾŜǎ 6 hits. 

¶ The statistics show that the word bahlam is written most often as a logogram, but that a fully syllabogram-only spelling is also possible. While this is 
true for any word commonly written as a logogram (i.e., a fully syllabogram-only spelling is always theoretically possible): 
o In the case of bahlam, the logogram spelling predominates to an overwhelming extent. 
o A fully syllabogram-only spelling does ŜȄƛǎǘΣ ŜǾŜƴ ǘƘƻǳƎƘ ƛǘΩǎ ŎƻƴŎŜƛǾŀōƭŜ ǘƘŀǘ ǎƻƳŜ ǿƻǊŘǎ ŎƻƳƳƻƴƭȅ ǿǊƛǘǘŜƴ ŀǎ ƭƻƎƻƎǊŀƳ ƘŀǾŜ ƴƻ ŀǘǘŜǎǘŜŘ 

instances of a syllabogram-only spelling. 
o There are other words which are only ever written with a syllabogram-only spelling ς i.e., there is no attested logogram for that word. 
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hammer V  L baj 

                                                                          
K&L.p27.#4 = Zender-BH.p1.fig1.a-c                        TOK.p7.r4.c4                               BMM9.p11.r4.c1                      25EMC.pdfp30.2.1&2&3 = K&L.p27.#4.1&3&2 
BAJ                                                                                  BAJ                                                BAJ                                               
 

  
KuppratApp                                                                                      
BAJ 
 

¶ No glyphs given in K&H. 

¶ Features: 
o Can be a boulder, but usually a flint shape. 
o !ƴ ŜƭŜƳŜƴǘ ǊŜǎŜƳōƭƛƴƎ ŀ ά²έ ŘƛǾƛŘŜǎ ǘƘŜ Ŧƭƛƴǘ ƻǊ ōƻǳƭŘŜǊ ƛƴǘƻ ǘǿƻΥ 
Á One half has the regular internal elements of TUUN/ku/KAWAK and WITZΣ ƴŀƳŜƭȅ ŀ άǇƻƻƭ ƻŦ ǿŀǘŜǊέ ŀƴŘ άƎǊŀǇŜǎέκάǎǘŀƭŀŎǘƛǘŜέ όǘƘƻǳƎƘ ǘƘŜ 
άƎǊŀǇŜǎέκάǎǘŀƭŀŎǘƛǘŜέ ŀǊŜ ƻŦǘŜƴ ŀōǎŜƴǘύ. 

Á ¢ƘŜ ƻǘƘŜǊ ƘŀƭŦ Ƙŀǎ ŀ άǊƛǾŜǊ ōŀƴŘέ ς two parallel wavy lines, with parallel wavy elements consisting of non-touching dots, on each side of the 
wavy line (though this is sometimes absent from one of the sides). 

¶ Zender-BH is the paper where this reading was formally proposed and justified in detail, now generally well-accepted. The word is most commonly 
encountered in the inflected form bajlajΣ ŦƻǳƴŘΣ ŦƻǊ ŜȄŀƳǇƭŜ ƛƴ ǘƘŜ ƴŀƳŜ .ŀƧƭŀƧ /Ƙŀƴ YΩŀǿƛƛƭΣ ŀ ǊǳƭŜǊ ƻŦ 5t[Φ Lǘ ŦƻǊƳǎ ƻƴŜ ƻŦ ŀ ǎŜǘ ƻŦ άŀŦŦŜŎǘƛǾŜ ǾŜǊōǎέ ς 
verbs involving repetition and intensity. 

 

hammer V  S baj 

                                                                                            
K&H.p73. DP HS stair 4, step5 = Zender-BH.p2.fig2.a.1                 Zender-BH.p2.fig2.c 
<ba{j}:la>.ja                                                                                            <ba{j}:la{j}>.<[CHANϐYΩ!²LL[Ҕ 
 

a local god 
from the 
region of the 
Usumacinta 
River 

N G S banak 

                        
Stuart                                   Stuart                                     AT-YT2021-lecture21.t0:05:44 
PNG Panel 2 L1                   PNG Panel 2 K2-L2                 
8.<ba:*na>.ka                     1.<*ba:*na>.ka *CHUWAAJ  
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Montgomery                                           = AT-YT2021-lecture17.t0:55:00-55:32 
PNG Panel 12 / Lintel 12 M1-P1                                                                   
ǳΥғ²!¸ΦōƛҔΥƭƛ ȅƻΥh¢hh¢ YΩLbL/IΥғсΦΚҔ уΥ<<ba:na>.ka>:<u?.YΩ¦IϑǳƭΚϒ>                    
 

                                                                                                                              
Coll-1                                           Coll-1 
YAX Lintel 10 D2                        YAX Lintel 10 E6 
ғ!WΥYΩ!bΥƴŀҔΦғōŀΥƴŀΥƪŀҔ         ғғYΩLbL/IΥϑнϒǘŀҔΥғōǳΥWh[ϑƻƳϒҔҔΦғ !WΥғYΩ!bΥғōŀΥƴŀҔҔΥƪŀ Ҕ 
 

¶ PNG Panel 2: 
o In discussing PNG Panel 2, AT-E1168-lecture23.t0:35:56-36:20 Tokovinine reads Waxak Banak and Juun Banak (but omits any mention of L2 as 

Chuwaaj): And then two local gods ς One Banak and Eight Banak. We have no idea who these Banaks ŀǊŜΦ LǘΩǎ ǎƻƳŜ ǇŀƛǊ ƻŦ ƎƻŘǎΣ ǇƻǇǳƭŀǊ ƛƴ ǘƘƛǎ 
ǊŜƎƛƻƴΣ ōǳǘ ǿŜ ŘƻƴΩǘ ƪƴƻǿ ǘƘŜ ƳŜŀƴƛƴƎ ƻǊ ǎƛƎƴƛŦƛŎŀƴŎŜ ƻŦ ǘƘŜ ǿƻǊŘ Banak. We so far cannot identify or place them ς ǘƘŜǊŜΩǎ ƴƻǘ ŀ ǎƛƴƎƭŜ ƛƳŀƎŜ ƻŦ 
BanaksΦ ¢Ƙŀǘ ǿƻǳƭŘ ŎŜǊǘŀƛƴƭȅ ƘŜƭǇΣ ōǳǘ ƛǘ ƘŀǎƴΩǘ ƘŀǇǇŜƴŜŘ ȅŜǘΦ ώ{ƛƳΥ ǘƘŜ ŘǊŀǿƛƴƎ ǎƘƻǿƴ ƛƴ ǘƘŜ ǎƭƛŘŜ ƛǎ ǘƘŜ ƻƴŜ ōȅ {ǘǳŀǊǘΦϐ 

o However, in a later lecture, Tokovinine does include PNG Panel 2 L2 in his explanation, reading it as CHUWAAJ ς AT-YT2021-lecture21.t0:05:44-
06:36 (when explaining part of PNG Panel 2, where ¸ŀȄ IŀΩŀƭ /Ƙŀŀƪ and  Waxak Banak & Juun Banak Chuwaaj are the gods of LǘȊŀƳ YΩŀƴ !Ƙƪ III): 
Á Banak might also be IŀΩ bŀƪ ς ƭƻŎŀƭ ƎƻŘǎ ƴƻǘ ƪƴƻǿƴ ŦǊƻƳ ƻǘƘŜǊ ǎƛǘŜǎ ώ{ƛƳΥ ǿƛǘƘƻǳǘ ǎƻƳŜ ƻǘƘŜǊ ǇŀǊŀƭƭŜƭ ƛƴǎǘŀƴŎŜǎ ǘƘŜǊŜ ƛǎ ƴƻ ǿŀȅ ƻŦ ǘŜƭƭƛƴƎ ƛŦ ƛǘΩǎ 

ba or I!Ω, as they are not always consistently distinguished.] 
Á Tokovinine explains that PNG is right on the Usumacinta River, which is a river with very dangerous rapids, so I!Ω would be appropriate, as a 

reference to two river gods. He also explains that Chuwaaj is a Fire God. 
In this lecture, black and white photographs of PNG Panel 2 are shown on the slide. 

o In connection with this monument, they are mentioned as two of the gods (along with ¸ŀȄ IŀΩŀƭύ ǿƘƻ ǿŜǊŜ άǇǊŜǎŜƴǘέ ŀǘ ǘƘŜ Ǌƛǘǳŀƭ ǿƘŜǊŜ ǘƘŜ tbD 
ruler LǘȊŀƳ YΩŀƴ !Ƙƪ grasped the ƪƻΩƘŀǿǎ Ґ άwar helmetsέΦ 

¶ PNG Panel 12 / Lintel 12: 
o The monument is referred to as Lintel 12 in some drawings and as Panel 12 by Tokovinine and some photos. 
o AT-YT2021-lecture17.t0:54:58-55:36Υ ! ƭƻŎŀƭ ƎƻŘ ŎŀƭƭŜŘ ǘƘŜ ΨDƻŘ ƻŦ 9ƛƎƘǘ .ŀƴŀƪΩΦ ²Ŝ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ .ŀƴŀƪǎ ŀǊŜ ς they come with different 
ƴǳƳōŜǊǎΦ Lǘ ƻƴŜ ƻŦ ǘƘƻǎŜ ǘŜǊƳǎ ǘƘŀǘ ǿŜ Ƨǳǎǘ ŦƛƴŘΦ !ƴŘ ǘƘŜȅΩǊŜ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ŀǘ tƛŜŘǊŀǎ bŜƎǊŀǎΣ ώŀƴŘϐ ǘƘŜȅΩǊŜ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ŀǘ ¸ŀȄŎƘƛƭŀƴΦ ¢ƘŜǊŜΩǎ 
just no clue ς no surviving gloss ς ǘƘŀǘ ŜȄǇƭŀƛƴǎ ǿƘȅ ƎƻŘǎ ŀǊŜ .ŀƴŀƪǎΤ ŀƴŘ ǿƘȅ ǘƘŜȅ Ŏŀƴ ōŜ bǳƳōŜǊ 9ƛƎƘǘΣ bǳƳōŜǊ CƻǳǊΣ ƻǊ ΧΦ .ǳǘ ǘƘŀǘΩǎ ƭƻŎŀƭ ƎƻŘǎΦ 
So they all live in that Waybil ς in that Otoot ς ŀƴŘ ǘƘŀǘΩǎ ŀ ǾŜǊȅ ƭŀǊƎŜ ǎǘǊǳŎǘǳǊŜ ǘƻƻ ς a major temple, adjacent to a natural hill. 

o In connection with this monument, Waxak Banak is mentioned as having a Waybil όάŘƻǊƳƛǘƻǊȅέύ ǿƘƛŎƘ ǿŀǎ ƘƻǳǎŜ-censed (=el naah) in a house-
censing ritual. 

¶ YAX Lintel 10 D2b & E6b: 
o The occurrence of the word banak on this monument is because it forms part of one of the additional names of YΩƛƴƛŎƘ ¢ŀǘōǳ WƻƭƻƳ IV, namely Aj 
YΩŀƴ .ŀƴŀƪ. 
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road, way  N U-S L bih 

                                    
JM.p44.#1                    MC.p162.r5.c3                        AT-E1168-lecture6.t0:07:30(.6)                
bi/BI                              BIH/bi                                        bi:hi 
 

¶ No glyphs (as logogram BIH) given in K&H, K&L, TOK, BMM9, 25EMC, CMC4. 
o It looks as if most of the standard teaching resources view this glyph only as BIX and not BIH. 
o ¢ƘŜ άŦƻƻǘǇǊƛƴǘέ ǾŀǊƛŀƴǘ ƛǎ ŎƻƴǎƛŘŜǊŜŘ ōȅ .ƻƴƴ ǘƻ ōŜ bi and BIH. 

¶ JM and MC are the only sources to give this as a logogram; BMM9, K&H, K&L, TOK give it as bi only. 

¶ LǘΩǎ ƘƛƎƘƭȅ ƭƛƪŜƭȅ ǘƘŀǘ ŀƭƳƻǎǘ ŀƭƭ syllabograms have their origin in iconographic representations of the original words (reduced by the acrophonic 
ǇǊƛƴŎƛǇƭŜ ǘƻ ǎȅƭƭŀōƻƎǊŀƳǎΦ Lƴ ǘƘŀǘ ǎŜƴǎŜΣ ƛƴ ǎƻƳŜ ŎŀǎŜǎ όǿƘŜƴ ǿǊƛǘƛƴƎ ǘƘŜ άƻǊƛƎƛƴŀƭέ ǿƻǊŘύΣ ƛǘΩǎ ǇƻƛƴǘƭŜǎǎ to wonder whether such a glyph is functioning 
as a logogram or purely a syllabogram with underspelling (in this case, with the -h underspelled). 

¶ Do not confuse this with the visually (and semantically?) related BIX Ґ άƎƻ ōȅ ǊƻŀŘΣ ǿŀƭƪΣ ǘǊŀǾŜƭέ ς both consist of a boulder outline with quincunx 
inside, but: 
o BIH/bi ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ further elements, whereas  
o BIX has an additional element above the quincunx, either: 
Á 2 touching dots with (optional) protector, or 
Á A cross-hatched blob. 

 

pavement, 
whitewashed 
road (or wall) 

N U-S P bih tuun 

                                   
ZenderEtAl-TSSw.p43.pdfp9.fig8                         
FLD Alabaster Bowl H-I                                        
bi{h} tuun.ni                                                           
 

                                                                                            
Skidmore-AULoENR.p24.fig1                 Skidmore-AULoENR.p24.fig1                 Skidmore-AULoENR.p24.fig1 = AT-YT2021-lecture17.t0:16:57 
NAR Altar 2 A3                                         NAR Altar 2 D4                                          NAR Altar 2 E4                                      
u.<[BIH]TUUN:ni>                                    u.<[BIH]TUUN:ni>                                     <u:bi{h}>.<TUUN:ni> 
 

¶ EB1.p37.pdfp42.#6: pavement, whitewashed road (or wall); a footnote to some specific instance on a ceramic plate goes even further ς 
EB1.p37.pdfp42.fn44: 4 In the case of K0635, Naranjo Altar 2, and the Holmul Plate the item bih tun may be directly associated with the ballgame and 
thus bih tun may refer to the paved or whitewashed alley or walls of a ballcourt. 

¶ Stuart-HtR explains that in colonial Yukatec: 
o be tun, camino o calzada de Piedra όάǎǘƻƴŜ ǊƻŀŘ ƻǊ ŎŀǳǎŜǿŀȅέύ. 
o hadz be, abrir camino por matorrales όάƳŀƪŜ ŀ ǿŀȅ ǘƘǊƻǳƎƘ ōǳǎƘŜǎέύ. 
He hence interprets bih tuun ŀǎ άŎŀǳǎŜǿŀȅέ ŀƴŘ ǘƘŜ ǘƘǊŜŜ ƻŎŎǳǊǊŜƴŎŜǎ ƻŦ ƧŀǘȊΩ bih tuun ƻƴ b!w !ƭǘŀǊ н ŀǎ ƳŜŀƴƛƴƎ άǘƘŜ ŎǊŜŀǘƛƻƴ ƻǊ ƻǇŜƴƛƴƎ ƻŦ ƴŜǿ 
ŎŀǳǎŜǿŀȅǎέΦ 
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¶ AT-YT2021-lecture17.t0:16:57-17:29: And this is of course [the] ballgame ς ballcourts are called bi tuun. We're not sure how to translate [this]: bi mean 
"road", tuun is "rock", "stone", but it's not like a road marker?/blocker? or anything, it's more like a paved surface. Sometimes [said as] k'an hix bi tuun 
"yellow scratch paved surface". And [in] the ballgame scoring is described? in terms of "scratching", [but] we don't know what it actually means... 
maybe when the ball touches the ground or something. 

¶ Stuart and Tokovinine have very different translations of bih tuun ς {ǘǳŀǊǘΩǎ ƛǎ ƳƻǊŜ ƭƛǘŜǊŀƭ άŎŀǳǎŜǿŀȅέΣ ǿƘŜǊŜŀǎ ¢ƻƪƻǾƛƴƛƴŜ ƭƻƻƪǎ ƳƻǊŜ ŀǘ ǘƘŜ ŎƻƴǘŜȄǘ 
ƻŦ ǿƘŜǊŜ ǘƘŜ ǘŜǊƳ ƻŎŎǳǊǎ ŀƴŘ ǊŜƭŀǘŜǎ ǘƘŜ ƳŜŀƴƛƴƎ ŀǎ ōŜƛƴƎ ŎƭƻǎŜǊ ǘƻ όōǳǘ ƴƻǘ ƛŘŜƴǘƛŎŀƭ ǘƻΚύ άōŀƭƭŎƻǳǊǘέΦ ¢Ƙƛǎ ǊŜŦƭŜŎǘǎ ŀƴŘ ǘŀkes into account the EB1 
footnote. 

 

.ƛƪΩƛƛƭ N U-PT S ōƛƪΩƛƛƭ 

                                           
Safronov                                 Safronov                                  
tbD tŀƴŜƭ о LΩн                     tbD tŀƴŜƭ о 5ΩΩ                      
!WΦғōƛΥƪΩƛΥƭŀҔ                          !WΦғōƛΥғƪΩƛΦƭŀҔҔ                        
 

                                                                                                                                
Teufel-PhD.p374 (Schele) = MHD (Stuart)                         Teufel-PhD.p374 (Schele) = MHD (Stuart)                    Teufel-PhD.p374 (Schele) = MHD (Stuart) 
PNG Stela 12 E3/glyph-block-#4                                          PNG Stela 12 G4/glyph-block-#12                                  PNG Stela 12 I4/glyph-block-#18 
!WΦғōƛΥƪΩƛϑƛƭϒҔ                                                                            !WΦғōƛΥƪΩƛΥƭŀҔ                                                                       !WΦғōƛΥƪΩƛΥƭŀҔ                                      
 

                                                            
Teufel-PhD.p549                    Montgomery                                    Montgomery                                    
PNG Throne 1 A4                   Cleveland Panel I4                           Cleveland Panel J4                     
!WΦғōƛΥƪΩƛϑƛƭϒҔ                           !WΦғōƛΥƪΩƛΥƭŀҔ                                      !WΦғōƛΥƪΩƛΥƭŀҔ                                      
 

                
Pitts-ABHoPN.p113.pdfp113 = Finamore&Houston-FP.p112.pdfp116.#34 (photo) 
PNG Burial 5 Shell Plaques J2 (Plaque #3) 
L·Φғ!WΥōƛΥϝƪΩƛҔΦƭŀ 
 

¶ The long-i in the second syllable of .ƛƪΩƛƛƭ is probably because of the disharmonic spelling of the last two syllabograms of bi-ƪΩƛ-la. 

¶ In the example of PNG Burial 5 Shell Plaques J2, tƘŜ ƎƭȅǇƘ ŀǘ ǘƘŜ ōƻǘǘƻƳ ǊƛƎƘǘ ƻŦ ǘƘŜ ŘǊŀǿƛƴƎ ŘƻŜǎƴΩǘ ƭƻƻƪ ƳǳŎƘ ƭƛƪŜ ŀ ƪΩƛ, but the photograph indicates 
that it probably is ƪΩƛ ς ǘƘŜǊŜ ƛǎ ŀ ǎŜǊƛŜǎ ƻŦ ǎƘƻǊǘΣ ǘƘƛƴΣ ǇŀǊŀƭƭŜƭ ƭƛƴŜǎ ƻƴ ǘƘŜ ƭŜŦǘ ǎƛŘŜΣ ƛƴŘƛŎŀǘƛƴƎ ǘƘŜ όŦŜŀǘƘŜǊǎ ƻŦ ǘƘŜύ άǿƛƴƎέ ƻŦ ƪΩƛ. Pitts-
ABHoPN.p114.pdfp114 transliterates IX-AJ-bi-ka?-la, but the author might not have had access to the photograph (or might have reached a different 
conclusion concerning the presence of the parallel lines). 

¶ AT-YT2021-lecture25.t0:27:49: .ƛƪΩƛƛƭ was an important location in the city [of PNG], where carvers lived. 
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¶ AT-E1168-lecture25.t0:40:10: .ƛƪΩƛƛƭ is a very important place to PNG. It is part of PNG or one of the smaller centres right next to it, where all the 
ǎŎǳƭǇǘƻǊǎ ƭƛǾŜŘΦ {ƻ ƛǘΩǎ ŀ ŎŜƴǘǊŜ ƻŦ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ŎǊŀŦǘǎ ς ǘƘŜ άƛƴŘǳǎǘǊƛŀƭ ƘŜŀǊǘƭŀƴŘέ ƻŦ ǘƘŜ tbD ƪƛƴƎŘƻƳΧΦ 

¶ PNG Panel 3 is a panel showing and describing a feast. It has references to two individuals from .ƛƪΩƛƛƭ όά!Ƨ .ƛƪΩƛƛƭέύΥ 
o ²ŀƧŀǘ bŀƪΩŀŀƪ όLΩм-WΩмύ: his status/title/function/position is unclear, but he might not have been a carver. 
o Yahk (Kan?) Chaak ό/ΩΩύΥ ƘŜ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ƛƴŘƛǾƛŘǳŀƭǎ ǇǊŜǎŜƴǘ ŀǘ ǘƘŜ ŦŜŀǎǘ ǇƻǊǘǊŀȅŜŘ ƛƴ ǘƘŜ ƛŎƻƴƻƎǊŀǇƘȅΤ ƘŜ ǿŀǎ ŀ ǎŀƧŀƭΣ ƛŘŜƴǘƛŦƛŜŘ ŀǎ ǎǳŎƘ ōȅ a tag, 

and also might not have been a carver. 

¶ PNG Stela 12 commemorates the victory of PNG and MAR over PMT. The ruler portrayed is LǘȊŀƳ YΩŀƴ !Ƙƪ L±Κ. The names of eight carvers are (more 
ƭƛƎƘǘƭȅ ƛƴŎƛǎŜŘύ ƛƴ ǘƘŜ άōŀŎƪƎǊƻǳƴŘέ ƛƴ ǘƘŜ ŎƻƳƳƻƴ ǇŀǘǘŜǊƴ ƻŦ άYuxul <X> Aj <Y>έΣ ǿƘŜǊŜ ғ·Ҕ ƛǎ ǘƘŜ ƴŀƳŜ ƻŦ ǘƘŜ ŎŀǊǾŜǊ ŀƴŘ ғ¸Ҕ ƛǎ ǘƘŜ place he 
originates from. In three of the eight such yuxul-expressions, the carver has !Ƨ .ƛƪΩƛƛƭ as their place of origin. The three .ƛƪΩƛƛƭ carvers are: 
o Juun Nat Omotz (E1-E4/glyph-block-#1-#4). 
o Wa ? Nal Chaak (G1-G4/glyph-block-#9-#12). 
o YΩƛƴ [ŀƪŀƳ /Ƙŀŀƪ όLм-I4/glyph-block-#15-#18) ς he is one of the two people from .ƛƪΩƛƛƭ named in PNG Throne 1 (the other .ƛƪΩƛƛƭ person was not a 

carver) and one of the two carvers of that monument (the other carver was not from .ƛƪΩƛƛƭ). 

¶ PNG Throne 1 has the names of two carvers, one of whom is from .ƛƪΩƛƛƭ όά!Ƨ .ƛƪΩƛƛƭέύ. The .ƛƪΩƛƛƭ carver is: 
o YΩƛƴ [ŀƪŀƳ /Ƙŀŀƪ (A1-A4) ς he is one of the three .ƛƪΩƛƛƭ carvers of PNG Stela 12. 

¶ The Cleveland Panel (despite not being tremendously large or complex) has two carvers (same as PNG Throne 1), and both carvers are from .ƛƪΩƛƛƭ: 
o YΩƛƴ [ŀƪŀƳ /Ƙŀŀƪ όLм-I4). 
o Juun Nat Omootz (J1-J4). 

¶ ²ƛǘƘ ǎƻ Ƴŀƴȅ ŎŀǊǾŜǊǎ ŦǊƻƳ ά.ƛƪΩƛƛƭέΣ ƛǘΩǎ ǿƻǊǘƘ ǿƻƴŘŜǊƛƴƎ ƛŦ ǘƘƛǎ ƳƛƎƘǘ ƴƻǘ ōŜ ŀ ǘƛǘƭŜ ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǘƻǇƻƴȅƳΦ ¢Ƙŀǘ н-3 carvers might come from a 
particular place is entirely possible, but with as large a number as seems to be the case, this borders on the unlikely. The possibility that it might be a 
title rather than a toponym was suggested by Unk-SSTABMM, in reference to the two columns of glyph-blocks on CLK Stela 51 with artist signatures, 
although in this case, neither end in ōƛƪΩƛƛƭ, but instead in other more established titles. However, that was sufficient to raise the question whether Aj 
.ƛƪΩƛƛƭ ƛǘǎŜƭŦ ƳƛƎƘǘ ŀƭǎƻ ōŜ ŀ ǘƛǘƭŜΣ ǊŀǘƘŜǊ ǘƘŀƴ ŀ άǇƭŀŎŜ ƻŦ ƻǊƛƎƛƴέ ŘŜǎŎǊƛǇǘƛƻƴ ς Unk-SSTABMM.p4.para1: Each artist signature consists of four glyph blocks 
όǊŜŀŘ ǘƻǇ ǘƻ ōƻǘǘƻƳύ ōŜƎƛƴƴƛƴƎ ǿƛǘƘ ǘƘŜ ǇƘǊŀǎŜ ΨƘƛǎ ŎŀǊǾƛƴƎΩ ŀƴŘ concluding with a scribal title. Dorota Bojkowska: think of it as functioning much like 
ŀƴ άŀŦŦƛƭƛŀǘƛƻƴέΣ ǎƻ ǘƘŀǘ ǿƘƛƭŜ .ƛƪΩƛƛƭ is ƭƛǘŜǊŀƭƭȅ άŀ ǇƭŀŎŜέΣ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘΣ ƛǘ ŦǳƴŎǘƛƻƴǎ ƳƻǊŜ ǘƻ ŀǎǎƻŎƛŀǘŜ ǘƘŜ ŎŀǊǾŜǊ ǘƻ ǘƘŜ άŎŀǊǾƛƴƎ ƛƴǎǘƛǘǳǘƛƻƴέ ƭƻŎŀǘŜŘ ŀǘ 
ǘƘŀǘ ǇƭŀŎŜΣ ǊŀǘƘŜǊ ǘƘŀƴ ǘƘŀǘ ǘƘŜ ŀǊǘƛǎǘ ŀŎǘǳŀƭƭȅ άŎƻƳŜǎ ŦǊƻƳέ ǘƘŀǘ ǇƭŀŎŜ όƛƴ ǘƘŜ ǎŜƴǎŜ ƻŦ ƘŀǾƛƴƎ ōŜŜƴ ōƻǊƴ ǘƘŜǊŜ ŀƴŘ ƎǊƻǿƛƴƎ up there). 
o There are 19 hits in MHD for .ƛƪΩƛƭ, with one of them even Ix !Ƨ .ƛƪΩƛƭ όtbD {ƘŜƭƭ tƭŀǉǳŜ о Wнύ. 
o If this is a correct reading, this establishes that .ƛƪΩƛƛƭ ƛƴŘŜŜŘ ǿŀǎ ŀ άǇƭŀŎŜέ. 

¶ See WŀƎƻŘȊƛƵǎƪƛ-RAWSM.p91-92.§5.2.2 for a lot more detailed information on .ƛƪΩƛƛƭ, including confirmation that it was indeed a location. 
 

go by road, 
walk, travel  

V  L bix 

                                    
K&L.p35.#3.1&2                                     TOK.p15.r1.c4               25EMC.pdfp30.#8.1 = K&L.p35.#3.1 
BIX?                                                          BIX 
 

                                                      
BMM9.p11.r4.c3 = TOK.p13.r2.c3               25EMC.pdfp30.#8.2 
BIX                                                                     BIX 
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Graham     = WyllysAndrews-GZaYotMSS.p30.fig1a =  Yasugi&Saito-GYotMSS.p3.fig2p 
YAX Lintel 29 A5                                                              YAX Lintel 29 A5-B5 
5.<BIX:ya>                                                                        5.<BIX:ya> SIM 
 

¶ No glyphs given in K&H. 

¶ WyllysAndrews-GZaYotMSS.p30.fig1a has a typo attributing this to YAX Lintel 26 when it is actually YAX Lintel 29. 

¶ Boulder with a smaller boulder in the bottom half, containing 5 non-touching dots (= a quincunx) ς 1 larger in the centre and 4 smaller at the NW, NE, 
SW, SE corners (resembling the 5-dot (quincunx) variant of bi). 

¶ Variants (2): 
o A. With two touching dots on top of the bi, with optional protector. 
o B. With an oblong or L-shaped cross-hatched element on the quincunx. 

¶ Do not confuse BIX with the visually (and semantically?) related BIH Ґ άǊƻŀŘΣ ǿŀȅέ ƻǊ bi ς both consist of a boulder outline with quincunx inside, but: 
o BIH/bi ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ further elements, whereas  
o BIX has an additional element above the quincunx, either: 
Á 2 touching dots with (optional) protector, or 
Á A cross-hatched blob. 

¶ Lǘ Ŏŀƴ ƻŎŎǳǊ ŀǎ άDƭȅǇƘ-½έ ς ǘƘƛǎ ŀǇǇŜŀǊǎ ǘƻ ōŜ ŀ ǳǎŀƎŜ ǿƘƛŎƘ ǎŜŜƳǎ ǘƻ ōŜ ƛƴŘŜǇŜƴŘŜƴǘ ƻŦ ƛǘǎ ƳŜŀƴƛƴƎ ŀǎ ǘƘŜ ǾŜǊō άƎƻ ōȅ ǊƻŀŘΣ ǿŀƭƪΣ ǘǊŀǾŜƭέ. 
o Yasugi&Saito-GYotMSS.p2.pdfp4.para2: Glyph Z is the so-called "bix glyph," which is often used in place of the k'in sign in Distance Numbers. [Sim: 

he-wa or HEEW/I9Ω9² ƻŎŎǳǊ ƛƴ ǇƭŀŎŜ ƻŦ ǘƘŜ YΩLb ǎƛƎƴ όŀǇǇŀǊŜƴǘƭȅ ŀǎ ŀ ƴǳƳŜǊŀƭ ŎƭŀǎǎƛŦƛŜǊ ŦƻǊ ŘŀȅǎύΣ ōǳǘ L ƘŀǾŜ ƴŜǾŜǊ ǎŜŜƴ ǘƘŜ BIX in this role in DNs.] 
It also appears in some passages associated with death. Glyph Y has been called the "beetle glyph" due to its somewhat peculiar appearance. From 
this pattern, we can consider Glyph-Z with a coefficient as a simple part of the numeral of Glyph-Y. Glyph Z and Glyph Y have a close relationship: 
When Glyph Z is present, Glyph Y appears without a coefficient, and when Glyph Z is absent, Glyph Y occurs with a coefficient. [Sim: 
Á In this sense, it can be considered a sort of equivalent to HEEW: it is simply the numeral classifier for the coefficient of Glyph-Y, and can be 

present or absent. 
Á ¢ƘŜ ǘŜǊƳ DƭȅǇƘ ½ ŜȄƛǎǘǎ άƘƛǎǘƻǊƛŎŀƭƭȅέΣ ōǳǘ ƛƴ ǎƻƳŜ ǿŀȅǎ ƛǎ ǳƴŦƻǊǘǳƴŀǘŜΣ ƛƴ ǘƘŀǘ ƛǘΩǎ ǳƴƴŜŎŜǎǎŀǊȅΦ Lƴ ǎƻƳŜ ŎƻƴǘŜȄǘǎΣ SIM/Glyph-Y has a coefficient, 

and this coefficient can appear directly before it (=SIM/Glyph-Y) or there can be the numeral classifier BIX όҐάDƭȅǇƘ-½έύ ōŜǘǿŜŜƴ ǘƘŜ ŎƻŜŦŦƛŎƛŜƴǘ 
and the SIM/Glyph-¸Φ !ǎ ǎǳŎƘΣ ǘƘŜǊŜ ƛǎ ƴƻ ǊŜŀƭ ƴŜŜŘ ŦƻǊ ǘƘŜ ǘŜǊƳκŎƻƴŎŜǇǘ άDƭȅǇƘ-½έΦ ό¢Ƙƛǎ ƛǎ ǊŀǘƘŜǊ ǎƛƳƛƭŀǊ ǘƻ ǘƘŜ ǎƛǘǳŀǘƛƻƴ ǿƛǘƘ DƭȅǇƘ-D and 
Glyph-E as well. The SS gives the number of days since the new moon, which can be anything from 1 to 29. This appears as a coefficient in front 
of huliiy. If that number is below 20, then the coefficient appears directly before the huliiy, but if the number of days is greater or equal to 20, 
ǘƘŜƴ ǘƘŜ άнлέ ƎƭȅǇƘ ƛǎ ǿǊƛǘǘŜƴΦ ¢ƘŜ ǘŜǊƳκŎƻƴŎŜǇǘ άDƭȅǇƘ-9έ ƛǎƴΩǘ ǊŜŀƭƭȅ ƴŜŜŘŜŘΦ hŦ ŎƻǳǊǎŜΣ άDƭȅǇƘ-½έ ŀƴŘ άDƭȅǇƘ-9έ ǿŜǊŜ ǳǎŜŦǳƭ ŀƴŘ ƴŜŜŘŜŘ 
when the early stages of decipherment, as it gave epigraphers terms to think and write about the structural features of the SS, but in the light of 
current knowledge, these terms are probably more confusing than useful. 

Á άDƭȅǇƘ-½έ ŀƴŘ SIM/Glyph-Y can occur as part of the SS, but are very rare. They are connected to a 7-day cycle. See SIM for further information.] 
o YAX Lintel 29 A5 is one such example of this usage. WyllysAndrews-GZaYotMSS.p30.fig1a has a typo which incorrectly gives this to YAX Lintel 26. 

There is a 7-day cycle expression in YAX Lintel 26, but it is at F1, and is only SIM/Glyph-Y, not Glyph-Z. 
 

go by road, 
walk, travel  

V  S bix 
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bi.<xi:ne{l}> 
 

                                                                                                                                                                
Yasugi&Saito-GYotMSS.p2.pdfp4.fig2m =  WyllysAndrews-GZaYotMSS.p30.fig1b               Graham                                         Montgomery 
YAX Lintel 21 A5                                                                                                                                YAX Lintel 56 E1                            Cleveland Panel A7 (not A5) 
5.<bi:xi:ya>.SIM                                                                                                                                 <5:<[*bi]*xi>:ya>.SIM                 5.<<[bi]xi>:ja> 
 

¶ The AT-E1168-lecture16.t0:40:40 transcribes this as ōƛȄƴŜΩŜƭΣ ǿƘƛŎƘ ƳŜŀƴǎ άƘŜ ƎƻŜǎέΦ 

¶ The top two rows of the Cleveland Panel are missing, and some drawings do not show them at all. This can lead to the impression that Cleveland Panel 
A7 is A5. This is incorrect and (taking the two missing rows into account) the 5-bi-xi-ja is indeed at A7. 

¶ YAX Lintel 21 A5 and YAX Lintel 56 E1 are examples of the pure syllabogram-spelling used to write bixiiy in the context of Glyph-Z, not in the meaning of 
άƎƻ ōȅ ǊƻŀŘΣ ǿŀƭƪΣ ǘǊŀǾŜƭέΣ i.e., ŀǎ ŀ άƴǳƳŜǊŀƭ ŎƭŀǎǎƛŦƛŜǊέ ŦƻǊ ǘƘŜ ŎƻŜŦŦƛŎƛŜƴǘ ƻŦ DƭȅǇƘ-Y. 

 

coyote N A-M S bohb / bob 

                                          
Graham                                                mayavase.com 
IXZ Stela 4 A4                                      K2573 M2 
ғǳΥ/I!bΥƴŀҔΦғōƻΥōƻҔ                      ғYΩ!bΥōƻҔΦōƻ 
 

¶ EB1.p38.pdfp43.#2: bob n. coyote (?) ς giving three references, two of which are given as examples here. 
 

.ƻƭƻƴ hƪǘŜΩ 
YΩǳƘΣ .ƻƭƻƴ 
¸ƻƪǘŜΩ YΩǳƘ ς a 
supra-regional 
god 

N G P ōƻƭƻƴ ƻƪǘŜΩ όƪΩǳƘύ 
κ ōƻƭƻƴ ȅƻƪǘŜΩ 
όƪΩǳƘύ κ ōŀƭǳƴ ƻƪǘŜΩ 
όƪΩǳƘύ κ ōŀƭǳƴ 
ȅƻƪǘŜΩ όƪΩǳƘύ 

                                                                                                                               
Eberl&Prager-BYK.p28.fig2-1a            Eberl&Prager-BYK.p28.fig2-1b                Eberl&Prager-BYK.p28.fig2-1c              Eberl&Prager-BYK.p32.fig2-8 
PAL HS H10                                             DresdenCodex p60b D1                            ALS Stela 9 E6                                          PAL T-XIV Tablet 
9.<<yo?ΦhYҔΥ¢9ΩҔ                                  ф hYΦ¢9Ω                                                       фΦYΩ¦IΦhYώ¢9Ω]                                         <u:KAB:<ji+ya>>.9:<OK[¢9ΩϐΦYΩ¦IҔ 
 

                                                                                                                                                        
Eberl&Prager-BYK.p28.pdfp1fig2-1d               Eberl&Prager-BYK..p28.fig2-1e                Eberl&Prager-BYK.p30.fig2-4                 Eberl&Prager-BYK.p31.fig2-5              
Unpublished plate (after Stuart)                      PAL TI WT P1                                                MAR Stela 1 B11                                       K2796 (Vase of the Seven Gods) 
фΦғғȅƻΦhYҔΥ¢9ΩҔΦYΩ¦I                                        фΦғғhYΦYΩ¦IҔΥ¢9ΩҔ                                     фΦYΩ¦IΦғhYΥ¢9ΩҔ                                       фΦғhYΥ¢9ΩҔ 
 


